
tXCLQSW IHHRMW WITH COiEMAH yOUHG! fi.5

The SUN talks with the second 
;  generation of the Isley Brothers.

I p. ill
beorooms from H-/6. Fnorre 
0616 or stop bv between 9 a 
p.m.

jrst Miller Apts.
rv, no voconcKs.

Tenants fight back against the 
housing crisis created by the 
U of M and the landlords.

IP. 6-7 f

This is Rock & Roll? Frank 
Bach on the PonMet spectacles 
and their economic effects on 
the music biz. (p. I3j

The CiA's 8 attempts on Fide! 
Castro's life, and other adventures 
of the ruling class, in the SUN's 
digest of breaking news. //>. 9}

Can the city be that bad? A 
look at the growth of the 
suburbs and the alternative 
of city life. I p. 6- 7]

Mlchtgan Historical Collection
1150 Beale: Bentley Historical Library
Ann Arbor, MI 48105

COPS & HEROIN
By Derek.VanPelt

"The 10th Precinct is the tip of the iceberg. Dope 
distribution is still rampant in our city. These big 
dealers cannot operate without official collaboration. "

 Mayor Coleman Young
Heroin goes by many names in the street junk, smack, skag, H, the White Witch. 

William S. Burroughs called it the perfect product. But it's best described as the 
plague.

When life is hell, it's a private heaven in a syringe. It's a prison without walls 
for the junkie. It keeps everybody else uptight, wondering if they'll be the next 
to get ripped off.

The white powder comes in from Turkey, from Mexico, from Southeast 
Asia. It gets cut several times along the way. At every stop, there are offi 
cials to be paid off. By the time it hits the street, it's more precious than 
gold.

But the price will be paid. The pusher is a hard slavemaster. The junkie 
will raise the price of a fix by any means necessary. Those that can't 
will get sicker than you can imagine. Those who get caught ripping off 
will kick in a real prison cell, cold turkey. Those who ask for help will be 
switched to methadone, which may be -.vorye.

Before they got kicked out ol Laos, the CIA flew the dope to America on 
its private airline. After the riots, the ghetto was flooded with it. Movies 
were made about super-hero cops who shot it out with the Mob to 
break the big international connections. Still the plague spread..

It's the cops' job to try to stop this. Until we can figure out 
some better way to put the pushers out of business, until 
we can offer people more than a needle to ease the pain, 
we need the police to intercept the shipments, to bust 
the parasites who are dealing heroin, and to try and find 
out where they got it.

But what if the cops look the other way? Even 
worse, what if they're helping"! A cop with 
information is in a position to take a

Continued on page 2

"George
Bennett has balls 

the size of grapefruits," accord 
ing to one of his colleagues on the pro 

secution team at the 1 Oth Precinct conspiracy trial.
Whatever one thinks of such quaint language, proceeding as 

it does from the machismo-ridden world of law enforcement, 
even the bitterest enemies of the Deputy Chief of Police would 
not be likely to dispute its message. Leading an investigation 
into collusion in the heroin trade by Detroit police officers 
surely calls for courage and boldness in the extreme.

Bennett's two-year investigation, of course, culminated in the 
indictment of nine Detroit cops and seven civilians for conspiring 
to sell narcotics and obstruct justice. And for the last five 
months, Recorder's Court Judge Justin Ravitz has presided over 
some of the most bizarre and sensational testimony recently 
heard in a Detroit courtroom.

Defense attorneys, in completing their presentation earlier 
this week, brought to a dramatic close their carefully orchestrated 
strategy of making a central issue of Bennett's integrity and 
credibility. One defendant, Patrolman Richard Herold, who 
faces up to 25 years in prison, accused Bennett from the witness 
stand of trying to enlist him in a scheme to eliminate Sgt. Rudy 
Davis, who later became a co-defendant, and then-Police Com 
missioner John Nichols.

Ironically, the first concrete result of the all-out attack on

Bennett -who, 
at one point in his in 

vestigation, was told there was 
a $20,000 contract out on his life-was that 

Judge Ravitz packed Herold off to the Wayne County 
Jail for thirty days on a summary contempt charge. 

Before Herold assumed the stand last week in his own defense, 
Judge Ravitz specifically warned him not to make any reference 
to a polygraph test Herold claims to have passed, because the law 
(cognizant of the unreliability of such tests) forbids any such 
reference by either side in a court trial. Herold asked what the 
penalty would be if he talked about the polygraph test anyway. 
The judge replied thirty days. "It might be worth thirty," said 
Herold.

Once on the stand and under questioning by his attorney, 
Norman Lippitt, the 37-year-old black cop unfolded his story in 
considerable and often lurid detail, denying all of the charges 
against him and describing several encounters with Deputy Chief 
Bennett.

In 1972, while Bennett and his special Detail 318 were still 
conducting their secret probe of police involvement in the citv's 
disastrous heroin traffic, Herold said Bennett approached him 
with a request for his help in securing evidence against Sgt. Rudy 
Davis, Patrolman Robert "Mustache" Mitchell, and other white 
members of the 1 Oth (Livernois) Precinct narcotics unit. Herold, 
then assigned to the 10th, claimed to have no knowledge of 
police wrong-doing.

Then in January of 1973 Herold, who is married and the father 
of four, left the city with a young woman for a date with an 
abortionist in Buffalo, New York. They planned to stay the night 
in a Toronto hotel room, but it was ransacked, said Herold, while 
they were out to dinner. Shortly thereafter, Her Majesty's police

Continued on page 24
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cut oi" the money. He can take some of the dope and sell it. He 
can shake down dealers for sport. He can use a dealer to get in 
formation on other dealers, raid their houses, keep the dope and 
the bread, and let them go.

This is no movie, people. This is what the 10th Precinct Con 
spiracy Trial is all about.

Nine cops and seven civilians got caught doing these very things 
in Detroit's 10th Precinct. Until Coleman Young was elected two 
years ago, they were getting away with it. Considering how long 
the cops have been running tilings, it's hard to believe there isn't 
a lot more where this came from.

We really don't know how many cops all over this city are mix 
ed up in this, or how high in the DPD the conspiracy reaches. 
But here's what it took to find out what we do know:

Four years ago, Howard Kohn, a young 
Free Press reporter, took it upon himself to 
spend two years hanging out on the dope 
scene, disguised as a junkie, to find out how 
the business worked and who was involved 
in it. In April 1973, the names and address 
es of the city's biggest pushers, along with 
some of the Detroit cops who worked with 
them, hit page one. But just as Kohn was 
ready to reveal the full extent of police 
collusion in the trade, right up to the higher 
echelons at 1300 Beaubien, he was kidnap 
ped, driven around, pressured to tell who his 
sources were. After escaping from this or 
deal, understandably feeling tremendous 
emotional pressure, Kohn lied to the police 
about the unregistered gun he had bought to 
protect himself. The Free Press, faced with 
a story much too hot to handle, fired Kohn 
and dropped the investigation.

Meanwhile, however, Kohn was sharing 
his information with George Bennett, a 
black police lieutenant who had forced 
Commissioner John Nichols to give him a 
special task force to investigate police in 
volvement in the heroin trade. Bennett, 
working with a $20,000 contract out on his 
life, in a city and a department dominated 
by law-and-order honkies, where STRESS 
was shooting down black people in the 
streets and getting away with it, put together 
enough evidence to get indictments against 
the sixteen people whose fate will soon be 
decided in Judge Ravitz' courtroom. To do 
it, he had to raid the narcotics office in the 
10th Precinct itself, where he found enough 
dope and works to keep the neighborhood 
high for a week.

After five months in Recorder's Court, 
with the moment of truth nearing and sever 
al convictions likely, the cops on trial have 
been attacking Bennett with a vengeance. 
When this happens, the Free Press'puts the 
story back on page one, as it did when Sgt. 
Rudy Davis cried on the witness stand. 
When the prosecution's witnesses were de 
scribing in lurid detail how the cops worked 
with them, the story had to be dug out of 
Section B-if it ran at all.

All this is too much for the Free Press. 
Its reporters have been issuing police reports 
as news for too long. Knight Newspapers 
apparently has too much of a stake in the 
fantasy of the police as dedicated, friendly 
public servants to take their heads out of the 
sand. Howard Kohn sold a lot of papers as 
long as he was only talking about the occa 
sional cop on the take. When he wanted to 
get into the higher-ups in the department, he 
was sent packing.

A lot of people besides the Free Press are working hard to keep 
the cops' image together. Every new TV season brings us more 
shows portraying the police as heroic defenders of the people, 
truth, and the American way. You won't see The Rookies mixed 
up with pushers, no way. They don't take bribes. They don't 
beat people down at the station. They don't take pot shots at 
black teenagers running away from them, scared out of their wits. 
They work long hours at a thankless job, and beneath that badge 
teats a heart of gold.

For many cops, it may well be so. Would that there were more. 
But in Detroit, everybody from the Mayor down to people on the 

________________ __ continued on page 30
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A NOTE TO OUR READERS
We are sorry to announce the 
loss of Ken Cockrel's column to 
the pages of this newspaper.

CORRECTION

The article in our last issue on "The People's Police Force: 
Is It Happening?"should not have been attributed to Margaret 
Borys, since it no longer accurately reflected her viewpoint 
after editing by the SUN staff.

"What is good for the people is good for govern 
ment." This is the stirring statement made by 
Kent Mathewson, President of the Metropolitan 
Fund, Inc., in a speech in support of establishing 
Regional Government in southeast Michigan. It 
is the only sentence of his recent statement advo 
cating regional government that I can agree with. 

A bill has been introduced by Representative 
William Ryan in the State Legislature, H.B. 5527, 

which would, in effect, set up a 
new layer of government for the 
residents of Detroit: a regional 
government with broad powers 
to make decisions on land and 
planning. It is a bill that you 
need to be informed about, be 
cause if you have ever had trouble 
"telling it to City Hall," how can 
your concerns be addressed in a 
government that would take in 
six counties and diminish the 
functions of city government?

I am not addressing the ques 
tion of regional government from 
a purely partisan or selfish reason, 
but totally from the concept of 
the "good of the people" that I 
represent.

The first falsehood that Mr. 
Mathewson projects is that as the 
city grew, and as people sought 
certain "life styles," they moved 
beyond the city limits, and that's 
how suburbia grew; so that when 
the land within the city limits 
was filled up, our expansion 
stopped. The truth is that there 
are almost 5,000 acres of empty 
land within the city of Detroit. 
They are at scattered sites, but 
some significant parcels are at 
one site. These sites have electric 
power, gas, sewers, water and 
protective services, which should 
make them highly desirable. 

The truth is that in 1953, 
Detroit had a population of almost 
two million people, and today, 
we have 1.3 million people. Many 
people moved out of the city 
when the expressway system took 
their homes, destroying the stabil 
ity of old established commun 
ities. When urban renewal cleared 
large areas of land, also destroying 
neighborhoods, Black people be 
gan to move into areas that 
had previously been 
populated only by 
whites. White
flight then ^f Greetin's 
occurred, ^^ and saluta- 
and this ^^ tions, ladies and 
is how ^ gentlemen, and

welcome back to the 
Dopester's corner! 
One thing about writin' 

for a newspaper _______

hklCK peop/C U7// fiof

run Jroni \vliite peo 
ple inoring into their 
nciit/ihor/iooJ. If 
ihis separation he- . 
; \\-ecn city and sith- 
;/r/'.v exists, it is not 
lUack people \\iio 
hare created the arti 
ficial harrier.

 it seems you're always th' last one 
t' hear from th' folks you write a- 
bout. Gets a bit discouragin' at times 
't tell you th' truth. Why, we thought 
it was downright ungracious of Mr. 
Brooks Patterson, considerin' how 
friendly he is with th' reporters a- 
round here, to not even drop us so 
much as a note of thanks for puttin' 
him on our cover two issues back.

We were wonderin' if Brooks was too busy 
viewin' his prints of Naked Came the Stranger 
down in his recreation room to come up to pick up 
the papers anymore. But at long last, we got a little 
message on the Iffograph the other day. Here 'tis: 
Dear Mr. Dopester:

Reference is made to cover your issue Novem 
ber 5.

Newer photo should have been used to render

By Detroit Councilwoman
the suburbs really boomed. They were protecting 
their old "life styles. '

The second fallacy that Mathewson deals with is 
that business moved out of Detroit because they 
consider it good business to be established in the 
"best site." How is the best site determined? Cer 
tainly businessmen have not decided a site is best 
because power, water, sewage, police and fire pro 
tection are easily 
available. They 
would have to 
stay in the city 
for this. They 
moved because 
white people 
moved.

The third 
point I would 
make now is 
that all this 
white and busi 
ness flight was 
aided and abetted 
by the land use 
and housing 
policies of the 
federal government. We need only look at the 
14,000 empty houses in Detroit that HUD owns and 
has allowed to deteriorate to understand that this 
also is part of the Master Plan. Yes, new building 
is happening in Detroit, but on the waterfront, in 
Renaissance, not in the neighborhoods; nor is re 
habilitated housing stock a reality. These sites, 
with all the services available, are not being built on. 
These factors strongly point in the direction that, 
should regional government be allowed to become 
established, the concern that Representative Ryan 
has about "polarization in Southeast Michigan" 
would in fact further abet making Detroit the 
regional black ghetto. It would even more strongly 
be the poor part, the part across the railroad 
tracks with very little opportunity to break out.

Despite the fight for resources between the 
urban (city) and the suburban communities, by 
keeping our present governmental structure, we can 
bargain for our fair share through a position of 
relative strength in political power. This is what 
blacks, other minorities and poor people were able 
to attain in the city election in 1973. We have a 
black mayor and a City Council with broad repre 
sentation of blacks, women, and 
other segments of our 
population.

drawing. 
Fig leaf is too 

small. I take a size 4.
Yours, 

L. Brooks l\i rson
With thai, o' course, 

I immediately or- 
reeled my records to make sure I'd get brooks the 
right size for Christmas.

I guess he couldn't find anyi..., else ,-... pique liis 
interest in the article Well, these prosecutors do have 
an odd kinda perspective on things, anyway, if y<" 
____ ask me.

That fig leaf-an' by the way, it wat. i 
oak leaf didn't seem to pl^v--' anyhoJ> 
all. No sooner had that e<'Uion hit die 
streets than I heard the SLN was goin' to 
be banned in Ferndale. Seems an old.lady 
by the name o' Dorothy Webb, who carries 
around little American flags an' was oft 
seen carryin' a sign in front o' the Studio 
North, where they were showin' Brooks 
favorite movie, thought our cover was 

goin' to corrupt the minds of the children of Ferndale. 
Well, she had just gotten herself elected to the City 

Commission out there by about two votes, an' the 
first thing she did was march into the Commission 
meetin' an' announce that our humble paper was ob 
scene an' ought to be taken out of the public view. 
Funny, though, the next day, after a couple members 
of the press called her up t'ask how she hoped t' do 
this within th' bounds of the U.S. Constitution, she
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Editorial:
The Rules Of The Game

Erma Henderson photo: 
Leni Sinclair

Erma Henderson
I, as a member of the Detroit City Council, 

freely encourage those who have left our city 
to come back and enjoy the many cultural 
opportunities and services that we have. It 
will, in fact, save them the exorbitant price 
of gas; and, further, we have some exception 
al values in good housing stock. Black people 
will not run from white people moving into

their
neighbor 
hood. If 
this sepa 
ration be 
tween the 
city and 
the sub 
urbs exists, 
it is not 
Black 
people 
who have 
created the 
artificial 
barrier.

Repre 
sentative

Ryan is concerned that "polarization in South 
east Michigan is among the worst in the nation" 
and believes that regional government could 
significantly reduce it. How, Representative 
Ryan? By formally establishing a black 
ghetto without political power? This would 
again serve to rob minority and poor people 
of decision-making. The decisions that were 
made that contributed to Detroit's 'decline 
were made on higher levels of government, the 
'state and the federal, and in the offices of pri 
vate industry and business. The one effective 
tool that we have to fight for justice for poor 
people is the political power of our city. This 
has been the voice that has called for jobs, 
housing, recreation monies, transportation, to 
all levels of government and to the private 
sector. Representative Ryan, who will speak 
for our needs if you take away our political 
power? For centuries, we have been locked 
out of decision-making. Now that we have a 
political base, they want to change the rules 
of the "game.

True, there are many resources Detroit
needs. But what we do not 

need is another 
layer of

TI1E INSIDE 
DOPE

irn Tin DOPESTER

changed 
her mind right 

| off. Too bad, 
it could o' 
been fun, Do 
rothy.

Havin' been denied that chance for a good 
scrap, oF Iffy dusted off his yellowed press cre 
dentials the other day an' strutted down to Co- 
bo Hall t' see for hisself th' popular inter 
national playboy, Mr. Henry Kissinger. 
Well, folks, I can't see what the fuss is 
over. 'Bout all he had to say was he 
couldn't run the gummint with everybody 
lookin' over his shoulder. Reminded me 
o' his former mentor, Mr. Nixon. So 
when I got tired of waitin' for a straight 
answer to the newspeople's questions, I 
decided Christmas shoppin' would be 
more fun.

In th' auspicious announcements de 
partment, I'm pleased as punch to say 
that the case of Linda Ross, distinguished 
SUN ' alumna, vs. William Burns, notorious 
Washtenaw County undercover narcotics offi 
cer, has been accepted by the National Office 
o' the American Civil Liberties Union. You 
will recall that when Linda attempted to snap 
Mr. Burns' picture a couple years back, he jum 
ped on her'and tried to snatch her camera. 
Then he had the gall to go t' court and get a

bureaucracy.
In a sense, it may be hard to tell it to City Hail-but 

it is becoming progressively better as procedures such 
as City Council community meetings are practiced, 
bringing city hall periodically to all neighborhoods of 
the city, allowing citizens to air their concerns and 
needs for services. In other words, communities are 
letting it be known that they want government closer 
to the people.

Regional support, on a voluntary 
basis supporting programs which 
concern pollution, waste, sewage, land 
use, water, and even transportation- 
are, to my mind, laudable programs 
which justify our neighborly concerns. 
However, the elected leadership of 
the city of Detroit has continued to 
speak to these and all the issues that 
affect our citizens, and our forthright 
stand commands respect. But even 
here, let me add that Detroit has the 
developed services, light, phones, 
gas, sewers, etc., and the empty land 
for development; yet every time new 
suburban developments occur, our 
taxes and utilities in the city go up to 
pay for the enrichment of suburbia.

We oppose House Bill 5527 because 
there is no guarantee in this Bill that 
services to the citizens of our city 
would be improved. Indeed, it has 
been Detroit's experience with state- 
established regional authorities that 
we get the short end of the stick. The 
State Legislature continues to impose 
regressive : measures on our city.

We cite, as an example, our plight 
with one regional authority: the 
Metropolitan Huron-Clinton Author 
ity, which consistently ignores our 
need for a viable recreation program 
in this area. We see no parks for 30 
per cent of our population, the poor 
people without automobiles, although 
we have contributed almost 50 per 
cent of the income from our one- 
quarter mill taxes since 1940.

You can also tell by the recent 
struggle for a regional transportation 
system that will not cripple Detroiters 
that SEMTA is also posing a major 
problem to many of our citizens, Mr. 
Mathewson's thoughts to the con 
trary. Their distribution formula, 
developed by the State Legislature,

does not distribute money based 
on a percentage of riders. The 

Detroit Department of
Transportation

$40,000 "^W^ carries 80 per cent 
judgment ^^^ of the regional 
against her! ^V^ continued 
Well, it looks like ^^ on page 24 
the oF ACLU is goin' 
to finally set things t' 
rights. Way t' go, Linda

An' here's

John J. Whalen

Harvey Wish

a date t' mark
on your calendars, folks: Thursday, 
December 11, if you're up early, 
you'll have a chance to see our es 
teemed publishers, David Fenton and 
Barbara Weinberg, on Channel 2 at 
7a.m. An'one more thing: if you're 
a reader of th' Village Voice, the fine 
New York paper, you'll find a little 
piece in this week's issue byiour own 
Editor, Derek VanPelt, giving his views 

William Burns on th ' current fiscal difficulties in 
that fair city.

These folks down here say they got another mind-bog- 
glin' issue ready for you next time, and far as I can tell, 
they ain't wrong. They're gonna try an' explain to us 
what this here New York fiscal crisis business is really all 
about, an' if we're gonna go bankrupt before Christmas. 

So, 'til next time, this is Iffy the Dopester hopin' tur 
key day finds you all safe, warm, happy, high, and sur 
rounded by good folks. Over an' out!

Swainson's Accuser:
The Life & Times 
of John J. Whalen

By Robert Pieniak
(Editor's note: Earlier this month, Michigan Supreme Court 

Justice and former Governor John B. Swainson was forced to step 
down from the bench after a sensational trial in U.S. District Court 
culminated in his conviction on three counts of perjury. Swainson, a 
liberal \vith reported ambitions of running for Congress, announced 

his intention to appeal, protesting that the counts 
were essentially unrelated to the central bribery 
charge of which the jury had found him innocent. 
He was convicted solely on the testimony of John J. 
Whalen, classic "loser "who claimed to have greased 
Swainson's palm through bondsman Harvey Wish to 
gain an appeal bond from the Supreme Court.

Many questions remain to be answered concern 
ing the two-year investigation and subsequent con 
viction of Swainson. Why did the prosecution 
implicate other justices without offering evidence 
or indictments? Why couldn 't the FBI restrain 
Whalen from continuing his criminal career while 
working as an informant? What about Swainson's 
political ambitions? How will his ouster from the 
Supreme Court affect the makeup of the court and 
its future decisions?

The answers have not been forthcoming from 
the daily press, which quickly joined in the call for 
Swainson's resignation without stopping to ponder 
the political implications of the case.

Last week, a suit was filed to enjoin Governor 
Milliken from appointing a replacement for 
Swainson and to force; a popular election to decide 
who the new justice will be.

In this article, we examine the life and times of 
John J. Whalen, the man who was able to remove 
a State Supreme Court justice from his seat and 
destroy his political career.)

There' is a long list of people who would like to 
see John J. Whalen silenced. On November 6, the 
star witness in the bribery conspiracy trial of State 
Supreme Court Justice John B. Swainson was 
warned by his enemies when an explosion rocked 
his $40,000 St. Clair Shores home.

Not only does Whalen work as an informant for 
police, but he does a little free lance burglary on 
the side. With his sad eyes and broken English, 
Whalen has sung some heavy numbers.

First there was Christopher Glumb. Glumb, who 
is reported to have an I.Q. in the genius range, is 
now serving a 30-year stretch in a federal peniten 
tiary, thanks to his former friend.

Although he never testified agaiust Glumb, in 
1971 Whalen gave information which led police to 
Glumb's hideout in Texas. It took police more 
than a day to count some million and one-half 
dollars in counterfeit money on the premises. Even 
though Glumb is behind bars, Whalen's sleep is 
uneasy. Glumb has escaped from Lenawee County 
Jail and from maximum security in Detroit's own 
Wayne County Jail.

Glumb was charged in an Adrian jewelry store 
burglary, on March 20,1969, along with Whalen 
and Bucky Wolf. Glumb escaped; Bucky Wolf 
jumped bond; and Whalen was convicted on 
October 2, 1970.

Less than three weeks later, Whalen's attorney, 
Nick Arvan, vanished from his office. On October 

27, Arvan's body was found in a wooded field in northern Macomb 
County. Arvan had been bound, gagged, and shot behind the le'ft 
ear.

His death still remains a mystery.
A few weeks after Aryan's death, Whalen began serving a seven-to- 

ten year beef in Jackson Penitentiary. When it looked as if Whalen 
was going to spend a long time in jail, Bondsman Harvey Wish came 
through with an appeal bond and Whalen was back on the streets. 

Whalen and Glumb again teamed up. This time the pair began 
manufacturing and passing "funny money." On December 9,1971, 
Whalen was indicted by a federal grand jury for possession of counter 
feit money.

Rather than go back to jail, Whalen cooperated with the FBI and 
gave them the information they needed to nab Glumb.

Whalen's old burglary conviction, however, was still plaguing 
him and his bondsman needed more and more cash for the alleged 
"bribe." The bearded canary began singing another tune. The 
self-proclaimed thief soon faced Wish and Swainson in the hallowed 
U.S. District Court.

continued on page 24
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GIL SCOTT - HERON 
CREATES HIS UNIQU 
BRAND OF
EXCITEMENT 
ON HtS NEWEST
ARISTA LP

GIL SCOTT-HERON 
AND

BRIAN JACKSON 
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SOUTH 
AFRICA 

TO
s SOUTH 

I CAROLINA

Includes: JOHANNESBURG/ 
SOUTH CAROLINA/FELL TOGETHER

SEECH.
IN CONCERT

.DECS AT MIDNIGHT 
MICHIGAN THEATRE, 
ANN ARBOR

GIL SCOTT-HERON
THE FIRST MINUTE OF A NEW DAY

Includes: THE MAGICIANS/FLORA ON MY 
MIND/ENCOUNTER

THE ELEVENTH HOUSE 
Featuring LARRY CORYELL

Prices Good Thru 
Sat. Dec. 6

NOW ON SALE AT

HARVEY MASON
MARCHING IN THE STREET

ncludes 
SLENDER THREAD/ 
ANGEL OF LOVE/ 
MOVIN IN 
THE NIGHT

Includes: SUNRISE/ALL BY MYSELF/

i souhde 
entertdfnmente) 

~ Company (

540 E. Liberty 
Liberty Centre, Ann Arbor

Mon-Sat 10am-12 midnight 
Sun 12 noon-6pm

ON ARISTA RECORDS THE

Includes: MARCHING IN THE STREET 
WILD RICE   FAIR THEE WELL

Patti 
Smith
Horses

Includes: 
GLORIA/ 

BREAK IT UP/ 
LAND OF A 

THOUSAND DANCES
Includes: PAPAYA/SNO KING 

BUTTERFLY

NEW RECORD COMPANY

ARISTA TM
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The SUN Interview with Coleman Young, par til:

CHANGING THE POLICE..
By David Fenton and Derek VanPelt

In the first part of the SUN's exclusive 
in-depth interview with Detroit Mavor 
Coleman Young, we explored Coleman 's 
formative experiences growing up on the 
city's East Side; his history of civil rights 
and labor activism; and the events that 
led to his entering the mayoral race in 
1973.

In that campaign, the State Senator 
and Democratic floor leader in the 
Michigan legislature faced a hard-line "law 
and order " candidate, former Police 
Commissioner John Nichols. Nichols, 
who refused to resign as Commissioner 
until the courts forced him to, had the 
enthusiastic backing of Detroit police, 
traditionally a dominant force in mayoral 
politics here.

The police, especially the controversial 
paramilitary STRESS unit (Stop the 
Robberies-Enjoy Safe Streets), were 
drawing increasingly heavy criticism from 
the black community and its allies. 
STRESS officers were responsible for at 
least seventeen fatalities during the unit's 
three-year existence. Accordingly, 
Coleman made reform of the DPD per 
haps the single most important issue in 
his campaign. Since his victory in the 
election, this has provided him with one 
of the toughest challenges of his long 
political career.

In this segment of our interview with 
the Mayor, Coleman offers his candid 
views on the police and his approach to 
another major source of conflict and 
disruption in the city-the federal govern 
ment 's Department of Housing and 
Urban Development (H. U.DJ and the 
disastrous failure of its programs in 
Detroit.

SUN: With all the problems facing the
city, why do you feel it's so important,
first and foremost, to reform the Police
Department?
COLEMAN: I think that as the
fear of crime is elevated
to a primary
political

Elmwood II

issue in many cases,artificially elevated- 
in cities around the nation the power of 
the police as servants of the people has 
been exaggerated. And the police asso 
ciations, which are not unions in the 
bona fide sense of the word, have become 
more and more arrogant in their reach 
for power.

I have said many times that unless 
this trend is checked, you'll have a string 
of police cities, police states, with the 
police actually controlling the body poli 
tic of the various cities. This happened 
in Detroit because when Ray Gribbs 
was elected Mayor, he was elected by an 
overt coalition of the Detroit Police 
Officers Association (DPOA) and a group 
of reactionary white homeowners which 
called themselves the "Real Detroit 
Committee" (a takeoff on New Detroit). 
The President of the DPOA stated that 
the DPOA was going to run and elect its 
own candidate for Mayor. As a matter 
of fact, they did that, and that candidate 
was Ray Gribbs.

This is one of the many instances of 
police engaging in a political takeover of 
a city. As you know, it happened in 
Indianapolis, I believe; it happened in 
Philadelphia; it's happening in cities 
around the nation. The police, in relation 
to a city, are a military organization. 
They're the city's army. I think one of 
the most profound statements Eisenhower 
ever made as he left office, if you re- 
member-was warning the nation about 
the danger of the "military-industrial com 
plex," as he called it, that threatened to 
actually take over the political direction 
of the country, and cautioning Americans 
to the ever-constant absolute necessity of 
preserving civilian control over 
the military.

SUN: The best thing he ever said. 
COLEMAN: I agree with you absolutely. 
I applied it very literally. Any bureau 
cracy is difficult to control, and all bureau 
cracy reaches for power beyond that 
which it.is legitimately entitled. But a 
bureaucracy that not only has the power, 
a permanence and self-continuation, but 
is armed and therefore ha: the power of 
life and death and punishment, then be 
comes another damn animal. It's more 
than a bureaucracy-it's a potential source 
of takeover a putsch, you know, a mili 
tary dictatorship.

In every city in America, the propor 
tion of blacks in the population is not re 
flected in the police department. The 
police are predominantly white, predom 
inantly conservative. The fact that they 
could even mount the demand to live 
outside the city raises the spectre of the 
foreign army of occupation. You must 
read Tuebor, DPOA's official publication. 
They consistently refer to the black citi 
zens of this city as "jungle bunnies."

SUN: Ron Sex ton, the President of the 
DPOA, has some other choice words for 
you.

COLEMAN: In one column he wrote 
maybe three or four years ago, he de 
scribed me as a "clown" or a "bozo," and 
he described Judge Del Rio the same way. 
Now, Del Rio sued him and picked up 
some damages. I have the same grounds 
for suit, but I don't believe in playing 
around in courts. If it 
keeps on, I may 
continued 
on page

Elmwood I photos: Joel Unangst

SUN: The 
citv has recently made 

made some bold mores against 
the problem oj abandoned houses 

owned by the federal government's De 
partment of Housing and Urban Develop 
ment (HUD). Why is it so important to 
do this that the city would risk legal 
action bv the federal government in 
order to tear down these houses'' 
COLEMAN: 1 think the reason is the 
past history of the local HDD admini 
stration an attitude of complete disre 
gard, if not arrogance, toward the city's 
responsibility for protecting the health 
and safety of its citizens. Now as Mayor, 
I, along with the City Council, have the 
responsibility of protecting the health 
and safety of our citizens.. We look upon 
HUD, to the degree that it threatens 
this, as we would upon any other land 
lord.

There's no question that HUD is the 
biggest landlord in the city of Detroit. 
In fact, when you consider the fact that 
one-third of the total repossessed federal 
housing stock in the nation exists in the 
immediate Detroit area, then you begin 
to question whether or not Detroit, 
rather than Washington, is the federal 
city. HUD owns thousands, if you in 
clude multiple units, of abandoned or 
repossessed structures, many of them 
hazardous. For a period of well over a 
year, we have condemned some of these 
properties for demolition. HUD had

been
summoned 

to the hearings; in 
other words, they've been 

given due process in order to pre 
sent their case, but they've ignored the 
notices completely. So we've determined 
that if they're not gonna move, we're 
gonna move. We're not going to allow 
HUD, or any other landowner, to main 
tain property which we consider unsafe.

SUN: Beyond the houses the city wants 
to tear down, what's your approach to the 
other HUD properties in the city, and to 
its run-down /lousing stock in general? 
For example, is the citv interested in 
taking over federal projects and managing 
them ?
COLEMAN: Yes, definitely. But here 
you have a basic policy conflict between 
us and HUD. HUD's policy is to cling on, 
in the face of all empirical evidence, to a 
policy that's been a failure, and as far as 
Detroit's concerned, a disaster. They still 
insist that they must recover their initial 
investment.

Now, the only persons who profit from 
this type of policy arc the mortgage bank 
ers. When they go in with FHA-guaranteed 
mortgages, they could care less whether or 
not a property that's worth six thousand 
is mortgaged at fifteen. See, because 
when the mortgage defaults, they get their 
money. What HUD does, blindly looking 
at a $6,000 property, they look at the 
$15,000 they had to pay off and they at 
tach that on to the price. Then the pro 
cessing and the interest rate adds it up, 
and it's $18,000. So now they're trying 
to get $18,000 for a $6,000 house.

So, you know, some person who cannot 
afford the house comes in, at a minimum 
down payment, takes on notes they can

not possibly 
pay, and in many 

cases takes on essentially 
unsound property which requires just 

massive capital investment which they 
don't have.

After struggling for a few months, they 
discover, first of all. that they have no 
equity. It'd be a hell of a lot cheaper, as 
far as they're concerned, to walk away, 
than to stay there and fight. So another 
increment is added on.

Although there is some evidence that, 
in some specific cases, HUD is beginning 
to recognize the impossibility of its policy 
approach, it has yet to recognize that the 
housing program has been a fiasco and 
walk away from it take (lie loss and walk 
away from it. I don't care what your 
property's worth. If you can't sell it, if 
the damn thing's deteriorating, if people 
are forced to leave it, or the vandals move 
in and strip it. it's not even worth six it 
becomes a zero-value homo. And over and 
above that, a hazard and an accelerator to 
the deterioration of a community.

So we're saying that to the degree these 
houses can be rehabilitated, turn them over 
to the city of Detroit for a dollar each, or 
free. We will, in turn, take them in blocks 
of fifty and turn them over to responsible 
contractors, who will rehabilitate them. 
Then we will sell them not at the exagger 
ated figure of SI 8 or $20,000, but for 
whatever it's worth to rehabilitate them, 
pltls a little money to maintain a revolving 
fund, but not to make a profit. Conceiv 
ably, you could come up with homes 
worth in the area of $15-$ 16,000, and 
sell them not for $26,000, but for S 12,000.

We believe that's a general approach. 
So we ask initially for 2,000 homes, and 
we're promised 2.000.

SUN: Arc you pitching them on any parti 
cular kinds of neighborhoods where v"u 
want to concentrate this kind of develop 
ment'.'

continued on page 30
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The Suburban Trip: Can
"Borders are the imaginary lines that separate 

the imaginary rights of one country from the imag 
inary rights of another," one early American philo 
sopher drily observed.

His comment applies equally well to Eight Mile 
Road, the line separating Detroit from suburbia and 
the same avenue which Mayor Coleman A. Young 
advised the city's muggers, thieves and undesirables 
to "hit" when he assumed office two years ago.

Coleman's admonition serves to underscore the 
scorn and paranoia with which residents on one 
side of the line view those on the other: everybody 
"knows" it ain't safe to go into the city at night, 
not to mention actually live there, just as everybody 
"knows" all suburbanites are uptight honkies.

The polarity between the two groups conies 
about as a result of the so-called "white flight" 
from the city that began in the 1950's.

Where Do Suburbs Come From?
Detroit's housing stock was fairly saturated, and 

homes were needed for new residents and the fam 
ilies of troops returning from World War II. 
. But the greed of real estate investors and brokers, 
the racist attitudes of the whites who thronged to 
the suburbs, and the naivete of public agencies also 
played significant roles.

According to James Knack, Detroit's head city 
planner, the city hit a peak population of nearly 
1,900,000 in about 1950. Since then it has lost 
around 500,000 residents, mostly white.

Public agencies, perhaps unwittingly, expedited 
the process. Eighty to ninety per cent of the sub 
urban growth that occurred in the post-war period 
would not have been possible without the Federal 
Housing Administration's (FHA) mortgage pro 
gram, estimates Robert Williams, Detroit's deputy 
director of planning. The FHA funds were plowed 
into undeveloped (read "suburban") markets, but 
were largely unavailable for rebuilding of existing 
structures, like homes in Detroit.

The Housing Act of 1949, which promised "a 
decent home for every American," razed older, 
"blighted" city neighborhoods, displacing the poor 
families who had lived there, and pushing the white 
outer ring further out.

Such legislation "gave working and middle-class 
whites an option they hadn't had," says Williams. 
Blacks were prohibited from doing likewise because 
of their lower income levels, discriminatory housing 
practices in the suburbs, and what Williams sees as 
the "preference of blacks to live in homogeneous 
neighborhoods."

HUD's low and moderate income housing pro- 
grain of 1968 virtually assured abandonment of 
Detroit homes by providing funds "which encourage 
real estate investors to attempt to foster rapid turn 
over of housing, accelerating the exodus," according 
to John E. Mogk, a professor of law at Wayne 
State University, and a former mayoral candi 
date.

The development of freeways was the 
crowning blow now, those who could 
afford it could live in the suburbs and 
commute to jobs in the city. The same 
freeways also ate up city land that had 
been used for housing. "Because of 
expressways, we have lost as many 
housing units (in Detroit) as are 
contained in the entire city of East 
Lansing," Williams notes. "The 
people who occupied those homes 
had to go somewhere."

The displaced black popula 
tion moved into formerly 
white, largely Jewish areas of 
the city, such as the Twelfth 
and Linwood area and the 
old Dexter, Hastings and 
Livernois sections. The 
whites moved on to the 
suourbs.

It was not a case of the 
blacks pushing out the 
whites, however. As 
Knack says, "not a 
single black family 
moved in without a 
white family leaving." f f~ ^-^- -->

The city of Detroit itself facilitated the 
migration. Under the ambitious leadership 
of former water department head Jerry 
Remus, the city extended sewer and water 
lines to the suburbs, thus hastening their 
growth.

Unscrupulous real estate agents preyed 
upon the racial fears of the migrating whites 
with "block busting" tactics that brought 
more whites to the suburbs and more money 
to the agents.

"Progressive liberals" blamed the block 
busting real estate firms that cleaned up 
profitably on the white exodus. No one 
blamed the greedy suburban land develop 
ers who slapped up flimsy pre-fab houses 
to accommodate the immigrants. No one 
figured that maybe, just maybe, it was the 
shoddy home developer who passed the 
scare rumor, because he couldn't sell his 
substandard modules otherwise. The 
whites were so anxious to get out they gave 
little complaint to where they were going to.

Sheer racism accounts for much of the 
phenomenon. One reporter recalls her ex 
perience in a Southfield suburb: a teen-ager 
on the block was a junkie; a woman across 
the street had recently committed suicide; 
a thieving ring flourished, as did a prostitute; 
and the wife of a Mafia chieftain on the 
street had been kidnapped and never found. 
But when the first black family moved in, 
the reaction was, "My God, the neighbor 
hood's going to pot."

Economics and get-rich schemes on the 
parts of developers furthered the abandon 
ment of the city. Hazel Park has been 
called "an excuse for a race track." West- 
land was actually named after the shopping 
center of the same denomination, and 
Southfield was incorporated as a 
means of obtaining the Northland 
Shopping Center's tax base. _ _ __ _

For
100,000 

football- 
crazed rooters, 

the most important 
thing happening in Ann 

Arbor last weekend was the 
"big game." The organizers of 

the Ann Arbor Tenants' Union 
had other things on their minds, 

however they were planning the town's 
first major rent strike in five ye'ars, and 

they wanted the fans to know. So during 
most of the first half, their helicopter circled 

above the packed arena, trailing a banner pro 
claiming: "LANDLORDS LOVE BUCKS-RENT 

STRIKE SOON."
Most Ann Arbor residents of modest income were 

too busy worrying about how to meet their soaring rents 
to scrape up the price of a scalped ticket and spend an 

afternoon of bread and circuses. Even those with good jobs 
or support from home have had to accept deteriorating hous 

ing at premium rates. Persistent efforts over the years by poli 
tical groups to rectify the situation have been stymied by 

well-organized and well-financed opposition. The poor, 
as a result, are either being driven out of Ann Arbor 

or forced to scoop to the bottom of their
savings accounts all because it seems that, 

in this town, the landlords own the law. 
Over half of Ann Arbor's residents 
are tenants, paying as much as 33 

per cent of their incomes for 
rent. (The national average 

is near 22 per cent.) 
The vacancy rate 

has plunged to 
as low as 0.46 

per cent in 
the

By'Kathie Neffand
1960 and 1970, Detroit lost a greater percentage of jobs to surrounding com 
munities'than any of the fourteen other largest urban centers in the nation, 
according to Mogk. A report prepared for Governor William Milliken in 1973 
states that the segregated housing patterns resulting from the migration pro 
duced "a regional education system which is one of the most 
segregated in the nation."

In a sense, both suburbanites and city dwellers 
were shortchanged by the population shift.

Suburbanites bought the developers' hand 
somely printed brochures alluding to a 
modern log cabin in the wilderness. 
What they actually bought was a three- 
bedroom module whose plans had 
been Xeroxed for every builder in 
suburbia and erected on every 
available square inch of ground. 
They were thrust into factory- 
produced houses so similarly 
designed that a visitor could 
walk into any house blind 
folded and know exactly 
where to piss.

"Housing stock out 
there (in the suburbs) 
is not as good," 
Williams asserts. 
"Dollar for dollar, 
you get more in 
terms of quality con 
struction in Detroit."

Many of the oldei 
suburban commun 
ities, such as Royal 
Oak, Walled Lake, 
Ferndale, St. 
Clair

Are you one of 
those people who 

believes that the big 
city is a dump, and 
all the good houses 

are in the suburbs? 
Test your knowledge 
of Detroit and the 
suburbs by matching 
these selected resi 
dences to the muni- 

L cipality in which they 
are located. Answers 

are in the lower 
k right hand corner 

k of this spread. 
Don't peek!

How Everybody Loses

As a result of the 
exodus, Detroit 
was left largely 
black and 
largely 
poor. 
Be 
tween

cen 
tral
campus- 
downtown 
area. (The 
President's 
Commission on 
Urban Housing in 
1968 called any thing be 
low 5.00 per cent "unhealthy.") "•? ^larty

No new construction of low- 
income housing is in the making, and con 
struction has been at a standstill in the downtown 
area since 1969. There is now over a one year wait 
for the 332 low-income housing units managed by 
the Ann Arbor Housing Commission. And, with 
University of Michigan officials predicting a rise in 
enrollment to almost 40,000 students by 1985, de 
spite a policy of "no growth," the worst is yet to 
come.

The University's rapid expansion during the late 
fifties and sixties drove vacancy rates down in both 
the student and non-student housing markets. The 
landlords were able to fill the^existing housing regard 
less of its condition, and as a result of the lack of 
competition were able to drive rents sky-high. Con 
sequently, low and moderate income .families were 
forced out of the city. The 1970 population census 
revealed a 13.6 per cent rise in professionals in Ann 
Arbor since 1950, while figures for service workers, 
laborers and clericals during that same span dropped 
almost 15 per cent. And still the city's number one 
landlord, the University of Michigan, refuses to 
accept responsibility for housing the student popu- 
lation-and for the housing crisis it has created.

In 1926 the University of Michigan Regents 
adopted a policy (reaffirmed in 1958) of not using 
University resources to compete with local busi 
nesses. While nobody involved will admit that this

has influenced the University's housing policies, 
it seems to shed new light on the Regents' 

recent inaction on construction of addi 
tional student housing. The Univer 

sity had a $5.6 million fund re-
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The City Be That Bad?
Maureen McDonald
Shores, and south Warren, are already decaying, as are the fringes .of most 
suburban communities constructed in the post-war rush.

Because suburban living is so dependent on the automobile, the concept 
of a "neighborhood" is unworkable in those areas.

In much of western Oakland County and in parts of 
Warren and other suburbs, there are no sidewalks, necessitat 

ing a drive whenever a resident-ventures out. The alien 
ation and loneliness fostered by such a lifestyle are 

incalculable.
City dwellers are living with their 

own set of problems as a result of the 
exodus to the suburbs, largely because 

they are still providing a number of 
services to suburbanites without 

receiving their tax dollars in re-

If* i '" -JTIMJll^tA tUm '. According to 1970
statistics, nearly 28 per cent 

of suburban Wayne County 
residents work in the city 

of Detroit. Another 
17.7 per cent of 
Oakland County resi 

dents and 25.5 per 
cent of Macomb 
County residents do 
likewise, without 
contributing any 
property tax dollars 
to the city and con 

tributing only 
minimally to the 

city's business 
community.

a. Hazel Park 

b. Southfield

c. Indian 
Village (Detroit) \

d. Oakman 
Blvd. (Detroit)

e. Palmer 
Park (Detroit

f. Oak P

serva- 
tion

in HUD 
college 

housing 
subsidies 

which was 
never used. Last 

April, by a 4-4 
vote, the Regents 

rejected a proposal for 
for building 1,000 addi 

tional units with these funds. 
?olt University Housing Director

John Feldkamp explained that "although 
the additional student housing would be 

helpful, it was not financially realistic at this 
time." Others say that the decision revealed the 
Regents' desire to get out of the housing market 
altogether, resulting from findings that show 
University housing is unprofitable. Still others 
claim that the proposal was rejected for "political 
reasons."

Larry Cooperman of the Ann Arbor Tenants' 
Union (AATU) says that "many Regents are 

  friends with the major landlords in town and don't 
want to create.hard feelings." He adds that the 
present crisis exists because "individual bureau 
crats like John Feldkamp have continually'defend 
ed the interests of landlords."

Feldkamp insists that the housing situation in 
town has always been tight and that the University 
has never attempted to house more than one-third 
of the student population. He says that the Univer 
sity considers the housing of students to be "a de 
liberate shared responsibility with the private 
sector."

This "shared responsibility" reveals a tacit 
settlement between the University and Ann Arbor's 
landlords who have taken advantage of the exist 
ing situation by passing off the exorbitant rents 
and poor maintenance that characterize the city's 
rental housing. Led by McKinley Associates, the 
conglomerate brainchild of Ron Weiser, a 
real estate tycoon in his micl : thirlies, the 
local management companies have made 
a reality of the often-used analogy ,/")-bedroom opts from 
that rental housing is to Ann

Mogk provides a litany of services suburb 
anites enjoy courtesy of Detroit: cultural 
and educational offerings; sewers and water; 
job opportunities in industry, commerce arid 
business; banking facilities; governmental 
services; major hospitals; transportation; and 
police protection for those who visit the city.

Even the smut shops 'strung along Eight 
Mile Road and Woodward have conspicuous 
ly white suburban clientele, although such 
enterprises would never be allowed in the 
customers' own communities.

Sticking With the City
In the meantime, many of Detroit's at 

tractive features go unnoticed.
There are still "homey" old dwellings in 

the city-in Indian Village, Palmer Park, the 
Boston-Edison area, Rosedale Park, Chandler 
Park and other districts with huge libraries, 
wooden door arches, large, inviting fireplaces 
and stippled plaster walls. The streets are 
narrow, and the elm trees form an archway 
for passing autosT The boulevards are wide, 
and the residents pitch in to plant flowers 
along them.

Some of the newer housing units, such as 
those in the Lafayette Park area, offer many 
of the modern conveniences found in the 
suburbs, but with the additional advantages 
of proximity to downtown jobs and night- 
life and integrated, heterogeneous neighbor 
hoods. '

Knack, who lives in Lafayette Park, in 
sists that "it's liberating to live in the city."

'There is the lack of a need to commute, 
so I have more time with my family, more 
options, more leisure time. We both work, 
but we only need one auto. I ride a bike to 

a lot of the time. The kids get a differ 
ent experience than they would in 

the suburbs. They will certainly 
know how to get along with 

other races. It's a real plus."Arbor 
as the 
automobile 
is to Detroit.

A recent inves 
tigation into the hold 
ings of McKinley Asso 
ciates has linked Weiser with 
holdings in Detroit, Grand 
Rapids, and as far away as 
Oklahoma City. As of 1972, Weiser's 
limited partnerships owned a total of 
2,293 apartment dwellings. Totalled with 
those his company manages, the number 
swells to 4,237 apartment units, the vast ma 
jority of which are located within Washtenaw 
County. The McKinley group, formed in 1972, is 
vitally connected with Matthews Phillips develop 
ers. Professional Home Builders magazine ranks 
Matthews Phillips as one of the top twenty builders in 
the country, with developments in over ten states. (Of 
the one million shares of stock issued in the corporation 
Gulf Oil Company holds 490,000.)

A smaller Ann Arbor management company, Trony 
Associates, owned by Tony Hoffman and Ron 
Ferguson, is the most disreputable landlord in 
town. Hoffman, according to one source, 
did a nationwide study on where he could 
make the most money in the shortest 
amount of time. He finally de 
cided to go into the rental 
housing business in Ann 
Arbor.

Knack's exuberance 
is shared by Dennis 

Wigent, who lives 
with his wife, 

Sandy, in 
Indian 

Village, 
a

Apts.
am.-4:30 p.m. '

historical district of about 350 homes.
The community is 30 to 35 per cent black, with 

a mix of professionals and working class residents. 
The area was developed by John Owens, in 1894, 
and the bulk of the homes were constructed be 
tween then and the 1920's.

The palatial homes, which sell from $20,000 to 
$65,000, are in varying states of repair. "Mainten 
ance is more than the average, but when you choose 
to live here, you a*ccept that," Wigent says. Com 
parable honTes in Grosse Pointe or Bloomfield 
would go for $200,000, he estimates.

"We always knew we would not want a modern 
house in a subdivision where everybody had 2.6 
children," he adds. "This is a community in the 
true sense, with people from many different back 
grounds."

The neighborhood's residents belong to the 
Indian Village Association, now some 50 years 
old, which has worked to maintain the area's 
single family residential zoning.

Wigent dismisses the alleged crime problem in 
the city: "One of the things about Detroit is that 
they keep very good statistics... There's stuff that 
goes on in the suburbs, but you don't hear about it."

Where Do We Go From Here?
Whether others will be convinced of Detroit's 

appeal remains open to debate.
"There are good indications that houses are 

being sold in the city to both whites and blacks," 
Williams says, "but people are still leaving. I don't 
know what the balance is."

Knack likewise points to the Renaissance Center; 
increasing interest in development along the river 
with the Riverfront West Housing; developments 
in the east side; urban renewal areas such as Forest 
Park; expansion of the medical center and Wayne 
State University's Art Centre areas as hopeful 
signs for Detroit.

Mogk, however, has a bleaker outlook. "Homes 
(in the city) are rapidly deteriorating," he says. 
"The average house is 40 years old. Within the next 
two decades, most of it will be deteriorating."

He ^predicts that housing within the city will riot 
improve "unless the quality of life improves"*and 
sees no prospects for such an improvement "in the 
near 'term."

Recommendations for reversing the exodus to 
the suburbs are similarly varied. Williams, who 
lives in the Seven Mile and Livernois area, says he 
"would encourage new suburban-type single family 
housing in Detroit. I think the market is here."

He mentions that many of his black friends say 
they moved to Southfield because they could not 
find such housing within the city.

Knack, however, questions whether Detroit can 
offer the "big homes on ravine lots" that one might 

Ifind in the suburbs. "I don't believe we can out-
suburbanize the suburbs," he says.

"The answer to aging cities is not to con 
tinue to build at the fringe. There is a logical 

limit to it. You can't just abandon areas 
and continue to build further away. 
After all, suburbs get old, too."

Kathie Neffand Maureen McDonald, 
who live in Detroit's suburbs, have 
worked for various Oakland County 

. newspapers.
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IS FREDWHO

If there is a single clear pattern behind Jerry Ford's front of 
fice shakeup earlier this month, now popularly known as the 
"Sunday Massacre," it is that Ford has decided his best chance 
to be re-elected lies in moving (even further) to the right.

The reshuffling is a fascinating study in what radicals might 
call "contradictions within the ruling class." Jerry Ford, such 
as he is, historically represents good old Midwestern (specifical 
ly Grand Rapids ) free-enterprise conservatism. His ex-partner 
Rocky, representing the "liberal Eastern establishment" wing 
of the GOP, is a highly successful practitioner of the rather 
more sophisticated and realistic school of monopoly capitalism. 
The problem on which they differed was how to deal with 
Ronnie Reagan and his hot-headed West Coast reactionary 
approach, which hit the covers of both Time and Newsweek 
this week.

Rocky thought it best to publicly ignore Reagan and work 
on capturing Democratic voters if he could. Ford's strategy, 
obviously triumphant, was to move toward Reagan's program 
in order to bring right-wing Republicans into the fold. Ford 
and Rocky, of course, also differed on a number of other issues, 
notably federal aid to New York City, where the Rockefeller 
family banks are holding a lot of city bonds.

Ford's new favorite for a running mate is likely to be the 
new Secretary of Defense, Donald Rumsfeld, an ex-Nixon 
aide who knows no more about Defense than he learned as a 
Navy aviator. But Rumsfeld, who presided over the dismantling 
of the Office of Economic Opportunity (OEO) for Nixon, at 
least will be more tractable than the departing James 
Schlesinger, who tangled repeatedly with Henry Kissinger 
and with Congress over detente, weapons systems, etc.

The military is thought to have fared exceedingly well in 
the power shuffle. Air Force Gen. Brent Scowcroft, who 
helped Alexander Haig run the White House at the height of 
Watergate, and who is one of the most anonymously powerful 
people in Washington, gives the military a predominant position 
in intelligence as the new head of the National Security Coun 
cil, replacing the demoted Kissinger. This also gives the 
Pentagon a means of direct access to Ford, which it lacked 
under Kissinger.

Meanwhile, Bill Colby, given his notice at the CIA due to 
his loose tongue in the Church Committee's chambers, will 
stick around for a while until Ford finds out if he can slip 
Republican hack George Bush past Congress as Colby's re 
placement. And Kissinger, threatened with a contempt citation 
by the House Intelligence Committee and getting upstaged in 
foreign policy by the recent power shifts, seems to be losing 
ground rapidly.

There are many other changes going on, in Ford's campaign 
organization and elsewhere, to dissociate him with Rockefeller 
"liberalism" and defuse the Reagan threat. But it looks more 
and more like Jerry is painting himself into a corner. Witness 
the spectacle of Barry Goldwater, the first member of Congress 
to get a thorough briefing on the Sunday Massacre, acting as 
Ford's spokesperson to people much closer to Ford in the 
past. It's not at all inconceivable that if this continues, 
Rockefeller will try to unseat Jerry for the Presidential nomina 
tion at the Republican!Convention. After all, as Rocky says, 
he's "never been this close to the Presidency" before.

Fred Harris, the Oklahoma Senator who 
has been conducting a grass-roots cam 
paign for the Democratic Presidential 
nomination, touring small towns, campus 
es, and big cities in an ordinary camper, 
has been characterized by some observers 
as a "folksy Ted Kennedy," by others as 
an "intellectual George Wallace."

Harris, who made the comments quoted 
herein during a September visit to Ann 
Arbor, does have the "populist" appeal 
of a Wallace and something of the 
Kennedy charisma, but the similarity ends 
there.

The Harris platform talks unabashedly 
of redistributing the United States' 
wealth-by "getting the rich off welfare," 
breaking up the big oil companies, creat 
ing massive federal job programs, slashing 
the defense budget, closing tax loopholes,- 
and so forth.

Harris says his best response is coming 
from middle and lower income Americans. 
"The two groups, interestingly enough, 
who respond most enthusiastically to 
what I say are wage-earning white people 
and blacks."

Under the new federal campaign fi 
nancing laws, drawn up by a committee 
which included Harris, Presidential hope 
fuls must raise at least $5,000 in each of 
at least twenty states in order to qualify 
for federal matching funds m the primar 
ies. Harris qualified late in October.

His biggest obstacle is lack of media 
attention. While the Wallace and Reagan 
candidacies have been met with extensive 
front-page coverage in the national print 
media, the Harris campaign-despite its 
fresh approach, its colorfulness, and what 
would seem to be its controversial posi 
tions on key issues has normally received 
little more than equal space alongside a 
dozen or so comparatively uninteresting 
Democratic hopefuls.

"My main problem is the viability 
crisis," says Harris. "The experts say 
there are two magic moments which must 
occur for a successful Presidential cam 
paign.

"One is that the Great Mentioner must 
mention you. After the Great Mentioner 
mentions you, items begin to appear in 
the paper like this: 'Among those men 
tioned for President is Fred Harris...'

(and why you don't you
By Maureen

"The other magic moment occurs when 
the experts say you are 'viable.' So you go 
willy-nilly around the country and hope that 
in some mysterious, magic way, you will one 
morning pick up the New York Times and 
it will say, 'Voila, today Fred Harris is 
viable.' Sort of like your bar mitzvah cele 
bration."

Due in great part to the aftermath of the 
1972 campaign, the rules of the game are 
completely different for 1976. Individual 
campaign contributions are limited to $250. 
Private funds raised before the primaries are 
matched dollar for dollar by public funds, 
and each major party candidate then receives 
$20 million, the spending limit for the re 
mainder of the campaign. "It really cuts the 
rich and friends of the rich down to size," 
says Harris, "and ordinary people now have 
a fighting chance against the ITT's and the 
Gulf Oil Companies."

Should Harris succeed in his quiet cam 
paign to capture the nomination away from 
the faceless multitude of competing hope 
fuls in his party, voters will at least have an 
opportunity to register their response to 
some singularly hard-headed approaches to 
the nation's critical problems.

"If we take the rich off welfare," says 
Harris, "by which I mean, stop these direct 
tax subsidies to the Lockheeds, the Penn 
Central, the timber interests, the oil and gas 
crowd, for example, we can get this country 
back to work.

"A widespread diffusion of economic and 
political power ought to be the expressed 
goal of government. The big corporations 
get away with polluting the environment 
because they have inordinately concentrated 
economic power-which, in our system, 
primarily by the campaign financing system, 
has in the past translated almost exactly into 
political power as well.

"We ought to have a graduated income 
tax, rather than graduated loopholes. We 
ought to enforce the anti-trust laws against 
those monopolies that overcharge us. We 
ought to set up a public parallel, a public 
oil and gas and other energy corporation to 
develop energy reserves on our own lands 
and provide some modicum of competition 
with these giant oil monopolies against 
whom we ought to vigorously enforce the 
anti-trust laws.

"Last year 24 millionaires paid zero in 
come tax, and fifteen giant U.S. oil com 
panies paid eight times as much tax to 
foreign governments as they paid to our 
own government. We ought to break these 
oil companies up by law, not wait around 
for the courts. Prices would """ 
come down naturally in 

America

Among 
the many fas 

cinating revelations given 
us last week by the Senate Intel 

ligence Committee, one of the most striking 
was the FBI's long-standing, no-holds-barred 
campaign to harrass, discredit, and destroy 
the late Dr. Martin Luther King, Jr., whom 

the agency considered the most "danger- 
v ous and effective" black leader on the 

scene.
More impressive than the squalid 

details of the FBI's efforts, which 
included an anonymous letter con 
taining illegally-made tapes of Dr. 

King's private conversations and 
suggesting he commit suicide be 
fore accepting the Nobel Peace 
Prize for 1964, was the clear 
pattern of continuous and con-
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HARRIS?
ever hear about him:') 

McDonald
if we had some competition.

"The basic cause for inflation in our society 
is monopoly control. We ought to have price 
controls on monopoly industries. I'd make it 
a point to appoint an attorney general who 
would enforce the law against what Ralph 
Nader calls 'crime in the suites.'

"We need a new tax cut now for most 
people to offset these price rises and to get 
our economy moving again, to get people back 
to work. We need a job program. No person 
willing and able to work in America ought to 
be out of a job. There are plenty of jobs that 
need to be done, there is plenty of money to 
do what needs to be done if we take the rich 
off welfare.

"A job ought to be just as automatic as 
unemployment compensation or social secur 
ity. We ought to permanently authorize two 
million public service jobs, which would be 
locally controlled and on the shelf in case we 
need them, as we do right now. Jobs like 
health care, day care, cleaning up the environ 
ment, mass transit, etc.

"We're spending billions and billions on 
increased crime as a result of unemployment. 
Even the Wall Street Journal has pointed out 

- that crime and unemployment go hand in 
hand. We're paying, of course, enormous 
costs in human beings that we lose and cripple 
by the effect of teaching them the work ethic 
and denying them the ability to work, the 
chance to work. We know that heroin 
addiction goes up, hand in hand, 
with unemployment. So does ( - 
alcoholism. So does mental ill 
ness. What you and I really ought C 
to worry about is why is it that 
people are alcoholics and heroin 
addicts? Basically, I think we 
know that people have to feel 
some worth and self-esteem with 
out being on heroin or alcohol. 
That's the kind of society we've 
got to try and help build.

"I'll be the first President ever in 
your lifetime ever to go on television 
and talk about how we can substan 
tially cut that military budget and still 
have a much more secure country. If 
you cut the B-l bomber, if you bring 
back a big part of those troops in Europc 
and permanently reduce the number of 
uniformed and civilian employees in the 
Defense Department, if you cut 
out some of those other 
weapons

sistent
pressure, which 

was intensified each 
time Dr. King took his own organ 

izing activities to a higher level.
This pattern suggests that such activities 

by the FBI, far from being "abuses of pow 
er" or isolated "scandals," were in fact 
principled government policy. Especially 
after he began speaking out against the war 
in Vietnam and talking about mass coalitions 
uniting blacks, other minorities, and whites, 
Dr. King had become a serious threat to the 
entrenched power structure in the United 
States, and plainly was dealt with as such.

It will be recalled that at the time of Dr. 
King's assassination in 1968, he was prepar 
ing to lead a mass integrated march to 
Washington, where the marchers planned to 
camp indefinitely until Congress passed a 
guaranteed national income. On the way, 
of course, he met James Earl Ray, and per 
haps others. Ray has since made many at 
tempts to get back into court to talk about 
his case, but has so far been rebuffed. Con 
sidering the many strange circumstances

systems, you can cut that budget right 
away by about $14.7 million, which 
we would have to do.

"You're going to have to have a 
citizens' board to control the FBI. 
The CIA, as we know it, ought to be 
dismantled. There ought not to be 
a covert operation which is a euphem- 
ismifor killing people, assassinating 
people, overthrowing governments.

"There ought to be a federal urban 
bank to loan to municipalities. If 
that were presently true, and if New 
York City were paying at reasonable 
interest rates, rather than what they're 
paying to First National City and Chase 
Manhattan and others right now, that 
would reduce its annual budget by 
around $250 million which is about 
equal to its present deficit.

"I feel very deeply that the funda 
mental problem in 

this country is that 
toq few people 
have all the 
money and 
power, and 
everybody else 

has very 
little of 
either."

surroundinc 
Dr. King's assassin 

ation, not to mention the ris 
ing furor over the apparent coverup 

of other American political assassinations 
of the past decade, it's hard to believe 
there isn't much more to be learned about 
that day in Memphis.

But even Dr. King's death wasn't enough 
for the FBI. Fully aware of the power of 
myth, the agency did what it could to pre 
vent Dr. King's birthday from becoming a 
national holiday. In this, at least, the 
minions of J. Edgar Hoover failed. And 
today, the example of Dr. King continues 
to grow in stature while a humbled FBI 
Director, Clarence Kelley, apologizes to 
Congress and promises to behave better 
in the future.

Not surprisingly, of all the political 
assassinations of the '60's, the least dis 
cussed to this day are those of the decade's 
most charismatic black leaders, Dr. King 
and Malcolm X. In a forthcoming issue, 
the SUN will take an in-depth look into 
the circumstances surrounding the murder 
of Martin Luther King, as well as contin 
uing to provide intensive coverage of 
other assassinations.

Frank Church's Senate Intelligence Committee, withstanding a last-minute 
attempt to suppress its bombshell report on CIA assassination schemes, is 
the hottest item on the home front. Especially provocative is the new in 
formation on the Company's eight attempts on Fidel Castro, which the 
history books will have to be rewritten to include. It seems one of these 
schemes was in process on the very same day that JFK was murdered twelve 
years ago, while Kennedy was making serious diplomatic initiatives to 
improve relations with Cuba. Could we be talking about a double hit?

Kennedy, of course, who once commented to the effect that he would 
have liked to break the CIA up into little pieces and scatter it to the four 
winds, was notably unimpressed by the Company's pet project, the Bay of 
Pigs. In fact, during the Missile Crisis (if you recall), he promised Fidel it 
wouldn't happen again, thereby tacitly accepting the existence of a socialist 
state 90 miles from Florida.

In spite of such considerations, efforts continue to try to pin the assassina 
tion of Kennedy on Fidel. This line of argument surfaced most recently when 
David Belin, who worked for Nelson Rockefeller on his own so-called "Investi 
gation" of the CIA, used the occasion of the 12th anniversary of Dealey 
Plaza to call for the reopening of the Warren Commission Report. Belin, 
who was also one of the major "investigators" in that effort, simply thought 
it would clear the air, he says. The Castro scenario was apparently first 
suggested to him while working for Rocky's CIA commission. If there is a 
new Warren Commission soon, it might be wise to keep Rocky out of it. 
Keeping in mind his undying wish to be President, it would serve him primar 
ily as a tool to get at Jerry Ford, the Warren Report's chief living apologist.

Jerry's old friend Dick Nixon has been back in the news lately, lamenting 
in his first major interview in some time how "cynical" we've grown. No 
mention was made, of course, of anything Dick himself might have done to 
make us feel that way. Just to add to your Nixon scrapbook, however, the 
Church Committee did decide that Dick gave the direct order to the CIA to do 
what it could to prevent the election of Salvador Allende to the Presidency of 
Chile. This was so hot that Dick kept it from State and Defense.

Meanwhile, now that it's in vogue to talk in public about what the CIA 
was doing between 1960 and 1970, how about some efforts to ride herd on 
their current activities? We still haven't heard much from our intrepid Con 
gressional committees about Chile, Portugal, or any number of other places 
where things have been turbulent lately. In Angola, for example, recently 
granted independence by Portugal, at least two so-called "liberation move 
ments" are fighting the popular-based MPLA for control of the country. 
Wire service accounts speak openly of "white mercenaries" and admit that 
one force is subsidized by South Africa, the other by "European governments,' 
but never a mention of our old friends, the CIA.

By the way, the New York Congressman who was leading the advocacy 
for resuming U.S. relations with Cuba piously withdrew his support upon 
learning that Fidel made so bold as to send troops to help the MPLA. Could 
there be a double standard in operation here? ,» 

Noticed that only three or four countries bothered to send anyone to the 
installation of Juan Carlos as King of Spain last week. Among the small 
party were a pretty pair, Gen. Pinochet of Chile and our own Rocky, who 
later paid his respects to the corpse of Generallisimo Franco.

TVt'vv Times is on the street with a piece on one of the Pentagon's contin 
gency plans for domestic insurrection, called Operation Cable Splicer.... 
Win (Box 547, Rifton, NY 12471 )|is out with another thoroughly-researched 
expose, this one of the U.S.' extensive research into, and military use of, 
weather modification. Now we know how to cause droughts, as well as how 
to make it rain.

As you may know, Rep. Michael Harrington of Massachusetts is being 
called on the Congressional carpet for not asking the CIA before releasing 
damning information about them. Some people are quite serious about get 
ting rid of Harrington. The Harrington Committee (Post Office Building, 
Salem, Mass. 01970) is organizing support for him.
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The Second Generation of Isley Brothers

MEAT
An Interview with Ernie Isley, Chris Jasper, and Marvin Isley by Bill Adler and John Sinclair

THE ISLEY BROTHERS
at Olympia, Friday, November 14

/'Editor's Note: When the ever-popular Isley Brothers hit town for their Olympia Sta 
dium show November 14th, riding high on their recent number-one single "Fight the 
Power "and album The Heat Is On, the Sun was blessed with the opportunity to talk 
with the members of this powerful aggregation in their temporary Detroit headquarters 
at the St. Regis Hotel The "original"Isley Brothers - Ronnie, Kelly, and Rudolph -- 
were deeply involved in a meeting with the promoters of the night's event when we ar 
rived, so we jumped at the chance to sit down with the "second generation" members

SUN: How long have you been 
part of the band? 
CHRIS: I've been about six years, 
since 1969, when Ernie and Marvin 
and myself started playing on the 
Isley Bros.' recordings. Not on the 
road we were still in school, you 
know. It took us a couple of 
years even to get on the road.

SUN: How old are you now? 
CHRIS: I'm 22. That was my 
last year in high school. The first 
record we cut with the Brothers 
was "It's Your Thing," back in 
'69, and since then we have been 
on all the sessions.

SUN: Did you guys go to school 
together and everything? 
CHRIS: Yeah, we went to school 
together. We had a little trio in 
New Jersey. Before Ernie started 
playing guitar he didn't get his 
first guitar until 1968-he was still 
playing drums, I played piano and 
Marvin played bass. We used to do 
parties and church affairs. This 
was before we even got into record 
ing with the older brothers, you
know, because they were with Motown then. They were never around that much, 
and there was our age difference and everything. We just had to grow into the pro 
fessional aspect.

SUN: Your older brothers had their first hit ten years before that, right?
CHRIS: Yeah, 1959-"Shout" was their first hit, the first on-the-book hit, which
was covered by Joey Dee & the Starlighters during the twist era I think that was
like'61iand '62.
MARVIN: In the same way, we did "Twist and Shout" and two years later the
Beatles came back with it. When the Brothers went to England, everybody thought
it was a Beatles song.
CHRIS: We sold a million records and they sold five million.

SUN: Of course the Beatles were pretty up front about giving credit where credit

Apart from the testimony provided by an 
enduring musical legacy that spans a decade and 
a half and includes hits the stature of "Shout," 
"Twist and Shout," "This Old Heart of Mine," 
and "It's Your Thing," proof of the Isley 
Brothers' musical capabilities is glowingly de 
monstrated on every cut of their latest album 
"The Heat Is On." The six-man team cooper 
atively writes, arranges, and produces their 
material and stage act themselves and with a 
sureness and expertise born of long experience. 
So one has to look elsewhere for the erratic, 
not to say weird, aspects of the Brothers' show 
at Olympia on Friday, Nov. 14.

The obvious first place to look is to the

of the family: guitarist Ernie Isley, who also fills the drum chair on the group's record 
ings; bassist Marvin Isley; and keyboardist Chris Jasper, the Brothers'cousin who was 
the first to join the conversation transcribed below, which would seem to speak quite 
eloquently for itself. Join us then, won't you, as Chris begins to fill us in on the history 
of the band, the evolution of their self-owned and -operated T-Neck Recording Company \ 
(distributed by CBS), and their well-considered outlook on the painful exigencies of the 
music industry as we know it. We think you 'II enjoy it as much as we did.)

was due.
MARVIN: That's one thing we 
owe a tip of the hat to-the 
English musicians who came over 
and did songs by Chuck Berry or 
Little Richard or whatever other 
artists in America who were in 
evitably up against it as far as get 
ting their just due. A group like 
the Beatles or the Stones saying, 
"Hey, yeah, we always dug Chuck 
Berry and Muddy Waters," you 
know, it gives those artists some 
thing in the eyes of the mass 
public.
CHRIS: Right. Musicians have 
always had a rapport with one 
another just because it's music 
they're creating.

SUN: One thing we 're particularly' 
interested in is T-Neck Records, 
which we understand is a coopera 
tive venture that the Isley Brothers 
run by yourselves. How did T-Neck 
get started?
CHRIS: Well, that started with 
our older three brothers Ronnie, 
Rudolph, and Kelly-in 1964. At 
that time they were being distri 

buted by Atlantic Records, and they just released singles off of it, no albums or any- 
tiling. And then they went on to Motown...

SUN: The Brothers were doing their own production at that time? 
MARVIN: Well, when they went to Motown, of course, Motown had its own staff of 
writers and producers, so they really didn't do any writing or producing at that time, 
because there were already writers signed to Motown, like Holland-Dozier-HoIIand, 
Norman Whitfield, Ivy Joe Hunter and several other writers. So during their whole 
experience at Motown, they were not recording or performing their own songs. They 
were still writing the songs, but they just didn't perform them. When you're with a 
company that is successful and has a tradition of something, it's kind of hard to 
break, you know, whether you like it or not. And they were winning with it, so my

Continued on Page 15

people behind this "Disco Happening." While 
there's no question that the Isleys are as hot 
as they've ever been, and that they filled Cobo 
Hall this past summer, still these producers 
might have exercised some caution before 
booking (in line with a trend moving many pop 
producers) this larger hall. Advance publicity 
was relatively scant and the 16,000-capacity 
facility was scarcely half-full.

The problems of good sound in that terrible 
old cavern are another prodigious stumbling 
block, and although groups like Elton John and 
the Spinners did a remarkable'job taming the 
acoustics there, The Isleys suffered. Vocal 

___________continued on page 15
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First things first: The beloved"poet, 
musician, composer and vocalist Gil Scott- 
Heron and the Midnight Band, hot on the 
local charts with "Johannesburg," will hit 
Ann Arbor Friday, December 5th, foi the 
second of the Sun's "After Midnight" 
concerts at the Michigan Theatre on E. 
Liberty St. Gil is one of the brightest 
spots on the popular music horizon these 
days, and it's an honor for the Sun to get 
to sponsor his appearance for the 2nd time this year (the 
Midnight-ers were in the double-A to help celebrate Mayor 
Al Wheeler's victory last spring). Tickets for the Michigan 
Theatre Midnight show are still available, but not for long.. 
Meanwhile, John Fraga picked up Luther Allison's Nov. 
22nd date when the Sun was forced to cancel the Bobby 
"Blue" Bland/Luther AHison show and shot the powerful 
blues master into the Red Carpet (East Warren at Outer 
Drive) for two nights of hot fun last Saturday and Sunday. 
Bassist Jeff Aldridge and saxophonist Fat Richard Drake 
(that's his gorgeous alto solo on Luther's "Please Send Me 
Someone to Love" on the Ann Arbor Blues & Jazz Festival 
1972 album) were bubbling with news of Luther's new 
Motown LP, produced by Michael Cuscuna and former 
Atlantic Records A&R coordinator Mark 
Meyerson, two of die finest young music- 
lovers in the business. David "Fathead" 
Newman, Dr. John, Richard Tee, and 
"numerous of others" (as Memphis Slim 
used to say) joined the AHison crew for 
this one, which should be a super smoker. 
Can't wait to hear it!... Speaking of the 
good Doctor, his new side "Hollywood 
Be Thy Name"-is finally out from United 
Artists, with Detroit's own Johnny Bee banging out the 
second line on drums, and a cast of thousands recorded on 
the spot, just like we said here a couple of columns back...

SHADES OF THE ROCK & ROLL WARS OF THE 
60's, PART II (Sounds like a James Brown title, right?): 
Our favorite local rock & roll villains, the infamous 
Glantzes Gabe and Steve, struck a little closer to home 
when the Sun's intrepid publishers were barred from at 
tending the Lily Tomlin concert at Ford Auditorium Nov. 
11th. "No more Glantz shows for the Sun," sputtered one 
of Steve's subordinates, and even ace UA/Polydor 
promotion person Dawna Savedo couldn't get 
our reviewers in. Gee, Steve, even your old man 
didn't go that far back in the 60's!... Sorry we 
couldn't bring you the coverage you've come to 
expect on such events Lily T. is one of our 
fave raves and a native daughter of the Motor 
City as well-but you might have caught Carl 
Arlington's tasty write-up in the morning paper, 
which has done at least one thing right lately by 
hiring the young Utah flash as their pop report 
er at last. One hopes they'll let the lad cross 
the color barrier from time to time 
to turn his trusty (and that does 
not say "rusty"!) type 
writer loose on some 
major black 
perform 
ing
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acts... Still no action from the calendar people at the 
Detroit Free Press re the relentless explosion of black re 
cording talent at Lowman's, Henry's, Watts' Club Mozam 
bique, King's Row, Ethel's, the 20 Grand, Jazz West, the 
Blue Chip, Ocie's Paradise Lounge, and elsewhere, around 
town. Wake up, you racist characters, it's the 20th Century 
already!...

IN AND OUT: All on the same weekend, too: Edwin 
Starr at Henry's... Johnnie Mae Matthews and her Revue 
featuring Black Nasty at the 20 Grand... Tyrone Davis and 
Otis Clay with a tremendously hip blues band from Chicago, 
featuring the dancing horn section and some thrilling lead 
guitar, at Lowman's Westside, in the Regency Room... Etta 
Jones & Houston Person at the Mozambique... Eddie Floyd

uther AHison Johnnie Mae Mathews Dr.John Marcus

("Knock on Wood") at Ethel's... Kenny Burrell at Baker's 
(thru Nov. 30th)... Luther AHison at the Red Carpet... Sam 
Sanders and Visions at the Blue Chip, continuing every 
weekend until further notice... Jazz "75 with Grover 
Washington Jr., George "Bad" Benson, Marlena Shaw 
(check out her Blue Note LP, "Who Is This Bitch, Anyway?' 
and vibist Roy Ayres r at Masonic Nov. 23rd... Lyman 
Woodard Organization (with alto saxophonist Larry Smith 
replacing Norma Bell, who is back out on the road, this 
time with Frank Zappa & the Mothers for a trip to 
Yugoslavia) at the Pretzel Bowl in Highland Park, every

Wed.-Sat.... Shoo-Bee-Doo and his Principles 
of Utility (featuring saxophonist David "Mag 
nanimous" McMurray) at J.J.'s Lounge for 
one night only, to celebrate the birthday of 
the popular Clay Jones, manager of the 
Shelby Hotel nightspot-which has unfortun 
ately xxxed out its regular live mus,ic policy... 
The 14th Floor were on hand too, and on 
their way up... Gato Barbieri cancelled at 
MSU for medical reasons and may have to 

sustain a major operation soon. Showcase:Jazz, the 
hip student agency which had scheduled three days of 
the stunning South American saxophonist, hopes the 
brother will pull thru and pick up the date when he 
gets back on his feet... And at the Univ of Midi, as the 
highway sign puts it, a new student jazz concert group 
called Eclipse Jazz has brought in the mighty McCoy 
Tyner and his quintet for a musically and financially 
successful first attempt, with more and more innarest- 
ing shows to come early next year-like Keith Jarrett, 
Les McCann, the Art Ensemble, and who knows who 
else. All tentative to date, but the smart money says 
they'll pull off some tasty pieces before it's over, and 
they have the help of the seasoned UAC Concert Coop 

erative to get things off the ground... 
HAPPY THANKSGIVING: What could be 
better than the Four Tops return to their old 
stomping grounds, the 20 Grand, for four days 
of Thanksgiving homecoming jamboree? Well, 
maybe it's the return to the concert stage of 
the one and only Kim Weston, who makes 
her second singing debut at Lowman's West- 

Beigrave s '^e Club starting December 4th. Old Master,
Brook Benton, graces the stage with the 

dynamic Kim, and they'll be there 10 days or so, to be 
followed by the thrilling Originals in the beautiful 

  Regency Room of the Westside hotspot... And the wily 
Henry, of Henry's Cocktail Lounge on Fenkell, has not 
been sleeping either, with the stellar booking of Harold 

'< Melvin & the Blue Notes that's right!  in his spacious 
establishment this very same weekend, opening 
Thanksgiving night... The Savoy Room at the Shelby 
Hotel saw a brief moment of glory Wednesday (26th) 
when John Salvador staged a Disco Party in the basement 
cabaret. There has been some perfectly incredible live 
music played in that place, when it was the Rainbow 
Room and later the Savoy, but that was in another 

country, and besides, all the animals are dead... 
Speaking of poetry, the Mwangi Arts Community 
Theatre Company opens a month of performances 
of Lamar Boyd's "Through Dark Eyes," coupled 
with "If All Aluminum Cans Was Brass," a play by 
Khadijah Farabi, at the McGiegor Library (12244 
Woodward) in Highland Park, Fridays and Saturdays 
between Nov. 28 and Dec. 27... And there's a West 

Indian Cabaret, featuring the Jamaican
Realistic 12-piece band, at the Chalet 

(8900 W. 7 Mile, near Wyoming) 
Friday night Nov. 28 from

continued 
on page 23

JOHN FITZGERALD KENNEDY
John Fitzgerald Kennedy shot John Wilkes Booth. Blue Blazer on white sand shock of
hair eyes. Both have thirteen letters. He shot him in old Dallas movie house filled with
urine smell and hats move wet eyed on policemen's laps. He shot him in the heart and
he shot his babies in the asses and he shot the brother-in-law and the niece and the
sister's lover from Peru. He shot Princess Radzawill.
John Fitzgerald Kennedy shot Lyndon Johnson who shot
John Wilkes Booth, Jack Ruby and Kate Smith. He shot I
them on white Nantucket clam bake. He shot them with I
a Ho witch port fried cod gun. He shot them with cotil-
lians. He shot them with Duponts. He shot them with
Peabody's. He shot them with the New York Yacht
Club. He shot them with Martha's Vineyard. He shot
them with Boston. He shot them with Chote and with
Harvard and with charm, dashing exquisiteness. He shot
them with Pierre Salinger. He shot them with the Bay of
Pigs. He shot them with a martyred heart. He shot them
with sleepless nights. He shot them with dead babies and
black veils and exploding prosperity.

Jack Ruby shot Dallas Long. Lee Harvey Oswald shot JFK. JFK shot John Wilkes 
Booth to Heaven. He shot him with RFK his brother. He shot him with Congress. 
He shot him with Lyndon Johnson and Hubert Humphrey's drugstore cosmetic stare. 
He shot them with mountain climbing expeditions, and the Colorado River and trips

to South America and Spain. He shot them with his 
French speaking wife. He shot them with Utrillo 
and charming wit. He shot them with his museum 
breath.

John Kennedy shot John Wilkes Booth in the 
heart. Booth went to a farm bleeding. He ate a live 
cow. Kennedy found him and shot him with Kotex. 
He shot him in the Goddamn fucking empty 
American heart. He shot him with rock salt. He 
shot him with McGeorge Bundy. He shot him with 
Arthur Schlesinger. He shot him with miracles and 
master plans. He shot him. He shot him with 
everything. Everything has 13 or 26 or 89 letters. 
Kennedy, Booth, Oswald, Ruby and Lincoln are all 
dead.

POLICE
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THIS IS ROCK GRILL?

The Who come onstage to cheers and thunderous ap 
plause. Quickly they plug in and ready themselves-then 
they smash into one of their hard rock and roll standards 
that are helping to create an era of glory for white rock 
and roll.

The year is 1968 and it's a steaming-hot Friday night 
in Detroit. The Grande Ballroom - center for a rapidly- 
developing new social/cultural scene for young people in 
the area - is packed to the walls for the evening's perfor 
mance by The Who. The entire crowd is on its feet, of 
course, and on the fringes of the dance floor there are 
many who somehow find the room to boogie, unable to 
resist the color and pulse of the music pumping from the 
band's monstrous amplifiers.

Many of the Grande's 1800 customers that 
night are "regulars" who often come to the 
ballroom to meet friends, dance, mingle, 
get high, and take advantage of the best 
opportunity they have to enjoy their 
favorite music. As The Who play on, the 
people move and press closer to the stage, 
where sweat can already be seen soaking 
through the musicians' bright clothes. 
Roger Daltry spins a microphone into 
the air.. .

Seven years later   on Saturday, Dec 
ember 6, 1975, at about 10:00 pm - 
four tiny figures will be seen mounting 
the stage on the tarp-covered astro-turf 
at the bright, new Pontiac Metropolitan 
Stadium. It is The Who.

Some 70,000 people are watching 
from their seats in this $48 million Oak 
land County "super facility." Many use 

binoculars to discern the gestures of the 
band and get a hint of facial expression. 
In the third tier the music seems slightly 
out-of-synch to some of the fans who 
can make out the band's movements.

In an hour or so they will all go home 
and the Pon-Met maintenance crew will 
clean up and ready the stadium for Sun 
day afternoon's National Football League 
game, the Lions vs. the Dallas Cowboys. 
The Who's road manager will tidy up the 
details concerning the $560,000.00 
ticket revenue, which is to be split with 
the promoters.

The Who have come a long way in the 
last ten years or so   and so has Detroit's 
concert scene, which was once domina 
ted by a large number of active ball 
rooms and clubs which supported quite 
a few thriving local and national bands 
and provided a wide range of musical 
experiences on any given weekend night 
for young people of this area. As was 
outlined in Part I of this article (The 
Sun, November 19 issue), all of these 
smaller rock and roll venues are closed 
now, having been wholly unable to com 
pete with the large (4,000 +) concerts 
thai have become the order of the day 
for Detroit and every other major city 
in America.

A few years ago really big rock and 
roll events ("pop-festivals" is what they 
were usually called) seemed doomed. 
Many of these promotions were slip 
shod affairs which drew the fire of local 
police and, in some places, were out 
lawed altogether. Promoters with a lit 
tle more determination and foresight, 
however, began finding that large rock 
and roll concerts could be controlled 
well enough to be inoffensive to most 
conservative powers-that-be, as well as 
resulting in astronomical profits in the

by Frank Bach

shortest possible period of time. The ultimate tools in 
all of this were the huge places originally built for 
sporting events: basketball and hockey arenas (such 
as Cobo Hall or Olympia Stadium) and baseball and 
football stadiums (Pon-Met being the latest example).

Rock and roll has become as American as ... profession 
al football. But what does it all mean?

What are the economic effects of the big concerts? And, 
where are they taking the music?

The economics of the big concerts are actually quite 
simple. Professional promoters of live music know that 
there is a limited amount of money to be spent at musical 
events at any given time - there is only so much that peo 
ple can afford for live music, especially during a depression. 
And, as is also the case with sports promoters and most 

other businessmen in this society, the music promoters' 
is to get as much of the available money, and as 

quickly and easily as possible.
In other words, the bigger the concert the 

better, as far as profit is concerned. But don't
; concerts have

METRO DETROIT'S

Place

Olympia Stadium
Cobo Hall
Masonic Temple
Michigan Palace
Ford Auditorium
Showcase Theater
20 Grand
Lowman's
Henry's Lounge
Ethel's
Golden Coach
Ben's Hi Chapparal
King's Row
Watt's Club Mozambique
Ja;i West
Bobbie's Pub
Raven Gallery
Baker's
Red Carpet
Cobb's Corner

Total For All Of Above

Pontiac Stadium (Pon-Met)

Capacity

16.000
12.000
4.645
4.200
2.872
2,100

700
615
500 (est.l
400 lest.)
350
250 lest.l
250 lest.)
200
200 lest.)
180
160
110
100 (est.l
100 lest. I

45,932

(limited to 70,000 tickets) 70,000

MAJOR LIVE MUSIC FACILITIES

Ave. Price
5.50
5.50
5.50
5.50
5.50
500
4.00
4.00
4.00
4.00
6.00
4.00
4.00
4.00
3.50
2.50
3.00
4.00
1.50
1 00

8.00

Total Ticket Receipts

S88.000
S66.000
S25.547
$23,100
S15.796
$11,550
$ 2.800
$ 2.460
S 2,000
S 1.600
S 2.100
$ 1.000
S 1,000
S 800
S 700
S 450
S 480
S 440
S 150
S 100

$246,073

S560.000

an effect on the smaller events? People in the business 
say they do, and we have seen the actual failure of many 
small venues just because people apparently chose the 
bigger, more attractive events to the exclusion of those 
more intimate clubs and ballrooms.

A comparison of the Who/Pon-Met concert with a 
hypothetical alternative helps illustrate the dollar-effect 
of big concerts on the music business. (See box on this 
page.)

On December 6, the attendance at Pon-Met will be 
limited to 70,000; at eight dollars a ticket this means 
total ticket receipts will be $560,000. If, instead of this, 
there were events at every major concert hall and club 
now operating in the Detroit area on that night (which 
would be about fifteen places, representing performances 
by over thirty different acts) the total gate receipts would 
be $246,073 . In other words, on one night The Who 
concert easily grosses over twice as much as all the rest of 
the live music places could possibly take in during one

night in the metropolitan Detroit area.
And, even though expenses for 

larger events are higher and planning 
more extensive, the overall profits are 
still substantially more than for smal 
ler events. So what is essentially a 

one-night gig at the Pon-Met can out 
weigh all of the rest of the concert 
business in town, twice over.

Another useful comparison is be 
tween the Who/Pon-Met concert and a 
series of major musical events held in 
this area the Ann Arbor Blues and 
Jazz Festivals. The Festivals were 
three-day outdoor affairs which fea 
tured literally scores of brilliant semi 
nal black musicians. Yet the overall 
gross at the two most well attended 
Blues and Jazz events (1972 and 1973)
 6 days of music featuring some 50 
acts was still not equal to money 
earned in basically one night at the 
Pon-Met by The Who and one sup 
porting act.

If the possible economic effect of 
the huge concert industry seems 
stark, its effect on the music itself 
over the last ten years may, in fact, 
have been even more dramatic.

Among people in the music busi 
ness who have an ear for the music 
itself, it is widely felt that the big con 
cert-big profit scene has helped lead 
white rock and roll into a state of

  near stagnation, with fewer and fewer 
new and exciting bands coming up in 
the business because there are fewer 
and fewer places for unknown talent 
to play and earn a living. And many 
of the bands who are already estab 
lished in the big money scene have 
significantly cut back on their artistic 
output.

The Who, newest stars of the Pon- 
Met, may be an especially good exam 
ple of this syndrome. Their music 
developed in what was a very active 
club and ballroom scene in England 
during the sixties it was a music de 
fined by rock and roll dancing, it had 
social commentary but also was 
meant to be felt by the whole body 
and to be moved with. As they've 
progressed in the music business, 
however, the band has selected by 
its own choice to play in the largest 
plages possible. And as the halls got 
bigger, the audience grew farther and 
farther away, with communication 
and feeling lost in the distance and 
in the prohibition against dancing 
imposed by the seats (no dance floor)

_________continued on page 1 8
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"... a series of records intended to capture important new music

Horizon is jazz.
Horizon is a new venture from A&M Records dedicated to 

improvisational music and the artists who create it.
Horizon will present a series of records intended to capture 

important new music for those interested in the remarkable and unpredictable 
evolution of jazz.

All Horizon album covers will be gatefold and, in most cases, 
will contain extensive liner notes, along with transcribed solos, a lead sheet of a 
selected composition, a diagram of the stereo mix of one of the selections, a 
graphic score of one selection (what instrument is playing when), artists' comments, 
and photographs.

All Horizon pressings will be of the highest quality available to 
ensure the ultimate sonic experience. Each record will be packaged in a plastic 
lined inner sleeve.

All Horizon albums will be available at a list price of $5.98, instead 
of the usual $6.98. And all tapes will be $6.98 instead of $7.98.

We welcome your opinions.

! Sonny Fortune Awakening JIM HALO

THAD JONES & MHI. I CWIS 
SUITE FOR POPS SP 701
Thad Jones and Mel Lewis have been 
.leading one of the most exciting big 
bands in the world for the last ten 
years. Their Monday night gigs at New 
York's Village Vanguard are legendary. 
This album is Thad & Mel & Co. in a 
musical tribute to Louis Armstrong.

DAVE LIEBMAN SP 7O2 
SWEET HANDS
One of the rising stars of contempo 
rary instrumental music, Dave is a 
former Miles Davis reed player who's 
also recorded with Mahavishnu John 
McLaughlin and Elvin Jones. He plays 
all saxes and flutes and is featured with 
his quintet. Lookout Farm: Richie 
Beirach on keyboards, Badal Roy on 
tabla, Jeff Williams on drums, and 
Frank Tusa on bass.

DAVE DRUBECK & SP 703 
PAUL DESMOND 
1975: THE DUETS
Brubeck and Desmond first played 
duets aboard the S. S. Rotterdam Jazz 
Cruise earlier this year. This album 
marks a special moment in jazz his 
tory: their first duet recording in over 
twenty years of performing together. 
It all started 2000 miles out at sea and 
it's all here. Definitely a vintage set.

SONNY FOR TUNE SP 704 
AWAKENING
Former Miles Davis reedman Sonny 
Fortune has also played and recorded 
with Mongo Santamaria, McCoy 
Tyncr. and Buddy Rich. His multi- 
textured Horizon debut includes: 
Chip Lyles and Billy Hart on drums, 
Wayne Dockery and Reggie Workman 
on bass, Kenny Barron on piano, 
and Charles Sullivan on trumpet.

JIM HALL SP705 
LIVE!
Preeminent among contemporary jazz 
guitarists, Jim Hall shares equal space 
with the two generally acknowledged 
masters   Django Reinhardt and 
Charlie Christian. This album is the 
bent of his recent "live" performances 
  accompanied by Don Thompson on 
bass and Terry Clarke on drums.

DISCOUNT RECORDS
137 W. Maple •Birmingham

1235 S. University • 300 S. State
Ann Arbor A JAZZ SERIES ON A&M RECORDS & TAPES

UNIVERSITY CELLARS
in the Union 530 S. State St.,

Ann Arbor
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* THE MEAT IS
continued from page 11

brothers were saying, "Well, why not trust them and go ahead and do it?" 'This Old 
Heart of Mine" was the first release they had at Motown, and it was a very big song for 
them.

SUN: Why did the Brothers end up leaving Motown ? Would you care to talk about that? 
MARVIN: Well, our contract there came up and we left because we felt that we were 
able at that time to handle ourselves as far as production and writing were concerned. 
Motown did, I guess, the best job at the particular time that they could do, and we had 
not only been with Motown but other companies, so we felt that we had experienced all 
that. It was time to try for ourselves, and so, in 1969, T-Neck Records came back into 
the music industry, distributed at that time by Buddah Records, and the first record we 
recorded off of that was "It's Your Thing," which is where we came in. That started 
everything into really growing motion, and that brought 'usion from '69 to '73, when we 
changed from Buddah to Columbia distributing.

SUN: Why did you decide on Columbia? Had there been overtures from ... 
MARVIN: There had been a lot of offers for distributing T-Neck Re- 
cords-Warner Brothers, Columbia, Reprise, Atlantic. Motown, again. 
Buddah, again. But we felt that Columbia was the right move to make 
-they had the best offer and the best things we felt could further our 
career. They could help us, and we could help them. 
CHRIS: They had had experience in\handlingblack acts, too, and 
that's important.

SUN: It certainly seems'to be important, especially in light of the phe 
nomenal upsurge in the popularity of black music since Stevie Wonder, 
Earth Wind & Fire, and any number of black artists have begun to take 
over the pop charts.
MARVIN: Yeah, well, see, that's what happens. The people that you 
named have been doing what they've been doing for a long time. But 
it just so happens that people have finally realized that they're doing 
it. You know? Like Stevie's been great forever, but now there's some 
people just realizing that he can play more than one instrument, there's 
people realizing that he's a very talented vocalist and composer. And 
there's people who are just realizing that we have more to put out than 
the average group. And it's not like all of a sudden you start playing 
the instrument better, or you start writing that type of song it's just 
that people start recognizing you for it.

SUN: What do you think it is? Do you think it's a change on the part 
of the audience?

CHRIS: It's a total economic change, and by that I 
mean the economy in general, as far as the distri 
bution of funds goes. Like, black: there's more 
black people earning better livings now, and there's 
more black people with money Jo purchase records 
by black artists. So, therefore, the record com 
panies recognize that there is a market for blacks, 
and for anyone else, for that matter. They just know that black ar 
tists can sell a large amount of records. Therefore things are program- 

differently, advertisement is different, and of course merchandising 
different because of that.
ERNIE: I want to add something to that. 1 think certainly that 

has always been true, that certain black artists were supported 
primarily by a black audience. But at the sanie time, I think 
nowadays people seem to look at music as music instead of... 

Like, Stevie Wonder was R&B, and now all of a sudden, in 
the past two or three years he's considered "pop." Same 
thing with us now. It's more of a thing where people are ac 

cepting music as music. And if it's good, they like it, and 
they will buy it.

MARVIN: See. I think what happened is, critics start put 
ting things in categories, and the people sometimes follow 

or they disagree. The artist is more or less like the object, 
and they either get thrown or get left alone. It's like 
somebody saying you're'making R&B music, or you're 
making pop music, and you just kind of say, "I am?" 
and keep doing it, but they classify it. Because you're 
talking about specific people when you say that they fi 
nally see you as "pop," but then there's other people 
who are making the same type of music and are still not 
classified 
as pop. 
There's

Ernie Isley

Marvin Isley

only a few that they let go and say, well, 
that's music. Everybody else is struggling, 
everybody else has to go through that same 
thing, and it's really not fair.

SUN: What is it about your music that 
gets it past that type of boundary? 
MARVIN: I don't know, except for may 
be a more honest approach in our creative- 
ness.
SUN:/ When you say "more honest," do 
you mean more directly expressive of 
your own experience? 
MARVIN: Yeah. Not only that, but see, 
okay, for example, we create music for 
music, not for economic reasons and not 
for political reasons, but because we're in 
to making music first of all. A lot of peo 
ple are running in there now trying to

THE ISLEY BROTHERS

capitalize off this disco fad, but that's not what we're doing. We're trying to set 
trends, we're trying to make people dig us from a creative standpoint, not from the 
standpoint of a fad. We wouldn't just jump on a fad and try to make a danceable 
record that would last as long as the fad lasted.
SUN: Still, you must've found it gratifying when "Fight the Power" was picked up
as a disco hit.
MARVIN: All of our music is picked up as a disco hit! That's what I'm trying to say.

CHRIS: You can't really name all the reasons why the Isley Bros, have lasted, but one 
of the things we've had is a certain amount of fans who have stuck with us whether or 
not they might have heard us over a top 40 station. They might have heard us in a 
disco or a bar or something; a jukebox, whatever, or at a party. There's a certain amount 
we owe to them. And also the fact that the Isley Bros, have existed almost since rock & 
roll started, and I know a lot of people now look back in retrospect and see that our 
music withstands the test of time.

ERNIE: There's a certain amount of respect.

SUN: You build up an audience that stays with you over a period of 
time and Just keeps growing. It seems to me that most of the people 
who have been active in black music, have been doing it for such a long 

X") time that it seems to the average pop fan that its been overnight,
but really it's been 10, 15, 20years -you know, the Spinners 

have been out there 20years, the O'Jays, Gladys Knight,. 
Stevie, just about everybody you look at has been pushing for a long 

time and has been building up somewhat of a cumulative audience. 
' 'hat's essentially overnight seems to be that a greater number of n /; t- 

/ 'oplc are beginning to listen to this music.
*_. iRIS: I don't think it's overnight, either. People in general have 
always been listening to black music, whether they realized it or not. 
And that is the music that they've >.' rhey might have rather heard 
it from Elvis Presley than from Chuck . but they will listen to 
whatever is played, and that has been the p; 'lem of most black acts- 
they haven't been played on white stations.
MARVIN: It's an economic problem and it will always be an economic 
problem. Because then it comes back to your sponsors, and you don't 
hear too many Ultra-Sheen commercials on AM radio. That's what I 
mean.

CHRIS: Let me go into that/ The public in general 
accepts music as music. And whether or not a pro 
gram director may particularly like or dislike a rec- 
cord-there were a lot of people, face it, who did 
not like "Fight the Power." They didn't like what 
it was saying they thought there were a lot of hid 
den meanings or whatever it is underneath it. You 
know, the new battle cry. But really that's not where 
it w^s. That's not the way people look at it. The

          people look at it as hey, that's music, hey, that's
saying something that I agree with I can find something in
that song to relate to.
ERNIE: In our songs, we've always had a tendency to tell
people what they're doing, not what to do. In other words
we never said, "Go out and do so and so," but we've al- '
ways said, "Hey, you're already doing it." We'reJal 
ways gonna be just like a mirror and reflect it. '

SUN: "Fight the Power" is sort of a, it's not quite
a command, but it's a...
ERNIE: 1 think anybody that owns a stereo and
at one time or another has tried to play that
music, and somebody said, 'The music's too
loud"...
MARVIN: Not only that, but 1 think every work 
ing person would rather be a little bit more in con 
tact with their work, a little bit more successful 
with it. But there are certain things-maybe it's 
time, maybe it's other people, or whatever it is maybe 
they're not at that plateau that they want to reach. So 
they're still struggling, or they're still fighting that power be 
cause they want to be somewhere else, where they're not at 
that particular time.

ERNIE: I in 
terpret it as 
anybody's be

photos: 
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continued from page 13
mikes broke up, the overall sound was occasion 
ally muddy, and the mix was terribly unbal 
anced (when guitarist Ernie Isley played he may 
as well have been up there alone). In addition, 
the lighting was poorly done and one was lucky 
if the lead player at any given moment was 
illuminated, let alone the rest of the group. 
Finally, due to a fuck-up by the airlines 
people in New York, much of the Brothers' 
equipment was left behind.

Despite all these problems, the show went 
over well. The Brothers alternated uptempo 
tunes and ballads in the time-honored tradition, 
and while it seemed rather abrupt to go from a 
raver like "Live It Up" to Todd Rundgren's 
"Hello, It's Me," at least one segment of the 
crowd or another responded strongly to every 
change.

Two family members shouldered the Inilk 
of the burden. Brother Ronald dominated the

vocals. He is capable of drawing screams of 
delight from the women present during a tune 
like "Sensuality" by virtue of a sweet, smolder 
ing, Al Green sexiness and ready then to turn 
around and charge through "Fight The Power" 
like Edwin Stair doing "War."

Meanwhile, Ernie Isley has taught his guitar 
every syllable of the Jimi Hendrix story, and he 
played each solo with an all-out, liberating 
emotionality rarely heard since the Great One 
passed away. Particularly moving was his work 
on the Brothers' striking medley "Ohio/Machine 
Gun," where he managed to evoke an air battle 
surely fierce enough to level Detroit.

Perhaps the ultimate testament to the Isley 
Brothers' current strength is that they wen- 
able to fight the powers that would keep tiiem 
fiom getting across that strange evening and 
contrived lo walk uway with their fists held hieh.

-BillAdler

Chris Jasper

lief in wanting to get ahead, but there are 
certain things in the way which prevent 
them from doing so. It doesn't necessarily 
always mean "the power," but it often 
means somebody else that you have to an 
swer to, somebody else that you have to 
go through with red tape or whatever it is. 
And certainly the political thing is there. 
Certainly. In the end you just don't, really, 
don't give in to the things that try to keep 
you down or try to hold you back. Keep 
that ability to fight inside you, keep your 
own identity. If you lose your identity, 
you become a part of whatever it is that's 
trying to mold you.

SUN: Fight the Power, then! 
ISLEYS: Right on!
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McCoy Tyner
at Baker's, Nov. 4 - 9

Although McCoy Tyner was at Bilker's 
Keyboard Lounge, something vital was missing. 
Call it excitement or nostalgic memories of 
Elvin Jones sitting behind the skins, it just 
wasn't there.

McCoy himself is a complex and serious 
player and nlways-interosting to hear. It is 
the focus of the music that has changed. His 
conception has shifted in the last few years 
from a compositional and arranged music to 
a rhythmic thing. From texture and line to 
energy and strength. Nothing wrong with this 
approach inherently if everybody's always 
there and capable of sustaining it through songs 
that are as long as half an hour.

Though no old man, lo be sure, McCoy's 
group is comprised of virtual youngsters and 
the edges are still a little rough. Junie Booth 
seemed asleep at the bass und the drummer, 
F..W. Wamwright, was probably awake though 
a trifle diffuse with the rhythm. Now, when 
your rhythm section's gone, you're in trouble, 
especially when you've got a percussionist the 
steaming likes of lami Franco, who accompan 
ied McCoy energetically.

The liighpoint of the evening was the 
group's version of Theloninus Monk's "Ruby, 
My Dear." McCoy cmnbined the right h.-.nd 
sonorities that aro Monk's with his own .i»s- 
tinctive left hand in.a beautiful and learned 
rendition of this standard. Azar Lawrence took 
a solo that showed him a very capable linear 
player, uii jspect of his nvisit that sometimes 
loses definition. And god damn if I didn't 
hear the depth :ind expressiveness of John 
Coltrane from -.his young nun's tenur here 
and there. We're ?..>ing to hear fiom Azar.

McCoy Tyner Is still a giant and will never 
be denied. Let ihis group grow and fuse for a 
few years and we'll really heaf something.

-David Weiss

louii iana Ited
at Raven Gallery, Oct. 23

Turn where you will, synthesizers are the 
thing in music nowadays. Fiddles, guitars and 
crying squirrels can be conjured up while sitting 
at a keyboard. But I don't care if Einstein and 
Ike Newton come back with their tool-kits 
from the grave, ain't nobody ever gonna synthe 
size the blues.

Why wait, anyways? There are still artists 
like Louisiana Red gracing our midst. Red 
was in town a few weeks ago at the Raven 
Gallery in Southfield, beloved bastion of the 
real thing. Mis music was as relaxed;as the at 
mosphere at the Raven, where a faithful clien 
tele shows up regularly for an eclectic menu of

photo: David Weiss

folk, blues and whatever moves.
"You might notice I don't like talkin' 'bout 

myself," Red said with a grin. He doesn't have 
to. His songs are mostly his own and retell his 
experiences with warmth and wisdom. He 
accompanies himself on an amplified acoustic 
guitar with a style he says he learned from his 
grandfather. A current source of joy to Red is 
his harp player and good friend, Sugar Blue. 
His playing is clean and soulful and very much 
his own. Together they "are hand in glove, 
without a wrinkle.

His own material runs the gamut from a 
cookin' boogie called "All Night Long" with the 
fiery harp of Sugar Blue, to the contemplative 
and woeful "Dead Stray Dog." Red also did a 
great version of Slim Harpo's "King Bee," a 
:-mg that can be found on his new album, 
"Sweet Blood Call," on Blue Labor Records. 
Ii would be worth your while to find this 
record and to come to the Raven when Red 
returns in February.

-David Weiss

Art Ensemble 
Off Chicago

at Wonders Kiva, East Lansing, Nov. 15
As the jazz-rock fusion continues to lure 

more and more creative musicians into the 
commercial-success sweepstakes, the need for 
innovative, rhythmically diverse, truly improvi 
satory music grows ever greater-and the always- 
exciting Art Ensemble of Chicago (Joseph 
Jarman, Roscoe Mitchell, tester Bowie, Malachi 
Favors and Don Moye) continues to work in 
the absolute forefront of the free-music van 
guard, creating space for complex thought and 
feeling to take form in the beings of the musi 
cians and the audience alike.

These musical space cadets remain some of 
the most open composers and players "out 
there"-the only "formula" they follow from 
performance to performance, or even from 
piece to piece, is to let the music move as fast 
or slow, and in as many directions, as the musi 
cians' minds and feelings actually move, so 
that the listener/participant has as much to do, 
and finds as much pleasure, in digging the music 
as the players do, making it.

Now 1 would be the last person to suggest 
a war.or even a real-life contradiction, between 
free multi-rhythmic improvisatienal music and 
structured, repetitive, pounding over-and-over 
again music-my point is simply that both are 
necessary to keep us moving these days, and if 
we need the popular music of the straight-out

surge to carry us through the industrial grind, 
we sure enough need some sounds of pure 
human space to take us out beyond the limits 
and show us, yes, just where in creation we're 
headed.

The Art Ensemble does this, dear friends, 
and what's more, they do it a different way, 
every time they play! Now at the very top of 
their exquisite form, and equipped with as 
many reed, brass, and percussion instruments 
as it takes to flesh out their musico-dramatic 
visions, the fearsome fivesome from the Windy 
City did it again in East Lansing the middle of 
November at the latest presentation in the 
Creative Music Collective's fall concert series 
at MSU, where Roscoe Mitchell remains a 
driving musical and organizational force-in- 
residence. Two nights, four coherent units of 
music, and a few hundred eager students of the 
art of wide-open creation were left with a 
treasury of thrilling memories for when there's 
nothing on the scene but music that sounds 
like machines, grinding away at the nodes of 
feeling.

If the Art Ensemble of Chicago were five 
white boys from, say, Germany or points west, 
and if their record company put as much bread 
behind their cuts as they do for, say, Roxy 
Music and all the rest, then you might have a 
better idea of what I'm trying to say. But they 
aren't, and it won't, and it will be five or ten 
years before the music industry catches up 
with their stuff, which situation is just about 
as boring as it's always been. You 
don't have to wait that long, 
though-you can buy 
any of their many 
excellent sides, and 
you can watch

for them every time they stop by. Well let you 
know when they show, and when you hear 
it-don't blow! Go!

-John Sinclair

Frank lappa 
tarry Coryell

at Crisler Arena, Nov. 18

Frank "King Leer" Zappa and the latest in 
carnation of his Mothers of Invention brought 
their advanced music and adolescent sexual 
fantasies to Crisler Arena in Ann Arbor and 
gave the students both what they want ("smut") 
and what Frank thinks they need (involved 
instrumental improvisation). He was joined 
on this occasion by guitarist Larry Coryell and 
the 11th House who opened what was, all 
things considered, an imaginative, progressive 
booking from the UAC Concert Cooperative 
at UM.

Coryell and the jazz-rock hooligans who 
joined him have recently released an album on 
Arista Records, which usually means that they're 
within striking distance of pop stardom. Un 
fortunately, I missed theii half of the show 
but reliable sources report that they turned 
the place out with an hour of furious fusion 
music, after which time they were unreservedly 

called back for an encore.
Now Frank Zappa is a popster 

whose original commercial 
genius was to-combine 

eclectic (popular and 
avant-garde) musical 

sources with

Lestcr Bowie and Joseph Jarman

The master paintings from the 
Hermitage and the Russian State 
Museum currently on display at the 
Detroit Institute of Arts provides a 
kaleidoscopic view of western civilization by artists 
from the Renaissance through the French Impres 
sionist Era. From the amount of people rubbing 
elbows and stretching their necks to view the 
masterpieces, interest in the fine arts must be in 

creasing. Well-dressed socialites and 
blue-jean-clad students crowd into 
the exhibit to view the work of the 
masters.

The Russian loan is actually three 
shows in one-24 European Old 
Masters, six modern works and 
thirteen 18th-and 19th-century 
Russian painters little known out 
side of their own country: painters 
like Ilya Efimovich Repin, whose 
portraits of Russia's innovators in 
the sciences and arts offer unusual 
psychological insights because 
Repin, was a friend of these intel 

lectuals. In his 
"Portrait of iTol- 
stoy,"dated 1901, 

the Ukrainian 
artist depicts the 
famed author 
as the peasant 
he had elected 

to become.

The Hermitage Exhibition
at the Detroit Institue of Arts

detailed forest scenes. 
Kramskoy founded 

the' Society of Travel 
ing Art Exhibitions in 
1870. The "travelers" 

sent exhibits of realistic work 
throughout Russia in an attempt to 
make art accessible to the common 
people. Shishkin was one of the 
earlier "travelers," later joined by 
Repin, Arkhip Ivanovich Kuinji and 
Isaac Ilyich Levitan.

Part of the Soviet 'price' for the 
loan was for the American museums 
to include the Russian art. Ironical 
ly, the Russian artists hold their own 
against such Old Masters as Rem 
brandt, Borch, Poussin, Lorrain, 
Chardin, Rubens, Van Dyck and 
many others, as well as modern 
greats such as Cezanne, Gauguin, 
Matisse and Picasso.

This exhibit is an optical 
delight which allows the 
viewer to compare the 
depth and grandeur 
of the Old

two-dimensionality of the 
modern greats. A hint: 
the brief guide to the exhi 
bition is well worth the 25 
cents. -Robert Pieniak

EXHIBITION HOURS-Sunday
through Saturday 9:30 a.m.-5:30 p.m. 
Fridays 9:30 a.m.-9 p.m.; closed 
Thanksgiving. General admis 
sion $2. Students and 
Senior Citizens with 
ID $1. Children 
under 12 with 
adult FREE.

lyrics that were funny, satirical, and most 
importantly, proposed (and endorsed) an alter 
native "freak" lifestyle to white middleclass 
teenagers suffocating in the bosom of plastic 
America. That first Mothers' album, "Freak 
Out," released in 1966, remains an inspired, 
living, psychedelic artifact.

Then, as now, Frank attracted superior mu 
sicians, and this evening's line-up performed 
in that stellar tradition. Roy Estrada, a con 
tributor to the "Freak Out" sessions, was back 
playing bass and singing deadpan falsetto vocals. 
Recent addition, singer/saxophonist Napoleon 
Brock, exuded charm and fire. There was a 
very young-looking|a"ndrogynous demon, whose 
name I didn't catch, smashing the drums with 
a fury and inventiveness that recalled Elvin 
Jones. Detroit's own Norma Bell, on loan from 
the Lyman Woodard Organization, played 
roughneck alto sax, sang, screamed and danced, 
while the Maestro himself, ever on guard 
against spurious rock-star histrionics, led the. 
band through their paces in his usual impassive 
manner and played some good guitar after 
he warmed up as well.

The songs themselves began with two or 
three choruses of vocals which, when dispensed 
with, left everyone ample time to solo. The 
Mothers went back and dusted off, among 
other gems, "Lonely Little Girl"; "What's The 
Ugliest Part Of Your Body ."during which 
Brock played tenor as ifon fire; and "Camarillo 
Brillo," which featured a breathtakingly ener 
getic drum solo. Still, these far-out, strictly 
instrumental segments of the show left many 
people behind. Most seemed to be there to 
laugh at the abuse Frank dishes out to them

Frank Zappa Larrv Corvell

in liberal quantities.
Indeed, Zappa's (longstanding) contempt 

for his audience left me pretty cold. And al 
though his smug sexual vignettes, "Carolina 
Hardcore Ecstasy" and "The Illinois Enema 
Bandit" might have been considered taboo- 
smashing six years ago, they seem at best 
juvenile, at worst unnecessarily offensive, today. 
What is the instructional or satirical value, in 
"Illinois Enema Bandit," of the lines, "Should 
we let the bandit free/It must be just what they 
[his woman victims] all need"? That's the 
same, tired shit Frank's been peddling for too 
long, and even if he's not, I'm certainly ready to 
move on.

Still, the folks at Crisler ate it up and Frank, 
back for an encore and serious for the first 
time that evening, called Crisler "A very inti 
mate kind of large hall" by way of appreciating 
his audience. The band then tore up "San 
Ber'dino" and said good night.

-Bill Adler

Jimmy Cliff ff
at the Michigan Theatre, Nov. 7

Jimmy Cliff, the man most responsible for 
bringing his country's best-loved export, 
reggae music, to American^auspiciotlsly in 
augurated, on November 7, the first in a con 
tinuing series of midnight concerts sponsored 
by The SUN and presented ?t the Michigan 
Theater in Ann Arbor.

The slim Jamaican has captured himself a 
cult following in enlightened areas of the U.S., 
mostly via "The Harder They Come," the 
brilliant film documentary of the rise and fall 
of a reggae singer in corrupt Kingston, written 
by and starring Cliff himself. Over 1800 hungry 
Ann Arbor freaks jumped at the rare opportunity 
to dig Johnny Too Bad cutting up in the flesh.

But first Ann Arbor's bad enough Mojo 
Boogie Band opened the show in their custom 
ary raucous fashion. The Mojos have been hon 
ing their hard bar blues as a unit for several 
years now and rock along with the precision, 
power and good humor of mentors the like of 
Chuck Berry, Little Richard, Slim Harpo, and 
Jimmy Reed. The antic performance of 
pianist/vocalist Donnie Backus was a particular 
treat that night, and on such originals as "Sweet 
Susie B." and "Gone, Gone, Gone" his gravelly 
shouting recalled Mitch Ryder. Other highlights 
included Jim Tale's harp solo on "Listen to 
Me," J.C. Crawford's brutal drumming through 
out, and the entire band's lovely rendition of 
"Rainin' In My Heart."

Jimmy's part of the show was organized in 
a semi-revue fashion. His crack 7-man band 
preceded him onstage and commenced to lay

down a rhythmic instrumental groove dense as 
a Jungle. Fellow reggae star Joe Higgs sang the 
Melodians' "Rivers Of Babylon" and The 
Slickers' "Johnny Too Bad." Folks were 
primed from before the beginning and ready 
to move when Jimmy jumped out and began 
his potent demonstration of "Fundamental 
Reggae." He kept things up with "I'm Going to 
Live, I'm Going To Love," and his signature 
tune "You Can Get It If You Really Want."

Still, Cliff is not a wildly energetic performer, 
and the weight of the tunes themselves plus the 
memory of the movie significantly helped to 
put his stuff across. In fact, there's little 
question but that Joe Higgs, the mystery man 
who sang "Rivers Of Babylon" and who wrote 
"Dear Mother," was more exciting than the 
star of the show. Especially affecting was his 
"Freedom" which asks, "Look at the riches in 
America, and the poorness in Africa. Why is so 
much money spent on space, instead of on the 
human race?"

t> if came back and did an intensely soul 
ful job on the gospel-ish "Many Rivers To 
Cross" before indulging his sanctimonious side 
with "Remake The World." People were up 
and dancing from the opening strains of "The 
Harder They Come" and came flooding into 
the front of the theater to move to and help 
sing The Waiters' "No Woman, No Cry." 
Jimmy's first hit "Wonderful World, Beautiful 
People" was the gracious encore and most of us 
walked on to the Ann Arbor, 4 a.m. streets 
feeling sanctified.

-Bill Adler

Invitation To A lynching

Stanley Clarke photo: Dirk Bakker

Tolstoy stands like a solitary pillar with 
his bare feet planted in the earth, his 
head erect and his lined face in.a medi 
tative trance.

Another portrait striking because of 
its minute detail is the "Portrait of 
Ivan 1. Shishkin" by Ivan Nikolae- 
vick Kramskoy. This remark 
ably photo-like work cap 
tures the kindly yet 
strong personality 
of Shishkin, a 
noted painter 
of huge, _ ___

Airto Moreira, 
Identity /'Arista); 

Stanley Clarke, Jour- 
m ney to Love fNemporor); 
" Jan Hammer, The First Seven 
Days /'Nemperor); 

Billy Cobham,-4 Funky Thide of 
Sings (Atlantic).

When I got this quartet of sides to chew 
over, I laid my cash on Stan Clarke, figured 
Jan Hammer would run a strong second and 
that Airto would nose out BUly Cobham at 
the wire for show money. Well, as it turned 
out, Airto led from the first turn, Stanley 
ran an asthmatic second and as far as I know, 
Jan and Billy are still on the track trying to

find 
the fin 

ish line. 
So spin the 

F'ates when my 
money's on the line. 

Airto Moreira is simply 
a joyful player. He's teamed 

up with Herbie Hancock to pro 
duce this album, "Identity," dnd the 

results are beautiful. It doesn't sound 
"produced" and that's no mean trick with 

Herbie at the dials.
The songs assembled here are strongly flavored 

by Airto's Brazilian musical heritage. The rhythms 
change seamlessly and with seeming spontaneity, 
though this music is tightly arranged. The textures 
are light, almost dreamy. All this and melody to 
boot. Mercy!

"Wake Up Song," with Wayne Shorter's haunt- 
ingly mellow soprano saxophone and Airto's equal 
ly expressive vocal is the song that still sticks to my 
ears from the first listening. Raul Desouza plays a 
luscious trombone and there's some lovely vocal 
work by Flora Purim on "Tales From Home." 
Airto's percussion provides real dimension through 
out and never sounds arbitrary or tacked on. This 
album oozes with the best of two musical conti 
nents fused together and is always surprising in its 
originality.

Stanley Clarke's new album, "Journey to Love," 
shows him to be a young bassist with a lot of 
technique and a head packed with Chick "Corean" 
ideas. This album features him in a variety of set-

tings, both 
electric and acoustic, 

all seemingly influenced by 
fffl^ his fruitful association with 
?* Chick and their "Return to For 

ever" group.
"Song to John," dedicated to the late 

John Coltrane, is a driving, blowing, fully 
acoustic romp of a tune written and played by 

Stan and Chick along with Mahavishnu John 
Laughlin on guitar. Stan really powers the tune, 
which, lacking a drummer, is no easy task. His 
solos are lyrical and 
melodic while his ac 
companiment is mind 
ful of Mingus' rhythm 
ic fire, though his tone 
is fatter and richer 
than the maestro's.

"Concerto for 
Jazz/Rock Orchestra" 
is a sprawling piece 
whose conspicuc'is 
lack of thematic unity 
calls into question its 
status as a concerto. 
What it sounds like is 
about a dozen leftover, Airto 
mediocre funk and
rock licks pasted together, none quite mean enough 
to build a tune around. It sounds like fun for them, 
though, and it does have its occasional moments.

There is a nice, choice piece of fat, funk muscle 
called "Silly Putty," with some vicious electric 
bass playing from Stan. It's followed by a song 
called "Journey to Love," which is a pleasant 
enough tune if you aren't frightened by the lyrics, 
which are about eternity and returning to forever.

Jan Hammer has taken it upon himself to re 
create the creation of the world on his album "The 
First Seven Days." It's 
an ambitious album and 
sincerely conceived, but 
there's an impersonal feel

cont. on page 21

teiC^
Little Feat *9b^

The Last Record Album V
(Warners)

God, I hope not. This album is 
straight out of the Tifties-not like Sha Na 
Na or any of the groups who played at endless* 
gymnasium dances, but like the movie from which 
it takes its name. It's an album of raunchy roman 
ticism, from the opening beats of the bouncy 
"Romance Dance" to the sweet sliding end of 
"Mercenary Territory." Days gone by are with us 

still, but the nostalgia 
of this album is not in 
its sound, but its sense. 
It longs for simpler 
values, or-if you wish- 
for values, period.

The overall timbre 
of the album is like the 
Southern California 
desert sparse, rolling, 
and occasionally dull. 
There are few wet spots. 
It moves like an old 
tractor, in no hurry to 
get where it's going, 
but you know it'll get 
there. Lowell George's

lyrics are exceptional, as usual, the best cuts being 
"Long Distance Love" and "Mercenary Territory." 
This is not their best work, but it has more unity 
and feeling than appeared on Feats Don't Fail Me 
Now. Just one more prickly pear on the American 
landscape, this is a very well-planned Bicentennial 
Record.

The Who, The Who By Numbers, (MCA). 
A non-opera by The Who is always a welcome

treat, since you don't have to try to defend Pete 
Townshend's more 
grandiose visions. 
The Who By Num 
bers is not Tommy,

Undoubtedly there are numerous 
cases of men and women who have 

been Ifalsely imprisoned for crimes 
they didn't commit. A case that is fresh 

in our minds is that of Lee Dell Walker, 
a black man jailed in a Michigan prison for 

a number of years for a crime he didn't com 
mit.

Gene Miller, investigative reporter for 
the Miami Herald and author of "Invi 

tation To A Lynching," records 
another example of the injus 

tice which blacks and other 
poor people face in the 

American legal 
systems.

Little Feat

therein 
lies its
charm. Neither 
is it Who's Next, 
with its hard-rock 
melody sense. There are 
many pretty songs here, well- 
suited to Townshend's rather trem 
ulous voice, such as "They Are All in 
Love" and "Imagine a Man." For those 
who insist on wall-of-sound power, there's that 
too in "Dreaming from the Waist" and "Slip Kid." 

But even for a non-opera, there is an underlying 
theme which carries from song to song. Like Paul 
Simon's Still Crazy After All These Years, Town 
shend's words here have a mature vision behind 
them. The quiet despair of "However Much I 
Booze" is an example. Every song speaks of emo 
tional release-the protagonist from "Dreaming From 
the Waist" wants to lose control, the speaker in 
''In a Hand or a Face" muses "Ain't it funny how 
they all look wistful at the wrong end of the race?" 
There's Daltrey's bravado, as well as the lewdly 
comic "Squeeze Box" to keep it from falling into 
depression, but the image of a group of aging Mods 
hanging around a dark studio with their Guinness 
;md dreams remains.

Gil Scott-Heron and Brian Jackson
From South Africa to South Carolina 
(Arista)

With this, his second release on Arista records, 
poet, social commentator and resonant vocalist 
'"lil Scott-Heron and his Midnight Band have achiev 
ed their first hit single release, "Johannesburg," a

by Gene Miller, Doubleday and Co.
Freddie Lee Pitts and 

Wilbert Lee, two black air 
force servicemen, were tried 
and convicted of killing two 
white gas station attendant' 
in the small western Panhan 
dle town of Port St. Joe, 
Florida in the early morning 
hours of August 1, 1963. 
It took a white judge and 
jury twenty-eight days to 
convict Pitts and Lee. The 
two black men weren't given 
a trial; they were given a 
mercy hearing. This had 
never occurred before in 
Florida's judicial history.

Miller's book is a scath 
ing indictment of the Florida

judicial system specifical 
ly, and the American 

judicial system 
in general. 

Through

308 pages.

the book we see how the local sheriff beat the 
two black men into confessing to the murders, 

and how the sheriff threatens to take the 
daughter of a black woman and put 

the child under the custody of 
the state if she doesn't testify 

against Pitts and Lee.
The hypocrisy 

of the Florida state
catchy "*^ ^>w (apparatus'is 
tune which ^^^ exposed 
has gotten over ^^^ further 
big on black radio in ^^V. b V tne 
Detroit. Unfortunately, 
The FM "Rock" stations do 
not touch Gil's music except 
sometimes at 3 in the morning when 
the Program Director is sleeping, thereby 
keeping Gil from the wide audience he is now 
most certainly capable of commanding.

The Midnight Band blends African rhythms, jazz 
and social message into a very accessible approach. 
Their latest album continues in the vein of their 
first for Arista-the music is mellow, the lyrics high 
ly charged with meaning.

Of particular interest are "South Carolina," a 
song about a nuclear-power waste-storage facility 
being built down south with "a death potential un 
controlled by government designers," and the

Continued on Page 18

$8.95. fact that the state was aware of 
the confession of the real killer, Curtis 
Adams Jr., to a polygraph expert as 
early as 1966. However, the state refused 
to admit their error in jailing two inno 
cent black men.

Governor Reubin Askew of Florida 
pardoned Pitts and Lee on September 16. 
Askew initiated the pardon after an 18- 
month investigation had convinced him 
the two men were innocent of the hold 
up murders.

F'ortunately, reporter Miller was dis 
turbed by the conviction of Pitts and Lee 
and decided to do some behind-the-scene 
investigating.

However, how many cases go uninves- 
tigated? How many Pittses and Lees are 
yet in prison? How many black men are 
falsely imprisoned because of their econ 
omic status?

Perhaps we will never know, but 
works like Miller's begin to give us the 
terrible answers, and we need to heed them. 

-Albert Nickerson

Peter Townshend



THIS IS ROCK S ROLL?
continued from page 13
and the ever-present concert security 
guards.

The bigger concerts simply mean 
bigger earnings for the bands that are 
there-and for much less work. While 
the Who used to play constantly in their 
earlier days, their big earnings have made 
much more leisure time possible   they 
have to work together less than three 
months out of every year.

The big concert profits seem to dull 
the creativity of the super-groups on their 
records, as well. Critics now seem to find 
it difficult to applaud new recordings by 
The Who (see, for example, Paul Grant's 
review of The Who By Numbers in our 
Vortex section this issue) - a band which 
was once considered a major trend-setter, 
even "avante-garde." The latest Who 
records are often described as rehashing of

old themes, pressed into plastic principally 
to fill recording contract quotas.

One thing is certain: as the big concert 
business has grown, concentrating most of 
the money and power in the hands of few 
er and fewer acts and promoters, the entire 
rock and roll scene has suffered on many 
levels, with new. developing musical talent 
often finding it as hard to survive as the 
smaller clubs and ballrooms did. Indeed, 
the small teen-clubs and dance places 
made the music possible in the first place, 
back in the middle sixties, providing 
bread and butter work for a whole 
generation of growing young -musicians.

The bigger concerts not only cancelled 
work for young bands at the smaller venues, 
but they also seem to have altered the essen 
tial character of the performance business 
in general, with results few would have 
predicted even five or six years ago. The 
Who's earnings for their 90-rninute set 
at Ponmet, for example, are expected to be 
approximately 90% of profits after ex 
penses, or some S200,000 by conservative

estimates. They demand most of the pro 
ceeds because they now have the power to 
set their price as they see fit, and they take 
the money out of the community which 
generates it without regard for replenishing 
the local music scene. Not even the local 
promoters, who once hired streams of 
indigenous talent along with the touring 
acts, and who spent their own money in 
the community which produced it, still 
enjoy their previous status as the exclusive 
exploiters of the local bands and fans.

Many in the business feel, in other 
words, that it's the supergroups who are 
finally responsible for the negative effects 
of the huge concert industry, since their 
interests seem to lie in making astronomi 
cally large sums of money for themselves 
at the expense of both their music and 
their audience. The promoters no longer 
have the upper hand; they essentially ser 
vice the desires of the super-groups in re 
turn for a small piece of the action, on 
terms dictated by the super-stars.

It's not as if there's no alternative to

LINDA RONSTADT
Prisoner in Disguise

14 Super SoundsORLEANS
Let There Be Muse

per disc 
add $1 for tape

the monstrous stadium shows v>r even the 
big arena conceits which are the standard 
of the modern-day pop music industry. 
But the superstars   those acts who work 
only when they want to   would have to 
lower their financial expectations in order 
to make any significant change. That is, 
they'd have to live more like the rest of us 
live, while concentrating on their musical 
output, and the traditional reward for 
achievement in a capitalist society is too 
attractive to most big acts for them to be 
persuaded to take another, less spectacular 
approach.

One hopeful straw in the wind is Bob 
Dylan's current "Rolling Thunder" tour, 
an almost impromptu sweep of small New 
England concert halls by a troupe including 
Joan Baez, Ramblin' Jack Elliott, Mick 
Ronson, Ronee Blakely, Roger McGuinn, 
and Alien Ginsberg. Dylan, who made his 
performing "comeback" last year with a 
Bill Graham-produced tour of large arenas, 
has chosen to limit the size of the concerts 
for the Rolling Thunder Revue to achieve 
the intimacy of music and communication 
which the artist's work demands. All but 
two of the shows are scheduled for halls of 
3,000or less, despite the fact that Dylan & 
Co. could have refused anything but stadium 
dates if they so desired. They're paying 
their expenses with two large arena dates 
and the anticipated revenues from recording 
and filming the historic series, apparently 
looking to profit from the musical rewards 
for themselves and their audiences rather 
than outrageous gate receipts.

Musical dedication at that level of the 
business has been just about non-existent 
lo date, particularly among the super-rich 
white super -groups. If Dylan, a central 
figure in both the business and the mytho 
logy of pop music, can convince his peers 
in the industry to follow his present course 
ot action, something interesting is very 
likely to happen over the next few months. 
The prospect, however, is for bigger and 
bigger spectacles and the concomitant 
grosses they bring to a smaller and smaller 
pool of performers, who get richer and richer 
as the rest of us get poorer and poorer. 
And the incongruity of rock and roll music, 
once considered a form througli which to 
communicate intimate, deeply-felt emo 
tions and ideas for people to dance to, be 
ing played at a place like Ponmet, designed 
for high-priced football orgies of 80,000 
sports fans, remains hauntingly stark.

SCOTT-HERON cont'd from pgl7
"Johannesburg" cut, which explains: "They 

tell me that our brothers oyer there are defyin' 
the man. I don't know for sure because the 
news we get is unreliable, man."

The group's sound is lushly textured in 
places, but gets a little too slow and thin on 
some of the more mellow, less acutely politi 
cal songs. More excitement on the production 
end would have helped, here and there, yet the 
overall effect is certainly satisfying. There are 
few artists of Gil's caliber and vision making 
records these days, too few instances of musi 
cians making use of the medium's inherent 
"bard" nature. Gil uses it effectively in every 
tune, with a firm backup in the Midnight Band, 
especially with Brian Jackson's keyboards, the 
sax work of Bilal Sunni Ali, and a very intense 
and complete rhythm section. -David Henton

I—Al Scott Stereo Repair—,
AMPEX-GARRARD-PIONEER

549-1580 
4214 N. Woodward, Royal Oak

Professional Audio Service by

SOUND SERVICE
Guaranteed Repairs at Reasonable Prices

13O1S.State,A2 769-O258

POT-BOTTOM PRICES!

pots ap'plapts
TOTAL SERVICE FOR THE GREEN WORLD

311 E. Liberty • Ann Arbor • 994-9696
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Club listings, especially the smaller establishments, are subject to change. Call ahead for confirmation. Please send all music listings to: The SUN, Box 7217, North End Station, Detroit, MI 48202.,

Detroit & Suburbs
Apex, 7649 Oakland, 873-1190: Nov. 28-30, 

Charles Williams & the Exciting Family 
Pleasers, $1.00.

Backyard Lounge, Ford Rd. at Middlebelt, 
522-5660: Van Coot, no cover.

Baker's Keyboard Lounge, 20510 Livernois, 
864-1200: Nov. 25-30, Kenny Burrell 
Quintet, $3.50; Dec. 5-14, Clifford Jordan 
Quartet, $3.50.

Ben's Hi-Chaperral ,6683 Gratiot, 923-0601; 
Thurs. is Blues Night, $2.50; other nights- 
disco, no cover.

Bob n' Robs, 28167 John R, Madison Hghts., 
541-9213: Lenore Paxton (jazz keyboard) 
sings alone Mon. & Tues., with band Wed.- 
Sat., no cover.

Ursula Walker at Bobbie's English 
Pub, Nov.

Bobbies English Pub, 30100 Telegraph,
Birmingham, 642-3790: Wed.-Sat., Matt 
Michaels Jazz Trio with Ursula Walker, 
Mon.-Tues., Amy Jackson sings. No cover.

Bonfire Bar-B-Q, 20070 W. 8 Mile (west of 
Evergreen), 355-0077: Mon.-Sat., after 
hours jazz, 2 am-4 am, no cover.

Cobbs Corner, corner of Cass and Willis, 832- 
7223: Mon., The Bob McDonald Group; 
Tues., amatuer night jam session; Wed., 
jazz night; Thurs., Lords.

Dirty Helen's, 1703 Cass, 962-2300: Nov. 
26-30, Masterpiece, $2.00.

Emerald Lounge, corner of Chene & Palmer, 
925-1265: Nov. 28-30, James Carl and 
Ivory Now, $3.00; Dec. 1-14, The Floaters, 
$3.00.

Ethels Cocktail Lounge, E. Mack, east of Grand 
Blvd., 922-9443: Albert King is coming, 
please call.

Filling Station Lounge, 15435 W. 7 Mile Rd., 
838-8466: Mon.-Tues., Phil Esser & 
Charlie Latimer, $1.00; Wed., The Friends 
Road Show, $2.00; Thurs.-Sun., Paddlefoot, 
$1.00. Thur. and Sun. no cover.

Gino's Falcon Showbar, 19901 Van Dyke at 
Outer Dr., 893-0190: Katzenjammer, wed., 
Fri., Sat., $1.00, Thur. and Sun., no cover.

Golden Coach, 30450 Van Dyke, Warren, 
573-7850: Nov. 28-Dec. 7, Al Martino, 
$8.00; Dec. 9-14, Bobby Rydell, $8.00.

Inn Between, 3270 W. Huron, Waterford,
682-5690: Nov. 26, 27, 29: Judy Roberts 
Quartet, Fri. & Sat., $1.50; Nov. 30, Dec. 1, 
2, 7-9, 14, Mike Brush, no cover; Dec. 2-6, 
10-13, Travis, Fri.-Sat., $1.50.

Jazz West, 8418 Fenkell, 864-0240: Disco 
with Rod Sherman.

J.C.'s Rock Saloon, 1405 Gratiot (bet. 6 & 7 
Mile Rd.), 526-3445: Nov. 26-29, Ivory 
Tower, Nov. 30-Dec. 1-2, Tangerine; Dec.

V._______________________s

THE MUSIC SCENE
3-7, Ice; Dec. 8-9, Myth; Dec. 10-16, Ice;
$.50 weeknights, Fri.-Sat. $1.00, men only. 

J.J.'s Lounge (inside the Shelby Hotel),
Lafayette at First, 963-3186: All Directions. 

King's Row Showcase Lounge, W. Chicago at
Meyers, 834-1260: Call for information. 

Little David's Cocktail Lounge, 8417 Livernois
at Joy Rd., 933-0660: Nov. 27-Dec. 1,
The Versatilities, $2.00. 

Lowman's Westside Club, 14355 Livernois at
Ewald, 933-5346: Dec. 4-14, Kim Weston
and Brook Benton, $5.00. 

Moravian, 35905 Utica Rd. at Moravian,
Clinton Township, 791-2030: Crunch and
the Daddy Cools, $1.00. 

Murphy's Cocktail Lounge, 7419 Puritan,
864-8340: disco with Arthur Baby, $1.00. 

Oliver's, 16360 Harper, 881-7230: Wed.-Sun.,
Connection, $1.00. 

Pretzel Bowl Saloon, 13922 Woodward,
Highland Park, 865-6040: Nov. 26-Dec. 9,
Lyman Woodard Organization, Wed.-Sun,,
$2.00; Dec. 10-24, Grant Green, $4.00. 

Raven Gallery, 29101 Greenfield, Southfield,
557-2622: Nov. 26-Dec. 7, II Generation,
$3.00; Dec. 9-21, Chuck Mitchell,>$3.00. 

Red Carpet, 16427 E. Warren at Outer Dr.,
885-0570: Nov. 26-Dec. 7, Curbstone
Beauties, $1.00; Dec. 10-21, Express. $1.00.

Rock House, 25621 Ecorse Rd. (betw. Beech-
Daly & Telegraph), 292-6838: Iris, no cover. 

Studio Lounge, 6921 Wayne Rd., Westland,
729-2540: Harvest, $1.50. 

20 Grand Driftwood Lounge, 5025-14th St. at
Warren, TY7-6445: Nov. 26-30, The Four
Tops and All Directions, $6.00; Dec. 4-7,
Blue Magic, $5.00. 

Viking Lounge, 179 S. Gratiot, Mt. Clemens,
463-0410: Nov. 26-30, Stonebridge, $1.50;
Dec. 1-7, Holy Smoke, $1.00 except Fri. &
Sat., $1.50. 

Watt's Club Mozambique, Fenkell at Northlawn,
864-0240: Nov. 26-Dec. 5, Charles Earland,
$4.00.

Ann Arbor
The Ark Coffeehouse, 1421 Hill St.; Hoots 

(open mike) every Wed. night 75tf; Dec. 
4-6, Ceilidh (Michael Cooney, Davey Jones, 
Enoch Kent and others) Starts at 9 pm. 
Free coffee, tea, refreshments. 761-1451.

Bimbo's A2, 114 E. Washington: Grievous 
Angels (hot country) every Wed. & Thurs., 
no cover, 9 pm; The Gaslighters (ragtime) 
every Fri. & Sat. night, 50f after 8 pm.

CONCERTS
DETROIT
Nov. 28: Mahavishnu with John McLaughlin, 

Masonic Aud., tickets $6.50, 5.50 and 4.50.
Nov. 29: J. Geils Band at Cobo Hall, $6.50 

tickets still available.
Dec. 1: Tussie Hill in Concert with the Ranee 

Alien Group and the O'Neil Twins, Ford 
Aud., tickets $5.00 in advance, $6.00 at the 
door.

Dec. 6: The Who and Toots and the Maytals 
at Pontiac Stadium, 8 pm, general admis 
sion: $8.50.

Dec. 7: Tribe at Cranbrook Academy of Art, 
"Detroit's Jazz Today" series, 3-5:30 pm, 
adm. $3.00. 645-3312.

Dec. 13: Edgar Winter and Rick Derringer 
at Cobo Hall, 8:00 pm, tickets $7.50, 6.50.

ANN ARBOR
Dec. 5: The SUN's After Midnight Series

presents Gil-Scott - Heron and the Midnight 
Band at the Michigan Theatre, Liberty & 
State St. Reserved seats $4, $5 & $6 
available at A2 Music Mart, The Michigan 
Theatre, Michigan Union ticket office, 
Mr. Music (Briarwood), Tom's Party Store 
(Ypsi) & White's Records (Detroit). Show 
starts at Midnight.

Dec. 7: Eva Jessye Afro-American Music Series 
at 4:30 pm in the Cady Music Room, 
Stearns Bldg.. North Campus. U of M.

Dec. 8: U of M Wind Ensemble & Symphony 
Band concert 8 pm In Hill Auditorium. U 
of M Composers Forum. .. 8 pm in the 
School of Music Recital Hall.

Mahavishnu John McLaughlin, 11/28. J. Geils Band, 11/29.

Blind Pig, 208 S. First St.: Nov. 26, Rabbits; 
Nov. 27 - Thanksgiving - no music, bar opens 
8 pm; Nov. 28-29, Silvertones (r & b); Dec. 
I & 8, Blue Monday w/ Boogie Woogie Red; 
Dec. 2, All Directions (jazz); Dec. 3, 
Melodioso (Latin, Salsa, jazz); Dec. 4, 
Corey Sea Quartet; Dec. 5-6, Express; Dec.
9. 12 & 13, John Nicholas & friends; Dec.
10. Jack Orion (jazz); Dec. 11, Rabbits. 
668-9449.

Chances Are, 516 E. Liberty: Jack Orion every 
Sunday, 4:30-7:30 pm. Nov. 26-29, The 
Whiz Kids; Nov. 30, Mpjo Boogie Band; 
Dec. 1, The Silvertones (r&b); Dec. 2-6, 
Skip Van Winkle; Dec. 7, All In Love; Dec. 
8, Mugsy (r&r); Dec. 9-13, Sky King; Dec. 
14, Masquerade (r&r); Dec. 15, After 
Hours; Dec. 16, Mojo Boogie Band; Dec. 
17-20, Lightnin'. 995-5350.

Del Rio, 122 W. Washington: Guitarist Corey 
Sea 12-1:30 pm every Monday lunch; live 
jazz at 4 pm on Sundays - free. 761-2530.

Depot House Cafe, 416 S. Ashley: Aging Chil 
dren (country) 9-12 Fridays; Gemini 9-12 
Saturdays; Classical guitar & flute 5-7 pm 
Sundays. 994-0008.

Golden Falcon, 314 Fourth Ave.: Jack Orion 
(formerly A2 Experimental Jazz Band) 
every Mon. & Tues. night; Street Fiction 
(funk, jazz-rock, r&b) every Fri. & Sat. 
night. 761-3548

Heidleberg, 215 N. Main: Mustard's Retreat 
(folk, original, blues) every Fri. & Sat. 
night 9-1 thru December (also at Win 
Schuler's on Plymouth Rd. - Mondays & 
Tuesdays 8-12 pm). 663-7758.

Hill Lounge, U.S. 23 & N. Territorial Rd.: 
Nov. 28 & 29, Mojo Boogie Band; Dec. 
5 & 6, The Silvertones. 
Live music Fri. & Sat. nights. 665-3967.

Loma Linda, 990 Broadway: JB & Company 
Mon-Fri, 5:30-8:30 pm; Mixed Bag (jazz) 
Fri. & Sat. 9 pm-l am & Sundays 9:30 pm 
1:30 am; various live jazz groups every 
Sunday 5:30-8:30 pm - No cover. 
663-0562.

Pretzel Bell, 120 E. Liberty: RFD Boys 
(bluegrass) every Thursday - Saturday. 
761-1470.

Rubaiyat, 102 First: Strutter's Ball (swing 
& dance music) every Fri. & Sat. 9:30- 
2. 663-240I.

Trotter House, 1443 Washtenaw: Pure 
Pleasure (jazz) Fri. Nov. 28; Griot 
Galaxy (jazz) Dec. 13; Shoo Bee Doo 
(jazz) Dec 14 - Bands upstairs, Disco dancing 
downstairs Fridays & Saturdays 10 pm - 
2:30 am, $1 donation. 763-4692.

Vpsilanti
Bimbo's, 327 E. Michigan Ave.: Salem Witch 

craft Nov. 27-29 & Dec. 4-6; Mugsy, Dec. 
11-13; Zooster Dec. 18-20. Music starts at 
9 pm. 482-7130.

Huron Hotel & Lounge, 124 Peral St.: Live 
entertainment Thurs. & Sat. nights, Disco 
dancing every night. 483-1771.

The Suds Factory, 737 N. Huron: Disco 
music - Carry out beer, pizza & subs. 
485-0240.

The Underground, 2655 Washtenaw: Dennis 
Vernier Trio (tight top 40) indef. 434-3130

EL.ansing
Lizard's, 224 Abbott Rd.: Dec. 1-2, Grevious 

Angels, $.50; Dec. 3-6, Bob Reidy Chicago 
Blues Band, $1.00; Dec. 9-10, Silvertones, 
$.50; Dec. 11-14, Bryan Lee Blues Band, 
Thur. & Sun., $.75, Fri. & Sat., $1.00. 
(517)351-2285.

Silver Dollar Saloon, 3411 E. Michigan Ave.; 
Dec. 4, REO Speedwagon, $4.00; Dec. 10, 
Wet Willie, $4.00. (517)351-2451.

EVENTS
DETROIT

Nov. 28: 7:30 pm, "Gospels on the Move" 
Phase II, 3rd Annual Rock Gospel Concert, 
New Bethel Baptist Church, for more info: 
964-9128.

Dec. 5-6-7: a course in Tantric Yoga at
Birmingham Unitarian Church, call 662-7581.

Dec. 7: "Hearts and Minds", documentary 
about the Vietnamese War, at the Central 
Methodist Church, 23 E. Adams. 3:00 & 
7:00 pm, adm. $2.00, childcare provided, 
sponsored by the Spark Group.

Dec. 6-23: "Detroit Christmas Carnival," a 
free holiday extravaganza for the whole 
family, at Cobo Hall, 9:00 am-9:00 pm 
daily.

Dec. 2, 3, 4, 6: "Dimitri"  The World's Great 
est Clown at the Music Hall Center, 350 
Madison Ave., Tues. & Sat., 8:30 pm, 
Wed. & Thurs., 2:00 pm, tickets: $6.50 
to $2.50. 963-7622.

Dec. 10: "Noel Night", the Cultural Center's

fun-filled holiday gift to the people of 
Detroit, on Woodward Ave., at the Art 
Institute, Public Library, Historical Museum 
and other institutions, 6-9 pm.

ANN ARBOR
Nov. 26: Colloquium with Dr. Victor

Olorunsola on "Legitimacy Engineering: 
African Military Regimes in Nigeria & 
Ghana" 12 noon at the Center for Afro- 
American & African Studies, 1100 S. 
University, 2nd floor - Ann Arbor Bank 
Bldg. Refreshments served. Presented by 
The Center for AfroAmerican & African 
Studies.

Nov. 30: The Ann Arbor Creative Music 
Center GRAND OPENING-1-5 pm, 
336'/2 S. State. A music studio run by Ron 
Brooks & Paul Katona in an effort to pro 
vide a facility for people to teach & learn & 
play creative music.

Fred Harris for President Committee of Ann 
Arbor General Meeting Tuesday, December

9 at the A 2 Public Library (5th & William) 
at 8:00 pm. Everyone welcome.

Dec. 6-7: Christmas Art Fair in the Pendleton 
Rm. & the Ballroom 2nd floor of the 
Michigan Union. 10 am-6 pm Sat., Noon- 
6 pm Sun. Sponsored by the U of M 
Artists & Craftsmen Guild.

Dec. 6: Women's Unity Day - Forum 3
Bilalian Women of the Nation of Islam will 
be guest speakers. And a fashion show. 6- 
9 pm at Trotter House, 1443 Washtenaw. 
Free Admission. Carry-out dinner starts at 
8 pm, Full Meal $2.50. All women invited - 
Sponsored by Muslim Women's Development 
Class of A2,- Ypsi.

Dec. 8: The Walls of Justice Seminar Series 
presents "Systemic Approach to Incarcera 
tion" w/ Charles Bright: Assistant Professpr 
of History in UM History Dept. & in 
Residential College. 7:30 pm in Lecture Rm 
2 of the Modern Languages Bldg. U of M 
campus. Presented by the Inmate Project 
of Project Community & the Residential College. Dimitri-Dec. 2-6.
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603 E. William near State   994-0627
  . ._ _ mm Double Feature through Sun. Nov. 30
 rtiernationai Houie $1 . 50 f0r one/$2.so for both
Sure-fire laughs from the witty W C Fields and the all-star cast including Cracie Alien, 
George Burns, Bela Lugosi, Rudy Vallee and Cab Calloway singing his nit tune "That 
Reefer Man". 7:00

Alice In Wonderland
Surreal and bizarre treatment of the Lewis Carroll classic, 
starring Gary Cooper Gary Grant, and W C. Fields. Directed 
by the Thirties comedy crazy Norman McLeod. Don't be late!

MatrlX Mania! Nov. 28/28 Fri & Sat Midnite $2.00 
Friends Roadshow Band -plus- DIVINE in PINK FLA 
MINGOS* Marx Bros, short and FRIENDS THEATER

Yellow Submarine Mon-wed Dec. 1-3 $1.50
The Beatles captivate the Blue Meanies and save the world in the 
psychedelic animated classic cartoon. Shorts: Moist Dream and 
Betty Boop in Mothergooseland.

The Harder they
The film that brings the raw world of Reggae music and 
Jaimaca to the screen for the first time, starring Jimmy Cliff

MatrlX Mania Dec 5/6FH& Sat Midnite $2.00
Live Latin jazz band MELODISO -plus- FRIENDS ROADSHOW
presenting Michael Spaghetti's Vi Ring Circus

Mon-WedDec. 8-10 $1.50
Antonioni (Blow Up)'s comment on the Great Society, filled with Sex, 
Dope, and Campus Radicals With Mark Frechette, Daria Halprin and 
Rod Taylor

Harold & Maude n™"^ 5D0ec 11 '14
The film that became a classic in its own time starring Bud 
Cort and Ruth Cordon. How many times have you seen 
Harold & Maude?
______ _ Dec. 12/13 Fri & Sat
A4,^^vfiw uM^mmm^*rrMIBIM rTMHHa Midnite $2.00
Live Jazz with SYNERGY  plus  the unclassic cult film 
skidoo, starring Groucho Marx, Jackie Gleason, and 
Mickey Roonie. Shorts: Bambi Meets God/ilia and 
Nixon's Old Glory Speech.

Fresh refreshments sold in the theatre Buttery Popcorn, Candy & Cold Drinks

Where House 
Records

Is Where It's At With
Record Prices Starting

At .99«

6l6W.Cross
Ypsilanti,NI
483-64O1

Hours: Mon-Sat 11-6

Bring in this coupon and get any $6.98 list Ip for $3.99.

THEATRE
DETROIT

Hilberry Theatre, Cass & Hancock, 577-2960. 
Nov. 28, Dec. 11-12: "Of Mice & Men", 
8:30 pm (2:30 on the llth); Nov. 29: 
"The'Devil's Disciple", 8:30 pm; Dec. 5, 6, 
10, 11, 13: "The Lady From Maxim's", 
8:30 pm; Dec. 4, 9: "Death of a Salesman", 
2:30 pm.

Bonstelle Theatre, 3425 Woodward nr. Mack, 
577-2960. Nov. 28, 29, Dec. 5-7, 12-14: 
"George M!", 8;30 pm (2:30 on Dec. 7, 14).

Music Hall Center, 350 Madison Ave., 963-7622. 
"Nutcracker Suite", danced by the Pittsburgh 
Ballet Theatre Dec. 9-14. Tues., Wed., 
Thurs., and Sun. Eves.: 7:30 pm; Frl. and 
Sat. Eves.: 8:30 pm; Sat. and Sun. matinees: 
2:00 pm.

Student Center; Mercy College, 8200 w. Outer 
Dr. at Southfield, 531-6131. Dinner Theatre 
of Detroit Presents "Personals" Thurs.-Sun., 
dinner at 7:00 pm, showtime: 8:30 pm.

Fisher Theatre, Grand Blvd. at Second, 873-4400, 
"Absurd Person" with Judy Carne.

Botsford Dinner Theatre, Botsford Inn, 28000 
Grand River, 474-48OO. "The Last of the 
Red Hot Lovers," dinner 7:30, show 8:45.

Meadowbrook Theatre, Oakland University, 
Rochester, 377-3300. "Arms and the Man" 
Dec. 4-28.

Langston Hughes Theatre, 13125 Llvernois (nr. 
Davison) 935-9425. Ron Milner's "Season's 
Reasons", Thurs.-Sun., 8:00 pm. $6.00 and 
$4.00. Val Benson's "Little Red" starring 
Kirn Weston and introducing Lisa Stone, 
Sat. & Sun., 2:00 pm, $4.00 adults, $2.00 
children.

ANN ARBOR
Nov. 26-30: U of M Guest Artist Series presents 

Shakespeare's "As You Like It" in the Power 
Center for the Performing Arts. Wed. - Sat.

8 pm, Sun. 3 pm. Advance sales & ticket 
info. 764-0450.

Dec. 4-6: UACMusket presents "Godspell" in 
Mendelssohn Theatre. 8 pm, Thurs. - Sat., 
2 pm matinee Sat. Tickets - Thurs. & Sat. 
matinee $3 balcony, $3.50 main floor, Fri. 
& Sat. nights $3.50 balcony, $4 main floor. 
Tickets available at UAC ticket office - 1st 
floor Michigan Union. 763-1107.

Dec. 4-7: UAC Children's Theatre presents 
"Free To Be You & Me" in the Arena 
Theatre, Frieze Bldg. - U of M campus. 
Shows at 7:30 pm Thurs. & Fri., 11 am, 
2 & 7:30 pm Sat. & Sun. Tickets $1, $1.50 
for adults available at UAC ticket office, 1st 
floor Michigan Union. 763-1107.

Dec. 9-14: Professional Theatre Programs Play 
of the Month Series presents the premiere 
of Jason Robards in "Long Day's Journey 
Into Night" in the Power Center for the 
Performing Arts. Show times & advance 
sales & ticket info. 764-0450.

Dec. 5-7: U of M Musical Society presents 
Handel's "Messiah" at Hill Auditorium. 
Fri. & Sat. at 8i30 pm, Sun. 2:30 pm. 
Tickets at Univ. Musical Society, Burton 
Tower - 665-3717.

Ann Arbor Inn Dinner Theatre presents "The 
Looking Glass" - Musical reflections on 
current events - every Thurs., Fri. & Sat. 
night. Buffet dinner 6 - 8 pm - show 8 pm 
Thurs. $10, Fri. & Sat. $12..Special show 
Sat. night II pm - $5 (includes light buffet) 
Reservations: 769-9500.

YPSILANTI
Dec. 5-7: EMU Players present "Dames at Sea"

(a long-run off-Broadway musical which 
takes place in "Big-Time New York" in the 
thirties) in Quirk Auditorium - EMU campus, 
8 pm. General Admission $2.50 - tickets 
at Quirk Box Office - 487-1221. ,

RADIO
DETROIT
Nov. 26: 7:30 pm, "Indian to Indian", 

WDEf-FM, 101.9.
Nov. 27: 6:30 pm, "Jazz Yesterday" with 

hos^ Jim Gallert. 11:30 pm, "Gayly Speak 
ing" produced by & for the lesbian commun 
ity.. WDET-FM, 101.9.

Nov. 28: 11:00 pm, "Everywhere Music Goes", 
the full spectrum of diverse Black musics. 
WDET-FM, 101.9.

Nov. 29: 5:00 pm, "Kaleidophone" featured 
artist is jazz bassist Charles Mingus, host 
is Geoff Jacques. WDET-FM, 101.9:

ANN ARBOR

Dec. 1: WCBN-FM, 89.5, 10:00 pm, live re 
cording of Gil Scott-Heron & the Midnight 
Band, recorded at the Union Ballroom 
Election Eve.

Charles Mingus is subject of WDET's 
Kaleidophone, 11/29.

POT-BOTTOM PRICES!

TOTAL SERVICE FOR THE GREEN WORLD

311 E. Liberty   Ann Arbor - 994-9696

Everyday-"The Scene" Dance Party, 5:00,
Ch. 62. " 

Nov. 28: "Midnight Special" with a Salute to
Harry Nillson. Frankie Valli and the 4
Seasons, David Brenner, Barry Manilow
and Kiss. 1:00 am, Ch. 4. 

Nov. 29: "Hanukkah" a special honoring the
eight-day Jewish holiday which begins this
day. 5:30 pm, Ch. 56.

Nov. 29: "The Sorrow and the Pity", a rich 4 
hour examination of the Nazi occupation 
of France between 1939 and 1945. 9:00 pn 
Ch. 56.

Nov. 29: "The Lou Gordon Show" 'Are Poli 
ticians Really Happily Married?' with Myra 
McPherson; also in the show is George 
Jessel, 10:00 pm, Ch. 50.

Nov. 30: "The Lou Gordon Show" with 
Morton Shulman, Canadian member of 
Parliament, discusses how to make a million 
and Valerie Hilsen shows how to grow hair 
on "baldies".'10:00 pm, Ch. 50.

Nov. 30: "For My People" features, news and 
interviews and a community calendar. Pro 
duced by Project BAIT. 11:30 pm, Ch. 50.

Nov. 30: "In Performance at Wolftrap", forme 
Soviet Ballet stars, Galina and Valery Panov 
make their American TV debut. 5:30 pm, 
Ch. 56.

Nov. 30: "The Search For The Nile", a six- 
part series covering the mid-19th century 
search to discover the legendary source of 
the Nile. 7:00 pm, Ch. 56.

Dec. 6: "Rock Concert" with Melissa
Manchester, New Riders of the Purple Sage, 
and Hoyt Axton. 8:30 pm, Ch. 50.

Dec. 6: "The Lou Gordon Show" with Oscar 
Fraley, co-author of Jimmy Hoffa's bio 
graphy, and Captain Charles Miller of the 
Mayaguez. 10:00 pm, Ch. 50.

Dec. 7: ."The Lou Gordon Show" with Helen 
Thomas of U.P.I./White House; George 
Hamilton discusses his relationship with 
Lynda Bird Johnson; Kent Matthewson 
discusses 'Why Metropolitan Detroit Should 
Be Under One Government.' 10:00 pm. 
Ch. 50.

Dec. 7: "For My People" features, news, 
interviews and a community calendar. 
Produced by Project BAIT. 11:30 pm, 
Ch. 50.

Dec. 10: "Hometown Saturday Night", re 
creation of the past at Nashville's Opryhous 
Unless you're pushing 80, chances are 
you've never heard anything like it. 
6:30 pm, Ch. 56.

Dec. 10: "Special of the Week"-'Dionne 
Warwicke' in concert. 10:00 pm, Ch 56

Dec. 12: "Soundstage", Ch. 56. 
9:00 Blood, Sweat & Tears 
10:00 The Bee Gees and Yvonne Elliman 
11:00 Three Dog Night

Dec. 13: "Rock Concert" with Chuck Berry, 
Ruby Star, Grey Ghost, and Johnny Rivers 
8:30 pm, Ch. 50.

Dec. 13: "The Lou Gordon Show" with Yuri 
Bourkin on 'Prostitutes and Crime in 
Soviet Russia'; also 'The Crime of the 
Century' and the Gillette 'take-it-off 
girl. 10:00 pm, Ch. 50.

Dec. 14: "The Lou Gordon Show" with
'Have Women Changed?', Maribell Morgan, 
author of 'A Total Woman';
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MOVIE!
DETROIT
Detroit Film Theatre, Institute of Arts, 5200 

Woodward Ave., 832-2730; 7:00 & 9:00 
pm, adm. $2.00. Nov. 28: "La Ronde" 
(France-1950, Max Ophulus); Nov. 29: 
"Paths of Glory" (U.S.A.-1957, Stanley 
Kubrick); Dec. 5: "The Working Class Goes 
to Heaven" (Italy-1972, Elio Petri), to be 
shown at Rackham Aud., 80 Farnsworth; 
Dec. 6: "Le Jour Se Leve" (France-1939, 
Marcel Carne); Dec. 12: "Days and Nights 
In The Forest" (India-1970, Satyajit Ray); 
Dec. 13: "Monsieur Verdoux" (U.S.A.-1947, 
Charles Chaplin).

Cass City Cinema, First Unitarian Church, S.W. 
corner of Cass & Forest (red door on Forest) 
8:00 & 10:00 pm, adm. $1.50. Dec. 5-6: 
"Alphaville" (1966, Jean Luc Godard); 
Dec. 12-13: "Get To Know Your Rabbit" 
(Brian DePalma).

ANN ARBOR
Ann Arbor Film Coop., Aud. A. Angell Hall, U 
ofM. 769-7787:

12/2, "Shock Troops" (Costa-Gavras); 12/3- 
4, "Day For Night" (Francois Truffaut); 
12/5, "Get to Know Your Rabbit" (Brian 
DePalma) & "Don't Look Now" (Nicholas 
Roeg); 12/9, "King of Hearts" (Phillipe de 
Broca) & "Once Upon A Time In The West" 
(Sergio Leone); 12/10, "Sisters" (Brian 
DePalma) & "Greaser's Palace" (Robert 
Downey); 12/11, "Enter The Dragon" 
(the finest Bruce Lee Epic).

Cinema II, Angell Hall, Aud. A, U of M, 
764-1817:

12/5, "Yojimbo" (Akira Kurosawa) & "A 
Girl In the Mist" (Hioleo Suzuki); 12/6, 
"Age of the Medici" (Roberto Rossellini); 
12/7, "Dodes Ka-den" (Akira Kurosawa); 
12/12, "The Harder They Fall" (Marc 
Robson) Bogart's final film; 12/13, 
Children's Film Feature "Peter Rabbit and 
the Tales of Beatrix Potter" (3:00 pm only); 
12/13, "State of the Union" (Frank'Capra).

Cinema Guild, Old Architecture Aud., U of M, 
662-8871.

11/26, "Notorious" (Alfred Hitchcock) & 
"You Can't Take It With You" (Frank Capra): 
12/2, "Toni" (Jean Renoir); 12/3, "French 
Can-Can" (Renoir); 12/4, "The Southerner" 
(Renoir); 12/5, "Rules of the Game"(Renoir); 
12/6, "Phantom of Liberty" (Luis Bunuel); 
12/7, "Ugetsu" (Kenji Mizoguchi); 12/11, 
"David Copperfield" (George Cukov); 12/12, 
"The 39 Steps" (Alfred Hitchcock); 12/13, 
"Hollywood Cartoon Extravaganza"; 12/14, 
"Seance On A Wet Afternoon" (Bryan 
Forbes).

New World Film Coop., Natural Science Audi 
torium or MLB, U of M, 761-9855.

12/4, "PLay It Again, Sam" (Woody Alien).

Jimmy Cliff in "The Harder They 
Come," Dec. 4-7.

W.C. Fields "International House," 
Nov. 24-30.

Matrix Theatre, 605 E. William, 994-0627.
11/24-30, "International House" w/W.C. 
Fields & "Alice In Wonderland"; 12/1-3, 
"Yellow Submarine,"; 12/4-7, "The Harder 
They Come" starring Jimmy Cliff; 12/8-10, 
"Zabriskie Point" (Antonioni);Matrix Mania 
(every Fri. & Sat. at midnight) presents ll/ 
28-29, "Pink Flamingos" plus Marx Bros, 
short & the Friends Theatre. Live jazz with 
the Friends Road Show Band; 12/5-6, 
Friend's Roadshow presents Michael 
Spaghetti's 1/2 Ring Circus plus 2 Betty 
Boop Cartoons. Live jazz with Melodioso; 
12/12-13, "Skidoo" (with Groucho Marx, 
Jackie Gleason, Mickey Rooney) plus 
"Bambi Meets Godzilla" & "Nixon's Old 
Glory Speech." Live jazz with Synergy.

UAC/Mediatrics, Natural Science Aud., U of M.
763-1107.

12/5-6, "The Parallax View"; 12/12-13, 
"Alice In Wonderland."

UAC/Shakespeare, Natural Science Aud., U of 
M, 763-1107.

12/1, Peter Wirth's "Hamlet"; 12/8, Paul 
Czinner's "Romeo and Juliet"; 12/15, 
Roman Polanski's "MacBeth."

A2 Wounded Knee Support Group, 7 & 9 - 
Modern Languages Bldg., Lect. Rm. 2, U of 
M.

12/1, "Broken Treaty at Battle Mountain" 
(Angell Hall-Aud. B); 12/9, "The Dispos 
sessed", "Native American Week" & 
"Defense of Wounded Knee" and "Why 
Wounded Knee?"

Women's Studies Film Series, Modern Lan 
guages Bldg., Lect. Room 1, U of M, 9 pm:

12/4, Feminism: "... And Everything 
Nice", "Women's Liberation" & "The 
Black Women"; 12/11, The Arts: 
"Antonia" & "Woo Who May Wilson?"

YPSILANTI

Media Services Film Series, Room 213 Pray- 
Harrold, EMU, 7pm:

12/11, Potpourri: "Musical Pig," "Dot 
and the Line," "Five Minute Thrill," 
"Permutations," "Very Nice, Very Nice," 
"American Time Capsule," "Hailstones and 
Halibut Bones" & "The Magician."

Mud Cinema, Strong Auditorium, EMU, 
487-3044.

12/3-5, "The Great Gatsby," 12/6-7, 
"The Point" and "Robin Hood;" 12/10- 
12, "Harry and Tonto;" 12/13-14, 
"Groundstar Conspiracy" (EMU;staff/ 
students & faculty only).

Record!
continued from page 1 7

to it. 1 he alburn is primarily Hammer playins 
synthesi/ers, digital sequencers, etc. Although 
one marvels at the wealth of k'xture and variety 
"1 el'lects he lias discovered through these 
toasters, somehow the human element has 
escaped. One can't really sense the role he 
played in IIK momem o! creation. It's like a 
tour through the l-'ord Factory. There are com 
pelling moments and il you are after a dramatic, 
programmatic sound, this allnnn surely won't 
let you down. Or it yon waul a good test re 
cord for your stereo, it's immaculately pro 
duced.

Hillj Cobham is funky as they come and 
as soulful as an Oedipus-ing drummer can get. 
Unfortunately, Billy is one of (lie busiest 
studio drummers around and he's been accident 
ally listening to the slut! and letting it affect

him. Because that's what this "Funky Thrde of 
Sings" sounds like: studio funk. \ ou couldn't 
even get Ben Slote to dance to this stut'l and 
that cat's been known to strut to Rice Krispics 
jingles.

1 ain't even gonna mention the fact (hat 
there's a ten-minute drum solo on this album 
along with a liner note lo the ama/ed multi 
tudes: "No overdubbing was used." Hey. I 
don't care if they use .1 thousand tracks it they 
can make this stuff cook.

There is a song called "Moody Modes" which 
is a rare oasis oi beauty on this otherwise arid 
offering. It's composed and arranged hy some 
one called Milcho i eviev and is worth hearing. 
The rest of the son-s arc at'.iiU'eJ by Billy, 
who should siiik to in*, sticks.

-David \\etss

TWO GREA T ARTISTS RETURN 
TO THE STAGE TOGETHER

THE

Brook Benton
and

Kirn Weston
SHOW

Dec. 4 Thru Dec. 15 
Don V Miss This One!

also
Dec. 11-17 

The Originals

14355 Livernois   4 blocks N. of Davison 
Phone:933:5346

516 E. Liberty 
Ann Arbor

Whiz Kids
11/26-11/29

Ho jo Boogie Band
11/30&12/16

Silvertones
12/1

Skip Van Winkle
12/2-12/6

SLllinliOve
12/7

Hugsi]
12/8

SKY
KSSTG

12/9-12/13

Hasquerade
12/14

Sifter Hours
12/15

Hojo Boogie Band
12/16

Iiightnin
12/17-12/20
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LP's & CASSETTES

Astro Black-Universe in Blue
Space is The Place -Discipline 27 ll

Bad & Beautiful
(A Book of 
Space Wisdom 
by Sgn Ra)

immeasurable Equation
Send $5.98 for each LP or Cassette to: 

EL SATURN RESEARCH, PO Box 7124 Chicago, III. 60607

Christmas is

..AT THE STORE WHERE PRICES ARE SIMPLE

All $5.98-6.98 list Ips are $3.99
{except Classical ]

in the Union, 530 S. State St., Ann Arbor 
Mon-Fri 9-9, Sat 10-5, Sun 12-5 Closed Evenings During Exams

AM

The first five seconds of every
Maxell UD cassette cleans your recorder heads.

Another Maxell exclusive.
The leader m our UD cassettes 

sweeps dust and debris off your recorder 
heads before they con foul-up a record-

It's on both ends of all Maxell Ultra 
Dynamic cassettes It's another reason you 
can record the very best sounds (both

ing. And it sweeps gently, with nodamag- high and low) your equipment produces, 
mg abrasives to rum your equipment. without tracking dust all over your music.

Our head-cleaning leader is also 
calibrated, so you can use it to cue your 
recordings

Available at the following 
Ann Arbor locations:

DOUGLASS SOUND 
331 S. Fourth Ave.

LAFAYETTE RADIO 
ELECTRONICS 
3430 Washtenaw

TECH HI-FI 

122 E. Washington

HI Fl BUYS 

618 S. Main

MISTER MUSIC 

Briarwood Mall

MUSIC MART 
336 S. State

HI Fl STUDIO 
215 S. Ashley

QUARRY
2215 W. Stadium

318 S. State; 2755 Plymouth;

maxell
For professional recordings 

at home.
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A2 Rent Strike
continued from page 7

According to Jon Rose, an attorney at 
the campus branch of Washtenaw County 
Legal Aid, "We receive a high percentage 
of complaints from Trony tenants, as com 
pared to those from other management 
companies." Rose says these complaints 
have ranged from a rent increase exceed 
ing $100 per month to the illegal collec 
tion and retention of security deposits.

As a result of such practices, the AATU 
has called a rent strike for December 
against Trony Associates. According to 
Cooperman, "We have been met by in 
credible response from Trony tenants who 
are well aware of how their landlord 
operates." As of last week the AATU 
had pledges from close to 50 per cent 
of Trony's tenants in Ann Arbor and 
Ypsilanti that they would withhold their 
December rent. This rent strike heralds 
a resurgence of the long dormant AATU,   
which has dwindled in size since the rent 
strike of 1969-1971 (in which 1200 
households won rent reductions and 
landlords all over town were scared into- ~ 
making needed repairs).

Efforts during the past few years by 
the Human Rights Party (HRP) and some 
Democrats to alleviate the Ann Arbor 
housing crisis have been stymied by in 
adequate public support and by a well- 
financed landlord organization calling 
itself "Citizens for Good Housing" 
(previously known as "Citizens Against 
Rent Control" before a public relations 
firm changed the name). The group col 
lected close to $100,000 over the two 
year period, earmarked for a publicity 
campaign to squelch the rent control pro 
posals. Advertisements appearing in the 
Ann Arbor News and the Michigan Daily 
showed octopuses labeled "RENT CON 
TROL" strangling the citizens of Ann 
Arbor, causing property values to plum

met and property taxes to skyrocket. 
Both rent control proposals were soundly 
defeated, (1974-58 to 42 per cent; 
1975-63 to 35 percent), leaving tenants 
once again at the mercy of the city's 
landlords.

Al Wheeler, the city's new Democratic 
Mayor, has shown concern for the condi 
tion and cost of housing in Ann Arbor, 
forming a Mayor's Fair Rental Practices 
Committee to gather information and 
look into possible solutions to the housing 
crisis. According to Wheeler, "For two 
years running we have had rent control 
proposals on the ballot, and for two years 
running they have gotten clobbered. This 
new committee will gather information 
needed to help me make some sort of de 
cision as to what kind of action is needed."

Seated on the committee are tenant ac 
tivists, bankers, landlords, attorneys and 
concerned citizens, giving an even balance 
that some believe may cause problems, 
once the decision making process begins. 
But Wheeler explained that the committee 
members were chosen because each has 
"enough moxie to take the data and come 
up with a working solution."

Much of the data will be coming from a 
proposed $20,000 survey on housing con 
ditions in the city. At present it seems 
that the survey may never get off the 
ground, due to lack of funds. And even if 
the funds are found, it seems doubtful 
that the survey will be completed in 
time for the April election. According to 
committee member Marty Wegbreit of the 
Human Rights Party (HRP), "I have heard 
that things like this take at least a year."

But Wheeler emphasized that he is ex 
pecting some sort of interim report from 
the committee near the beginning of the 
new year, and is hoping for a final recom 
mendation around late March or early 
April, so that some sort of action can be 
taken before leasing time. Although he 
believes that the needed survey will be 
funded, Wheeler adds, "Even without the 
survey, the committee will be able to

. con tinned from page 12 
9 to 2... Second Generation (a bluegrass group) 
is in for a stay at the Raven Gallery, thru Dec. 
7th... Gino Vanelli at Ford Auditorium Sunday, 
Nov. 30th... Mahavishnu Orchestra, with 
Detroit's own interstellar Ralphe Armstrong 
on bass, at Masonic Nov. 28, backed up by 
former Mahavishster Jan Hammer and his new 
band... ). Geils at Cobo Saturday night... and 
Thanksgiving night, the Impressions, Kool & 
the Gang, People's Choice, and Weegee's 
"Dramatics" at Olympia for a soul-stirring 
bash... Which brings us to the last big festive 
event of the weekend, Rev. James Mark & The 
Voices of Heaven Crusade Choir present 
"Gospels on the Move" (Phase II), 7:30 p.m. 
Friday, Nov. 28, at New Bethel Baptist Church, 
featuring the Voices of Tabernacle, the North 
East Community Choir, the 100-voice Pontiac 
Community Choir, the Neopolitan Gospel 
Chorus, Mother Waddles Perpetual Mission 
Choir, and a host of others. For ticket info 
call Rev. Penny at 964-9128... > 

CRTS FOR THE SPORTS: Your humble 
correspondent had the occasion to attend the 
2nd Annual Caddy Awards gala thrown by the 
Creative Advertising Club of Bloom field Hills- 
oops, we meant Detroit. What promised to be 
a wacky affair turned into sheer boredom 
when the winning commercials were trotted 
out and played back at the helpless throng 
gathered at the swank Players Club on East 
Jefferson-the same terrible crap one dodges 
on the airwaves every day. No thanks. And 
ditto to M.C. Dick Purtan, with his tasteless 
racist quips, however well-received by the

virtually all-white collection of image-makers... 
Is it true that the mysterious H.B. has left the 
very popular Friday "Night Jams" spot on 
Ann Arbor's WCBN-FM? And have you 
heard Tavi Fulkerson's "Jazz "Round Mid 
night" mastery, F'ridays from 11:00-3:00 a.m. 
at the very same spot (89.5) on your radio 
dial? Jazz-the real thing, not the ersatz- 
is so rare around this town that it's almost 
worth the drive to Ann Arbor just to hear 
what it sounds like on the air... Bud Spangler, 
Judy Adams, Geoffrey Jacques and a number 
of other decent folk still have the audacity 
to play it at WDET-FM (101.9), but we don't 
hear much Eric Dolphy, Mingus or Sonny 
Rollins on "the jazzy one" now do we?... 
Congrats to Bob Bageris (Bamboo Produc 
tions) on his clean bill of health from the 
Cobo Hall people-if everybody who ever 
used any cocaine in this town were barred 
from doing business, a whole lot of action 
(and not just in the music biz) would dry up 
real fast... And more power to Bro. Marcus 
Belgrave, Motor City trumpetist supreme, 
on the opening of his Jazz Development 
Workshop (a non-profit corporation) at 8425 
Gratiot. More news on the JDW as soon as 
we can get it... Finally, the quote of the 
week from Dan McGuire in The Insider 
(Minneapolis/St. Paul): "Kraftwerk may be 
able to send your mind careening amid the 
intergalactie clusters, but it still takes a Robert 
Johnson or a B.B. King to move your heart 
that short distance to your throat." Have 
mercy!

supply counsel with adequate guidance."
With no immediate action coming from 

the Mayor's Committee, city councilperson 
Kathy Kozachenko (HRP-2nd Ward) ad 
vanced a rent freeze proposal at the Novem 
ber 3 City Council meeting.- Her proposal 
was defeated 7 to 4, revealing potential 
Democratic support for future rent freeze 
proposals. "The rest of the Democrats 
aren-'t going to make any moves at least 
until the Mayor's Committee makes its

first report," one committee member 
explained. Thus it seems, at least for 
the time being, that the only corrective 
action directed at the housing crisis in 
Ann Arbor will be coming from the pub 
lic rather than from the city's elected 
officials.

Martin Porter, an Ann Arbor-based free 
lancer, has worked on the Michigan Daily 
and the Atlanta Constitution

You can get the SUN's Detroit/Ann Arbor area news analysis and cultural 
entertainment coverage delivered to your mailbox every two weeks. Subscribe 
now for one year or more and get your choice of either of the two Atlantic new 
releases shown above.

Billy Cobham
A H'NKY THint OF SINGS

LAJ

Please indicate first and second choice G Billy Cobham [If George Carl in

DlYes! Give me 24 issues of the SUN and a free record. Enclosed is $5.50. ; I'll take 48 issues of the SUN and a free record. Enclosed is $10.00. 

Name____________________________. Address_______________________ Apt. No._______

City. State. Zip.
Send check payable to the SUN, Box 7217, North End Station, Detroit, Ml 48202
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Guaranteed Repairs at Reasonable Prices

SOUND SERVICE
2-4 day Service on all types of 

Hi-Fi. Stereo, Quad & Band Equip.

7G9-O258

THEY'RE GREEN & HEALTHY AT

pots ap'plapts
TOTAL SERVICE FOR THE GREEN WORLD

311 E. Liberty - Ann Arbor 994-9696

•
til

:•:•;•:• 
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book conspiracy
The AND/OR book conspiracy is an 

alternative information and resources 
network offering the best and most di 
versified books available on all aspects 
of drugs and their use. Marijuana, psy- 
chedelics, cocaine, hash, exotic drugs; 
cultivation, manufacturing and philo 
sophy. A more complete selection than 
available in any bookstore—including 
some not available in bookstores—all 
carefully selected to be the best in 
their field. vi/

Send 25t for our information 
packed catalog containing excerpts 
and reviews of over 50 books: an 
overview of drug literature  history 
manufacture, fact and fiction.

Here are some books we offer:
r.JHISTORY OF COCA: Divine Plant 

of the Incas-Mortimer $8.50
niNDOOR/OUTDOOR HIGHEST 

QUALITY MARIJUANA 
GROWER'S GUIDE-Frank & 
Rosenthal $3.50

GLAUGHING GAS-Shedlm, Walle 
chmsky & Salyer $2.95

JCOCAINE (Novell-Pitignlli $3.50
GLEGAL HIGHS $2.00
DBLACK OPIUM-Farrere $3.50 
C3FLESH OF THE GODS: The Ritual

Use of Hallucinogens-Furst $4.95 
^CONSUMERS UNION REPORT:

LICIT 8. ILLICIT DRUGS-
Brecher $4.95 

DPSYCHEDELIC CHEMISTRY-
Smith $4.95 

DHOW TO HIDE ALMOST ANY-
THING-Krotz (hdbk) $5.95 

MARIJUANA: MEDICAL PAPERS
Mikuriya $7.95

Subtotal ——————
Handling ____ ̂5_
Total $ End. _______

Wait 3 weeks for delivery

Name_

Address, 

City__ State__ Zip__

Orders payable to:

AND/OR Dept. S, 
3431 Rincon Annex 
San Francisco, CA 94119

•ms
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Regional Gov
Continued from page 3
passengers, yet we only get about 60 per
cent of the money. Suburbia gets over
40 per cent for only 20 per cent of the
riders.

We vigorously oppose Regional 
Government and House Bill 5527 be 
cause :

(1) Every publicly-owned cultural 
facility has been paid for by the citizens 
of this city: the Art Institute, the 
Historical Museum, etc. How does the 
bill provide for compensation over the 
years for the regional use of these facil 
ities?

(2) This bill will simply provide for 
another layer of indirect taxation with 
no return of services.

(3) It provides for the election of a 
Regional Chairman, presiding over 55 per 
cent of the total state population (sort of 
a second Governor). It is a challenge to 
the very purpose of state government.

(4) The bill calls for the establishment 
of a "super" government by July 4, 1976, 
without really allowing for public educa

tion and discussion.
(5) This bill would not allow commun 

ities to determine their own future, define 
their goals or service needs, and would 
certainly not be responsive to the unique . 
concerns and needs of minority peoples, 
such as the black and Latino communities 
in the city of Detroit.

(6) Above all, there is the feeling 
among the people that I represent that 
this bill is an effort to destroy the ability 
of blacks and the other minorities to gain 
elective office and, for the first time in the 
history of our city, to gain some decision- 
making over our political and social lives.

I vigorously oppose Regional Government 
because I recognize this as a flamboyant 
attempt to rob us of our political power 
to decide for our area what is best for 
Detroit's citizens. Since I am one who 
stands accountable to this community, 
I say any further attempt to change the 
"rules of the game" at a time when the 
abused minorities are gaining a foothold 
in decision-making, will continuously and 
strongly meet our united cry of opposition 
to this House Bill 5527, and any other 
bills that have similar claims of doubtful 
benefit to our people.

Swainson
Continued from page j

A jury of seven women and five men 
found Swainson guilty of perjury. (On 
May -19, Swainson told a federal grand 
jury he hadn't received a television set 
from Wish. Swainson also denied calling 
Wish on October 6 and October 19, 
1973. He later changed his story.) 
Wish, the accused perpetrator of the 
bribe, was found guilty of conspiracy.

Wish performed a scam used by many 
bondsmen and lawyers to exploit their 
clients the fix. Whether a fix is real 
doesn't matter to the desperate defen 
dant. The fact is that a large sum of 
money is needed for a defendant to 
remain "on the streets."

A youth from a poor family arrested 
by mistake might remain incarcerated 
for months before being found inno 
cent. Yet a successful thief or killer 
can run on the streets freely because 
he has the means to obtain large sums 
of cash. Lawyers and bondsmen never 
ask how the money is obtained. In 
fact, they would rather not know.

Whalen testified how he had com 
mitted burglaries in order to come up 
with money he needed to fix his deal. 
In fact, Whalen testified that he had 
even offered to sell counterfeit bonds 
and money to Wish to help pay off his 
debt.

According to Whalen, he paid Wish 
$20,400 in five installments toward 
the bribe. Whalen was wired 27 times 

 in the two years of investigation. But 
because of foulups, he was never wired 
when money changed hands.

Even while the conspiracy case was 
under investigation, Whalen was cutting 
another deal. On March 10, Whalen and 
his sidekick, Roger Ribnicky, were 
arrested with two other men in a shop 
ping center in Romulus.

In order to keep himself out of jail, 
Whalen gave police information leading 
to the arrest on October 27 and 28 of 
twelve persons who allegedly fenced 
some $4.5 million worth of merchandise 
annually.

Although no promises were made to 
Whalen or Ribnicky, they cooperated 
extensively. They allowed themselves 
to be wired with a microphone and 
incriminate the defendants, police said.

For his cooperation with the FBI in 
the bribe conspiracy case, Whalen was 
promised help in relocating out of state 
under a new identity. However, should 
Whalen ever be jailed again for any of 
his criminal activity, he faces a difficult 
time in prison. Inmates take a dim view 
of a police informant.

Robert Pieniak, a Detroit-based free 
lance writer, covered the Swainson trial 
for the SUN.
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arrived to find cocaine and marijuana that 
Herold claims was planted in a sport coat 
and shirt in the closet. He was arrested, 
jailed and charged. After posting bond, 
he returned to Detroit to learn that 
George Bennett was eager to see him 
again.

Herold testified that he told Bennett 
he would come to the deputy chiefs 
northwest Detroit home only if he 
could bring along his cousin and fellow 
cop, Aaron Bulloch. Bennett agreed, 
and Herold and Bulloch arrived at 9p.m. 
on January 11, 1973. Across the street 
two more of Herold's police buddies had 
staked out the house at his request. Her 
old said he had wanted to conceal a tape 
recorder on his person but lacked the 
money to buy one small and effective 
enough.

After a round of drinks in the den, 
Bennett suggested that now Herold might 
want to talk about police corruption on 
the 10th Precinct. "If you help me, said 
Bennett, according to Herold, "I can help 
you."

"Why should 1?" said Herold, who 
claimed he'd been framed in Toronto and 
suggested that Bennett had been respon 
sible.

Replied Bennett: "I know and you 
know that goddamn Corbett did it," 
referring to Lt. William Corbett, then of 
the DPD's Internal Affairs Section, who 
(again, according to Herold) had'ap- 
peared in Toronto after the arrest to say 
that if Herold would resign, he'd have no 
more trouble from the Department.

Herold told Bennett that if he ever 
found out that Bennett had framed him, 
he'd "blow his damn head off."

"If you cooperate with me," Herold 
said Bennett told him, "I'll get your case 
dropped (in Toronto) and get your job 
back (with the department)."

According to Herold, Bennett said he 
especially wanted evidence against Inspec 
tor Robert Mogk, Rudy Davis and Robert 
Mitchell of the 10th Precinct, Lt. Gus Car- 
dinale.and Inspector Robert Bulloch (no 
relation to Aaron and, like the others, 
white). Herold repeated his claim that 
he had no such evidence. And worried 
that Bennett might be taping the conver 
sation, Herold insisted that Aaron Bulloch 
leave, and that they retire to the kitchen. 
At this point Herold says the following ex 
change took place:

continued on page 28
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Continued from page 5
be forced to take some action.

But anyhow, there's no question in 
my mind that we must have what I have 
described as a "people's police force"  
a police force that, in the first place, is re 
flective of the people among whom it 
must work, and for whom it does work, 
although many of them don't realize it. 
And they must be based in the neighbor 
hoods where the people live. I am still 
looking around for a means of rewarding 
police officers who live in the community 
where they enforce the law. How can 
you not have a stake in the community 
if your wife and kids go out to shop? Or 
if you're a female police officer, and 
your spouse is living and working around 
the neighborhood, you have a stake there.

Not accidentally, you know, the 
crime stats in this city are the lowest in 
those areas which are known as "copper 
canyons" where the police stay, general 
ly on the outskirts of our city-because 
the police officers have a stake in main 
taining the peace in their community. 
They don't have that same concern for 
the "jungle bunnies," etc.

SUN: How much progress do you think 
you 've made in reforming the DPD? 
COLEMAN: I think we've made consid 
erable progress. There's a lot of progress 
yet to be made.

We're up to 27 per cent black officers 
now, from 15 or 16 per cent when I took 
office. We'd be further along the line if 
it were not for the fact that the city ran 
out of money and we had to drastically 
cut back-well, just bring to a halt our 
luring. We're barely able to provide re 
placements, in terms of the fiscal crisis we 
now face. But we employ a larger percent 
age of blacks in1 the Detroit Police Depart 
ment than any other city in the nation, 
except for Washington, D.C.

There's no question that we have a 
larger percentage of blacks at the com 
mand level in fact, an absolute larger 
number. We might have as many blacks 
at inspector level and'over than all the 
rest of the police-departments in the na 
tion put together. So we've made some 
dramatic changes there. But you know, 
it's not enough to have the generals; 
you've got to have the foot troops if 
you're going to have any effective control 
over the army, right?

Recognizing the need for as quickly 
as possible making our police department 
half black and half white, one proposal

YOUNG ON THE POLICE
we have made for LEAA funds under the 
"Moving Detroit Forward" plan is to 
add some thousand black and minority 
police officers, over and above, as|super- 
numeraries. We could use the extra 
police officers-to the extent that they 
are responsive to the people in order to 
deal with the crime situation in our 
streets. We've costed it out at about 
$25 or $30 million, to carry for a period 
of three or four years a thousand extra 
police officers. By increasing over that 
time and by hiring in, because we have to, 
predominantly black and minority 
officers, we could bring it to 50-50 in 
short order.

I don't believe the police can ever 
solve the problem of crime. It's a social 
condition. You can address yourself to a 
firm and fair enforcement of the law, 
which has a certain deterrent value, but 
even this cannot be done without the 
consent and cooperation of the people. 
You got to give respect and cooperation 
in order to get it. And this is an alien 
philosophy to most police departments, 
who believe in kickin' people in the ass 
and hittin' them over the head-especially 
those of minority groups or poor whites 
or Latinos or you name it any group 
they don't consider to be like them. 
That's another thing they superimpose 
their standards of conduct on the people, 
on the city.

So I feel very strongly about the neces 
sity of, number one, reforming the police 
department and that would also apply 
to every other bureaucracy in city govern 
ment. There's a philosophy that reflects 
itself within the police department that 
"Chiefs come and go, mayors come and 
go, but the police department goes on." 
What has happened is that you have a 
class of civil servant, a class of bureau 
crat, who says "Fuck everybody." They 
insult the people, they don't respond to 
directives from above I don't give a 
damn if you're progressive or reactionary, 
they do their thing.

That's part of what's happening gov 
ernment is no longer responsive to the 
people in the United States at any level. 
I think the best demonstration is local 
government, which is certainly closer to 
the people, and therefore should be re 
sponsive. The police are the best example 
of that. I know that as police now exist, 
they not only are unable to enforce the

law, but they actually encourage lawless 
ness, in my opinion.

SUN: How's that? 
COLEMAN: To the degree that they 
display a lack of cooperation, and in 
some cases a vitriolic hatred for the 
people, they encourage people to do 
wrong and others who are neutral will 
not cooperate; they won't even point a 
finger at the wrongdoer. For two rea 
sons: first of all, there's a certain dis 
trust and hatred for the police and an 
empathy with the wrongdoer. Secondly, 
in many, many cases, with this arrogance 
there is also a certain corruption. The 
police are often in league with the wrong 
doer, and you might very well be report 
ing to the guy who's part of the wrong 
doing that you're reporting about-and 
that gets you in trouble. You know, the 
rules of survival in the jungle are very, 
very simple: "Keep your goddamn 
mouth shut, mind your own business," 
etc. It's the very opposite of the type 
of outgoing, militant expression of 
citizenship that is needed to have a 
viable and democratic society.

SUN: How do you react to the revela 
tions of the 10th Precinct Conspiracy Trial?
COLEMAN: Well, I think we need to 
continue. The 10th is undoubtedly the 
tip of the iceberg. We are proceeding 
with other investigations. There is no 
question that all types of crime, most 
seriously dope distribution, are rampant 
in our city. And there's no question in 
my mind that most of these big dealers 
cannot operate these elaborate and open 
networks without some kind of official 
collaboration.
SUN: Do you think that, for the average 
person on the street in Detroit, the atmos 
phere in terms of the police has changed 
significantly?
COLEMAN: I think so. I think that 
people are beginning to believe that there 
is some recourse. It's very difficult to get 
through that damn bureaucracy, and we 
haven't perfected the machinery yet. But 
to the degree that we can, they know damn 
well that the police will be cracked down 
on. I believe more and more people under 
stand where I'm>coming from. I believe 
the police also understand that, and 
they're a little more hesitant than they 
once were. We got a little bit better

supervision out there than we had. We 
believe there's a more professional-type 
guy at the top now. And so, to that de 
gree, I think that what happened on 
Livernois is an example of a greater con 
fidence in the administration's ability 
to make a determination as to how to 
handle this damn thing.
SUN: We know that a very great portion 
of violent crimes and crimes against 
property in cities like Detroit, and es 
pecially Detroit, can be traced to heroin 
addiction and heroin traffic. How do you 
feel about the need for an innovative 
approach to Detroit x heroin problem, 
such as the English system? 
COLEMAN: I think we need an innova 
tive approach. It's obvious that the ap 
proach we have now is not working. I'm 
certainly opposed to methadone main 
tenance. From what I've been able to 
find out as a result of some pretty serious 
and intensive investigation, in the long 
run methadone has more negative ef 
fects upon the body and the mind than 
does heroin. And I'm told that with 
drawal from methadone is an even more 
excruciating experience than withdrawal 
from heroin. To the degree that metha 
done treatment has any legitimacy, it 
would be, in my opinion, toward the 
view of withdrawal at a certain time, 
and not indefinite maintenance. In my 
opinion, that accomplishes nothing it's 
just addiction to another drug.

I'm not yet convinced that the English 
method is the answer, although I'm in 
the process now of re-examining that 
position. There is evidence on hand, and 
I'm checking it, that the number of 
addicts increases. For instance, there's 
no question that there are more alcohol 
ics now, after Prohibition, than there 
were during the period of Prohibition. An 
alcoholic, of course, is not pressed to com 
mit crimes in order to satisfy his habit.

I'm not convinced that the English 
system, without some modification of 
it-which I haven't come up with yet  
is the answer. In England, they attracted 
addicts from all over the world. After 
they closed that down, then they dis 
covered that the number of home-grown 
addicts was growing. And so the answer 
has got to be to find some type of com 
bination of the medicinal and psycho- 
therapeutic methods of withdrawal. The 
English system is maintenance, and I 
think that maintenance, whether with 
methadone or heroin, is not the answer. .
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Herold: "Just how bad do you want Rudy Davis? Do you 
want me to plant dope on him?"

Bennett: "I said I wanted him!..."
Herold: "You want him hit. dusted, wasted?"
Bennett: "Hey, I said any way 1 can get him."
Herold says he asked who else Bennett wanted out of the way-did he want then- 

Commissioner John Nichols? He said Bennett replied, "Yes, even that goddamn 
Nichols. I want the third floor (the DPD brass). I want to control the department."

It would cost $40,000 to $50,000, said Herold, to get someone to kill a cop. Ac 
cording to Herold, Bennett said, "I can handle my end of it."

Herold ended the meeting by saying he'd think over what they had talked 
about. Aaron Bulloch, who had returned in time to hear the exchange about

lOth 
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Continued from page 24

"dusting" policemen, also testified about the conversation and corroborated Herald's 
version. But Bulloch, who says he continues to regard George Bennett with admir 
ation, maintains that he didn't take the talk seriously, that he thought each man 
was testing the other, "trying to see how far he would go."

Under cross-examination by prosecutor Roy Hayes last Wednesday, Herold 
called Bennett "a despicable, diabolical, devious and overambitious person." When 
Hayes asked if Herold delivered his accusations against the deputy chief out of re 
venge, Herold said with an angry flourish: "Do you think I could take a lie detector 
test and pass it, and George Bennett wouldn't even take one?"

Judge Ravitz immediately sent the jury from the courtroom, and subsequently 
sentenced Herold to thirty days for contempt, saying it was the only weapon he 
could use to maintain some measure of control over the proceedings.

Herold, a volatile man with a swaggering style, was involved in an earlier alterca 
tion in the hallway outside the courtroom with George Bennett and police attorney 
Geoffrey Taft (who allegedly pulled a gun). But he seemed chastened after the con 
tempt citation. He apologized to the judge and said he had lost control after becom 
ing so upset with the prosecutor's line of questions. In his cross-examination, Hayes 
had suggested that Herold had been a prodigy of the infamous Henry Marzette, a 
former DPD narc and convicted dope kingpin; had a close relationship with another 
well-known dealer, Arnold "Pretty Rick" Wright; and had been accused of assaults 
against his wife and another woman.

Until the outburst that sent him to jail, Herold, who was eventually acquitted on the 
Toronto charge, had been a fascinating and self-possessed witness, presenting an image 
of himself as a rebellious and unconventional cop-with-a-heart. He had refused, he said, 
to set up or bust old friends in dope or numbers, and he claimed he was often in trouble 
with the department for doing things like purposely "losing" someone he had been assign 
ed to follow for political surveillance, "like the Reverend Ralph Abernathy."

But in his blanket denial of the charges leveled against him by several witnesses-that 
he had regularly taken bribes from Roy "Alabama Red" McNeal and Red's family, and

had himself dealt in cocaine Herold, like most of the 
police defendants, seemed somewhat less than con 

vincing.
Taken as a whole, the stories heard by the jury 

from most of the cops on trial simply didn't hang 
together. Richard Herold, for example, claimed 

that he knew Red only as a junkie who could often 
provide information about criminal activity in the 
12th and Pingree area. Most of the other\defend- 
ants testified that it was common knowledge in the 
10th Precinct that Red was a busy dealer in narcot-

Patrolman Daniel O'Mara said he stopped at 
the McNeal home so often not because he was re 

ceiving pay-offs, but because he was after information 
on hold-up men in the neighborhood from 

Red's brother-in-law, Leroy "Beatnik" . 
Sampson even though Beatnik's tips 
invariably proved worthless.

Robert Mitchell, the cop about 
whom there has been perhaps the 

most telling testimony, presented 
himself as a kind of street humanist 
who saw many of the prostitutes 
and addicts he encountered as 
"really good people." He admitted 

George Bennett: "one very tough cop " taking a stash of cocaine once from

the McNeal's refrigerator, but said he had sprinkled it out the 
scout car window on the way back to the station because he 
didn't want to be bothered with the paper work. He also admit 
ted paying off informants by giving them as much as two ounces 

of heroin on 40 or 50 occasions. It was either give them dope or stop working, 
said Mitchell, because the precinct had insufficient funds to pay informants.

This is an argument that defense attorneys have been making from the beginning 
of the trial. And yet Rudy Davis, whose voice the jury heard on a tape recorded 
phone conversation with an informant setting up a delivery of fourteen packets of 
heroin, denied ever having given dope to an informant. It was an answer that 
seemed likely to cause the jury to wonder about the veracity of the rest of Davis's 

 -1 testimony. Within five minutes of taking the stand Davis had burst into tears,
sobbing, "I loved my job. I tried to do my job right."

But despite his weeping, the Mayfield, Kentucky native, who was convicted on 
a similar charge last year, appeared to many court watchers as a distinctly unpleas 
ant and boastful man who was not likely to have generated much sympathy in the 
jury of five whites and eleven blacks.

Sgt. Davis was also less than popular with his fellow defendants after he decided 
to bring convicted dope dealer Milton "Happy" Battle into court to testify during 
the presentation of Davis's defense. As expected, Battle, who pled guilty to the 
charges in this case back in January and will be sentenced at the trial's conclusion, 
denied earlier testimony that he had twice paid Rudy Davis $1000 and on another 
occasion gave him a diamond ring with the initials RD. He also offered several 
unkind comments on the attitudes and methods of the prosecution team after 
he refused to give them evidence about Rudy Davis.

But Battle then proceeded, under cross-examination by prosecutor Walter Gibbs, 
to effectively implicate nearly every other defendant in the courtroom. While not 
always matching up perfectly with the bulk of previous testimony, Battle's story 
was close enough to weave a string of seeming truth through much of the prosecu 
tion's case. He even came up with a new charge against Davis-that Rudy had 
ripped off $ 1100 from him in a trumped-up street arrest.

The most devastating thing about Battle's testimony was that he came in as a 
witness hostile to the prosecution, and so could not be dealt with by defense attorn 
eys in the way they had treated most of the prosecution witnesses-with scathing 

questions about the amounts' of money given (for living expenses) and the outstanding 
cases dropped by the prosecution.

Even so, in a bizarre turn of events, two defense attorneys attempted to impeach 
Battle on his testimony exculpating Rudy Davis. Norman Lippitt got Battle to admit 
that while talking last year to a lawyer in the Wayne County Jail, he called Davis "the 
crookedest cop in town." And Mike Sapala, attorney for Battle associate, Guido 
laconelli, forced Battle to deny that he had ordered and 
purchased the diamond "RD" ring from Guide's 
brother John, a jeweler.

After Battle's testimony, close observers of the case 
began talking of the likelihood of 75 per cent or more 
convictions. And their opinions don't seem to have 
changed much with the completion of the case for the 
defense. Still ahead, of course, are rebuttal from both 
sides and final arguments, any of which might confirm or 
reverse what may be current trends in the mood of the jury. 

Many observers, however, think it likely that despite the 
accusations heard against him over the past several weeks, 
George Bennett and his controversial role in the case will 
be viewed by the jury as one very tough cop doing the 
toughest police job of all: rooting out deeply entrenched 
criminality in his own department. As for Bennett, the 
man with a reported $20,000 price on his head contin 
ues to sit quietly through the often stormy proceed 
ings without so much as the batting of an 
eyelash or the twitching of a cheek.

Watch for continuing coverage of the 
trial in future issues.

Pamela Johnson has been covering the 
I Oth Precinct Conspiracy Trial for the 
SUN for the past five months.

Richard Herold: 
30 days for contempt

Jewelry 
Elegant & Earthy
fashioned from 

Rare 1 Ancient Beads
Holiday Hours: Mon-Fri 10-10, 

Sat 10-6, Sun 12-6

necklaces from $8.00

baoba 123 W. Washington, Downtown, 
Ann Arbor (313) 662*3681
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GODirvs 
cunic

Now Serving Washtcnaw County

SPECIALIZING IN YOLKSWAGENS
We believe car owners deserve quality work at 
reasonable prices. This is why our Garden City 
clinic has thrived for over six years and why we 
guarantee our service. Try our new Ypsilanti 
clinic and relax about your auto problems.

"Give Us fl Chance To Prove To Vou 
That GODin Keeps ' m Going"

BANKAMERICARO master charge

484-1688   315 Ninde   Ypsilanti, Ml 

522-2728   28204 Ford Rd.   Garden City, Ml

Call for appointment and directions

Your Christmas gift can be distinctly different.

it's worth the walk upstairs...

Featuring the largest selection of 
Central American sweaters, blankets, 
and embroidered clothing ever avail 
able in this area. Mexican sweaters 
specially priced at $34.00.

Fine array of American Indian 
jewelry.

Come see our new shipment of beau 
tiful airbrushed clothing and hand 
made, high fashion blue jean vests, 
shirts, jackets, and skirts. ..

215 S. State, Ann Arbor
(Upstairs) 994-6059

Oriental 
Books

Specializing in

Zen Budhism

Pyramids-Islam
TMeditation -Yosa

Eastern Philosophies

313-769-1583 
Above Little Things 

215 S. State St., Ann Arbor

LIVING HOLIDAY GIFT IDEA!

pots >
plapts

Fully Stocked with
the Finest in

Quality Plants
and Accessories

at any Size & Price.
75 Varieties at 

Pot Bottom Prices! 

Free Helpful 
Advice on Plant 

Care & Usage. 
Our Plants are the 
Healthiest. . . Our 
Service the Best 

And We're Very Friendly!

q
cr 
O

cc 
O

O 
O

DETROIT, Mich. 1
144 City Nat'l Bank Bldg. 

ANN ARBOR, Mich. 
311 East Liberty 

BIRMINGHAM, Mich.
280 North Woodward

ROCHESTER, Mich.
137 South Livernois

ST. CLAIR SHORES, Mich.
23211 Marter

CLEVELAND, Ohio
Richmond Mall

SHAKER HEIGHTS, Ohio
2970 Warrensville Ctr. Rd.

LaPLACE, Ohio

, Al Scott Stereo Repair ,
AMPEX-GARRARD-PIONEER

549-1580 
4214 N. Woodward, Royal Oak

POT-BOTTOM PRICES !

pots ap'plapts
TOTAL SERVICE FOR THE GREEN WORLD

311 E. Liberty   Ann Arbor - 994-9696

Guaranteed Repairs at Reasonable Prices

SOUND SERVICE
2-4 day Service on all types of 

Hi-Fi, Stereo, Quad & Band Equip.

13O1S.St3te,A2 769-O258

Little 
Dipper
Cap dies

more than just a candle shop. ..

Good Prices
415 N. Fifth Ave. in Kerrytownll

994-3912

Mon. 9:30-9:00
Tues.-Fri. 9:30-5:30   Sat. 9:00-5:00

HMQN 
COMPANY
311 E. Liberty

QQA^r\f.1 /994-5057

UP TO 30% OFF

Grass Mask Pipe 
Unscrewable Bowl 
soft-plastic mask 

Carbu rated

WHs GUARANTEED

NO-SMOKER,-^ 
TOKER *J

with instructions...
Remove mouthpiece and 

Insert cigarette Into holder...light It 
and replace mouttopleca 
The "Trap-Door" Front lets air 
draw In...prevents air ascapel

ECONOMY GIFT BOX
Includes: Ceramic leaf stone L-6O Pipe 

Economy Cherokee clip Cap top bowl EACH 
Screens 2 paks Alfa flavors

INA/VAEMATE DtLI\JE.R.Y'PLEASE. ADD 504 FOR. SHIf PING SAC.H ITCJVN.

M. L. ALPERT • P.O. BOX 581 - SOUTHFIELD, Ml. 48075
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Coleman 
on HUD

Continued from page 5
COLEMAN: Oh, yeah. We obviously do 
not want to use the shotgun approach. We 
want to turn whole neighborhoods. Init 
ially, we thought to rescue the East side, 
which is probably going down faster than 
anything else.

SUN: // isn 't down yet. 
COLEMAN: Oh, no. In fact, one of the 
things we're doing right now, which I con 
sider very positive, is the area in which I 
spent all my life, ol' Black Bottom, the 
Lower East Side it's now known as 
Elmwood III. It's 188 acres, probably the 
largest package of uiban renewal-cleared 
land anywhere in a federal city in America. 
It's being rebuilt. We've already built the 
first phase of Franklin Wright homes 
there, and they're for moderate and low 
income people. There are ten applicants 
for every person we were able to accom 
modate there, which blows the HUD 
myth that there's no market for this type 
of housing here. And we're now proceed 
ing to build that whole area. We hope to 
have it completed within the next two 
years. This would be literally a new town 
in town. It'll be the size of a small city 
when we get through.

We're also building on the west side,

THEY'RE GREEN & HEALTHY AT

pots at/plants
TOTAL SERVICE FOR THE GREEN WORLD

311 E. Liberty - Ann Arbor - 994-9696

in the area immediately west of Livernois 
and centered north and south of Six Mile 
Road.

What we want to do is control develop 
ment, certainly to guarantee that specula 
tors don't move in, and to guarantee that 
the needs of the community are met like 
shopping centers, or whatever the best 
use of the land might be, in terms of an 
overall plan rather than a helter-skelter 
promotion. So we are attempting to do 
a lot of land banking. That's what we'll 
do with these houses as we demolish 
them. Where you can assemble plots 
within a given block, obviously you're 
more flexible.
SUN: Would you want future rebuilding 
and rehabilitation projects to have the 
cliaracter of an Elmwood II, for instance, 
i-r to try harder to preserve the existing 
character of the neighborhood? 
COLEMAN: Well, there is no question in 
my mind that the whole HUD policy, at 
another level, that was responsible for the 
emergence of Elmwood II would be suici 
dal if we extended it across the city. The 
price that we paid for Elmwood II could 
hardly be calculated. It was a disruption 
of a long-established and viable commun 
ity. I know, because part of Elmwood 
II existed in an area where my father had 
a small business for twenty years when I 
was a kid. I can very personally testify 
to the fact that this was a cohesive and 
stable community, where there was social 
interaction which provided for a certain 
stability, lack of crime, etc., that can only 
be acquired over a period of time.

I look on the city, really, as a coalition 
or assemblage of small towns. Every com 
munity takes on a certain character and 
a certain stability. So to the degree that 
you screw up these small communities 
with expressways and bulldozers and 
whatnot, you actually shred the social 
fabric of a city, and you create the condi 
tions for crime, dope, and every other

thing that plagues us now.
So I feel very strongly about the in- 

advisability, in fact the inexcusability, of 
just bulldozing whole communities. And 
outside of the social implications, econ 
omically it is a disaster. When you roll 
through, as they did, streets like St. Aubin, 
Russell, Chene which I can remember 
very well for the businesses and the com 
munity centers that they had-you throw 
thousands of people out of work.

Plus, there's a tendency to destroy 
recklessly, with no prospect of what 
you're gonna put in its place. I'm against 
tearing down any damn tiling unless it's 
a health or safety hazard, unless you have 
a plan to put something in its place. 
That's what they did. Now here again, 
I speak from experience, because the 
space on which my father's tailor-cleaner 
shop was located was vacant for almost 
fifteen^or twenty years. There's no ex 
cuse for that, that disruption, of a com 
munity.

First of all, I believe that any large- 
scale project, such as Elmwood II, should 
reflect the social-economic relationships 
of the city as a whol£. I think there was 
an attempt, a political attempt, on the 
part of some to re-establish a white, 
middle-class, relatively conservative ele 
ment in the heart of the city to counter 
act the predominantly black and more 
militant communities that had begun to 
become cohesive. In cohesiveness, they 
had unity, and they were beyond the 
control of any of the elements in the 
power structure and that stuff is danger 
ous. They just bulldozed it.

In our next edition, Coleman discusses 
a wide range of issues crucial to the future 
of the city, including mass transit, the na 
tional urban crisis and the federal govern 
ment, the 1976 Presidential election, and 
the question of continuity of leadership 
for the city of Detroit.

Police & 
Heroin

continued from page 2 
street knows better. There have been too 
many heads cracked over the years, too 
few George Bennetts. An honest cop who 
wants to stay clear of all the negativity 
has a hard enough time of it, let alone any 
one who wants the crooked ones locked 
up and sets out to do just that.

That's why the 10th Precinct Conspir 
acy Trial is so important. You wouldn't 
know it to read the papers, but compared 
to this, the radical show trials of the past 
decade Angela Davis, the Chicago Seven, 
Joan Little were not much more than 
side shows. When you talk about sending 
cops to jail for working hand in hand 
with pushers, you're not only messing 
with individuals who were riding high off 
the misery of junkies. You're messing 
with the image of the police. You're 
saying that the people we pay to stop 
crime are committing it, that the very 
people who are supposed to protect the 
citizens of this community from the 
plague are helping to spread it. And that's 
dangerous.

Somehow, if we're ever going to make 
this place safe to live in again, if we're 
going to keep more people from going 
down the tubes, we have to find a way to 
bust up the heroin business. Nobody has 
come up with a foolproof way to do that 
yet, short of a total restructuring of the 
society. In the meantime, we have to 
make the police do their jobs. If they're 
mixed up in the heroin trade as this trial 
suggests, we have to make it hot'for 
them. We have to put people on the 
job who are serious about stopping the 
plague. And we have to stop pretending 
that it couldn't happen here. It has hap 
pened. If it takes a dozen conspiracy 
trials to make the point, let's get on with 
it.

at the

The Shelby Hotel
Concerning itself with total living environment for all residents, our 

unique planning at the Shelby Hotel offers an interesting, stimulating and 
thoroughly safe place to call home for however long you choose to stay.

Rooms from $99.
Plus

  24-hour-a-day security  
  weekly maid service  

  Save with our meal plan  

Three meals a day for $70.00 per month
The best music in town downstairs inJ.J. 's Lounge

Lafayette at First 
Telephone 963-9383

ALL DIRECTIONS
Wednesday thru Saturday at the Shelby 

The Sound of Detroit is Back Downtown. . . Where it belongs
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OLASSirCDS
BULLETIN BOARD

CONSUMER'S BEEF AND 
CHEESE offers every day 
retail and wholesale prices 
on cheese, beef, produce 
and seafood. All of our 
products are sold with a 
complete money-back 
guarantee. Consumer's 
Beef and Cheese brings food 
prices back to the central 
Ann Arbor area. 
CHEESES:
Jarlsburg 1.99 Ib. 
Mozzarella 1.55 Ib. 
Monterey Jack 1.45 Ib. 
Brie 3.20 Ib. 
Parmesan 2.39 Ib. 
Wisconsin Ched 

dar 1.75 Ib. 
Gouda 1.95 Ib. 
Swiss 1.85 Ib. 
Port Wine Cheese

Spread 1.75 Ib.

MEATS:
Turkey .69 Ib. 

.79 Ib. 
Over 80% lean

Ground Beef 1.05 Ib. 
Porterhouse/T-bone

2.09 Ib. 
Rolled Sirloin Tip

1.59 Ib.
Rolled Rump 1.59 Ib. 
Chuck Roast .99 Ib. 
Pot Roast 1.19 Ib. 
English Cuts 1.19lb. 
Sirloin 1.69 Ib. 
Rib Eye 1.59 Ib. 
and other excellent meat 
prices.
PRODUCE:
Lettuce .39 head
Bananas .19 Ib.
Yams .17lb.
Cranberries .59 Ib.
Cauliflower .69 head
Carrots .19 Ib.
Broccolli, bunch .49
Celery, stalk .49
Peppers, cukes .29
Oranges .79 doz.
Tomatoes .35 Ib.
SEAFOOD:
Lobster 4.75 Ib. 
Buy in quantity and save 
even more. All prices sub 
ject to market change.

CONSUMER'S BEEF AND 
CHEESE 216 W. Huron St. 
Ann Arbor Mon-Fri, 11-6, 
Sat 8-4, 995-9200

EASTWIND COMMUNITY- 
located in Ozarks. Seeking 
members. Promoting a 
nonpunishing, nonviolent, 
egalitarian society. Growing 
Quickly. Presently 48 mem 
bers. Associated with Twin 
Oaks in VA. Interested in 
joining, write or call: East- 
wind, Tecumseh, MO. 65760

.ROOMATES wanted to 
share roomy home. Prefer 
ably males who get high 
and still maintain. Barbara 
Tom orSharon, 624-6251.

BUMPERSTICKERS! ANY 
MESSAGE CUSTOMPRIN- 
TED $2 each; 75<each ad 
ditional copy; $7-10; $20/ 
50; 26/100. K. Donnelly, 
Box 271, Newvernon, N.J. 
07976.

WE LIKE THE FACTS. 
We are looking for any per 
son who has knowledge 
that he or another has been 
the victim of secret law 
enforcement files or who 
has been falsely charged by 
Police. Contact Patt Slack 
313-963-0886.

SEEKING bisexual feminist 
people into radical social 
change, nutrition-vitality, 
personal liberation. People 
dedicated to honesty and 
openness in relationships, 
write FBS Community, 
Box 609 Louisa, VA, 23093.

FOR SALE

1971 CHEVY TOWNSMAN 
STATIONWAGON, 9 pas 
senger, air, power steering 
and brakes. Call 485-7346.

FENDER STRATOCASTER, 
with case, $250. Univox 
Amp, 95 Watts, $125. 
Yamaha acoustical guitar 
with hardshell case $150. 
Call 662-9849. Matt.

PERSONAL

WIFE WANTED: This 45 
year old professional jour 
nalist/announcer, attractive, 
seeks intelligent, kind, att 
ractive woman under 38 to 
share happy life. Send 
photo and phone to Box 
1223, Northland, South- 
field, Mi 48075.

GAY Attractive, youthful, 
male. Mature, aware, libera 
ted and sexually uninhibited 
Seeks gay or bi males for 
mutually enjoyable get toge- 
thers. Possible long term 
relationship. Write telling 
a little about yourself, in 
clude photo. Complete 
discretion assured. Sincere 
replies only Please. John, 
Box 3528, Detroit, 48203.

I'm 23 and enjoy music, 
movies & going to parties. 
I'm looking for a woman to 
share them with me. Age or 
looks are of no concern. 
I'm 5'8", weigh 195 Ibs. 
Jim 542-3996

MUSICIANS

EXPERIENCED guitar w/ 
equip into all styles. Seeks 
gig. George 313-399-7155.

ANN ARBOR CREATIVE 
MUSIC CENTER 336Vz S. 
State, Instructions on all 
instruments. Emphasis on 
creative music (jazz, rock, 
latin, folk, media). 994- 
0080, 10-3pm.

GRAND OPENING 
Sun. Nov. 30, l-5pm. 
Hosts Ron Brooks, Paul 
Katona.

EXPERIENCED lead gui 
tar player seeking to play 
and record with serious, 
original rock group. I 
write my own material 
and sing too. Rod 517- 
458-6948.

WANTED: 15 year old 
R&R prodigies bass, 
drums, piano, guitar, 
vocals. Contact Insect 
Enterprises. 482-5115.

PUBLICATIONS

$10,000 CAR FREE, Plus 
facts on all 1976 cars. Mo 
ney back guarantee. Send
$5. MOTOR GUIDE; PO
Box 03018, Detroit, Mi 
48203.

RECON, December issue 
includes: Food Aid as Mi 
litary Policy, Pentagon 
Evicts Diego Garcia Islan 
ders, Army Readies Ray 
Gun for Next War, New 
Directions for the Peace 
Movement, and much 
more. Send $3/year (12 
issues) or 35</copy to 
RECON, PO Box 14602, 
Phila., PA 19134.

NEW MAIL ORDER 
CATALOG of women's 
labor and other political 
music, from Meg Christian 
and Cris Williamson to 
Utah Phillips and Joe 
Glazer. Bread and Roses 
Community Music, 1724 
20th St., N.W., Washinton, 
D.C. 20009. Send stamp 
for catalog.

HELP WANTED

We're looking for two pro 
fessional airbrushers to 
work with us on a line of 
airbrushed clothing. Please 
call 994-6059. Foreign 
Matter.

The SUN needs responsible 
volunteers interested in 
learning production skills: 
lay-out, key-lining, press- 
typing, etc. We also need 
artists, photographers and 
proofreaders. Salaried posi 
tions for experienced people 
will be open in the near fu 
ture. Call Leni, 961-3555.

SERVICES

PROFESSIONAL Commer 
cial Artist available^for 
consultation or production. 
Portfolio available Free 
estimates. Kathy Kelley, 
995-2753 or 761-/148.

PROFESSIONAL, camera 
ready art work done by 
SUN artist with 8 years 
experience. I specialize in 
logos, posters, flyers and 
ad design and layout. I can 
show you a large portfolio 
of my stuff to give you 
ideas. Free estimates and 
low prices. Call Gary mor 
nings or evening 995-3551 
or 761-7148.

CARPENTRY DONE: Cus 
tom Cabinets, Shelves, 
Furniture, Storm Windows, 
stc. Also Renovations, 
Consultancy Services, 
HAND-MADE CHILD- 
REN'STOYS. Reasonable. 
Dan, Detroit 872-7394. 
Ann Arbor, 994-4853. 
Leave message.

HAIR REMOVAL! FA 
CIAL AND BODY Hair 
Removed Permanently by 
Electrolysis. Eyebrows 
arched and corrected. In 
grown hair, sideburns, 
bikini lines, etc. 10 years 
experience. Complete pri 
vacy. Call 313-557-1906 
John Garrett, Registered 
Electrologist.

PENNED PALS

Contact with people on the 
outside can help make a 
prisoner's stint more bear 
able.

Thomas Ulrich no. 119877 
PO Box E 
Jackson, Mi 49204

Bob Kosrnecki no. 630011
PO Box 520
Walla Walla, Washington
99362.

PROFESSIONAL TYPE 
WRITING' Experienced. 
Dissertations, term papers, 
compositions, reasonable 
rates. Call 761-9253 
between 8 and 3.

ASTROLOGER: Spiritual 
interpretation ana progres 
sions plus natal chart, $25 
readings are given with per 
son verbally and are recor 
ded on cassette tape. Call 
Bill Albertson, 483-1954 
in Ypsilanti.

PHOTOGRAPHY BY

(CAMERA 

COLOR)

CANDID WEDDINGS 
CHILDREN 
FAMILY GROUPS 
PETS 
COMMERCIAL

(BLACK AND 

WHITE)

(313) 779-5986 OR 772-O472

RESEARCH PRP9S
THOUSANDS ON FILE

sere it rat mo. ono cimiux

 OMMX-tTTT

1800E FEBRY/VE BLDG, 
SUTTE 206.CAWJEN NJ. 08104

SUN CLASSIFIEDS
Announcing the New SUN Classified Rates

20 WORDS FOR $3.00!
All ads $3 minimum. 15c a word for individuals, 30c 
a word for commercial ads. Non-profit organiza 
tions lOc a word. AM ads must be prepaid upon 
publication-Print or type out classified and mail it 
with payment to Tfie SUN, 603 E. William, Ann Arb 
or, Michigan, 48108.

Address

City, State, Zip

STADIUM RESTAURANT 
& PIZZERIA

Open 7 days a week   7am to 2am

Greek Food American Food Italian Food
Every Tues.,Thurs.,Sat.,Sun Served Daily Every Monday

Pizza (Also Sicilian)* Steaks  Chops»Chicken»Seafood 

338 S. STATE»ANN ARBOR NO3-4636

POT SHOP,
ife

PREGNANT
\buR REpRoduciivE Life 

Is YOUR DecisioN
Free Counseling (no affect on low medical fee)

Free Pregnancy Test (or $6. at Independent Lab)
3 Hour Clinic Stay 

Medicaid Still Accepted

Because we are not non-profit, we aim for personalized attention and a high 
comfort atmosphere at the same low "non-profit" fees.

DETROIT ABORTIONS 
Pioneers in the Field of Abortion

1884-40001

Bead Bag
Beads, Feathers, Yarns, Macrame, 
and Candle making supplies for 
making your own.

• Pot Shop • 
Exotic Plants, Pottery, Art Prints, and Cards.

• Get Frocked •
\Clothingfrom Rumania, Turkey, Guatemala, | 

India, and Afghanistan.
Also Turquoise Jewelry & 

Natural Cosmetics.

Thermal Tops

Great Winter Sport & 
Cold Weather Shirt

Individually Airbrushed 
& Signed

by Christos Katechis 
Copyright 1973

100% Cotton Washable, Non-Fading
Blue Clouds 

(Orange Flash Pictured)

G Long Sleeve Thermal $12.95 D Rain Clouds DC-range Flash D Red Star D 4-Color Rainbow

Bank Draft or Money Order Only   Add $1 Handling & Tax Charge . 3-4 Week Delivery
Send to: HIGHLAND CLOUD Box 7, Highland, Ml 48031

Wholesale Inquiries Invited
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SCOTT-HERON
AND THE MIDNIGHT BAND

Liberty and State, Ann Arbor
Doors open at 11:30 

Reserved Seats S4, 5, and 6
Available in Ann Arbor at The Michigan Union, Ann Arbor Music Mart, The Michigan Theatre Box Office, and Mister Music in Briarwood;

In Ypsilanti at Tom's Party Store;and in Detroit at White's Records.
Please No Smoking or Drinking In The Theatre 

Presented by the SUN newspaper in association with Daystar and Brass Ring Productions


