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$8 adml.SSl.on 

TUESDAY 15th 

7pm 
Opening 
Reception 

8pm 
-film screenings
BLUE DAHLIA 
Opening 
Performance 

WEDNESDAY 16th 

3pm 
Shelly Silver 
Presentation 
(free) 

7pm 
-Competition 
screenings-

9:30pm 
-Competition 
screenings-

Late Night 
SALON AT • 
FIREFLY 1. 

WEDNESDAY 16th 

8pm 

-out night
SUPERSTAR IN 
A HOUSEDRESS 

lOpm 
-out night
COMPETITION 
SHORTS 

THURSDAY 17th 

3pm 
Matt McCormick 
Presentation 
(free) 

5pm 
Penny Stamps 
Lecture 

7pm 
-Competition 
screenings-

9:30pm 
-Competition 
screenings-

llpm 
SEX WORKERS 
ART SHOW 

THURSDAY 17th 

8pm 
-films from 
the vault
Richard Myers 
JUNGLE GIRL 

lOpm 
Reynold Reynolds 
SUGAR 

' orkshops/ Seminars/ 
Panel ~iscussions 
(free to the public) 

WEDNESDAY 16th 

lpm 
Film Jam 

••• 

THURSDAY 17th 

lpm 
AVID Seminar 

FRIDAY 18th 

3pm 
Jonathan Caouette 
Presentation 
(free) 

7pm 
-Competition 
screenings-

9:30pm 
-Competition 
screenings-

Late Night 
SALON AT • 
FIREFLY 1. 

FRIDAY 18th 

8pm 

-fUms from 
the vault-
The Films of 
Curt McDowell 

lOpm 
-films from 
the vault-
George Manupelli 
ALMOST CRYING 

FRIDAY 18th 

lpm 
Film Jam 

• 

• 

SATURDAY 19th 

lpm 
Competition 
Matinee 

3pm 
Competition 
Matinee 

7pm 
-film screenings
POTTER BELMAR LABS 
Opening 
Performance 

9:30pm 
-Competition 
screenings-

Late Night 
SATURDAY ~ 
NIGHT BASH 

SATURDAY 19th 

3:30pm 
THE SHE GAZE 
WOMEN MEDIA 
MAKERS 

8pm 
FUTURE OF FOOD 

lOpm 
WAITING TO 
INHALE 

SATURDAY 19th 

lpm 
Panel: 
What the hell 
was that? 

• 

SUNDAY 20th 

12pm 
THE DREAMS 
OF SPARROWS 

2pm 
HIGH TECH SOUL 
FOUND MAGAZINE 
Opening 
Performance 

5pm 
-awards screening-

7pm 
-awards screening-

9pm 
-awards screenin~ 

• 

SUNDAY 20th 

lpm 
FUTURE OF FOOD 

3pm 
WAITING TO 
INHALE 

• 
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letter from, the executive 

o the 43rd Ann Arbor 
'lm Festival, home 01 the 

ever changing and expanding 
cinema. eAs the ne.-' Director 
of the festival, I invite 
you to dive into a program 
that combines the fine new 
ftlms and videos of the 
competition program with some 
cinematic rarities culled 
from past festivals. Please 
get comfortable, shed some 
layers, and prepare to have 
perspectives and opinions 
shifted. 

board of 

Cinema progresses' and 
evolves, so too does 
the festival itself, as 

· a living organism that 
grows and pulses with the 
times. Several year? ago~ 

received a few hundred 

here, but it is incr 
becoming a conservationist 
medi is too cos y for 

~e:erging artists, and thus, 
tends to be increasingly 
conservative. Technology 
liberates, and it also 
inundates: the screening 
committee really did a 

marvelous joa OD ¥.ery tignt 
timelin ~ ~ gave countless 
hours on many winter nights 
to bring you this program. 

, I 
I can t thank them enough. 

If a large part of our 
program is now presented •• 
on video, another trend is 
that much of tne best .-,ork 
fro ew makers has to be 
sou out, invited, and 
f ound. I am t~ankful to have 
Chrisstina Hamilton back to 
oversee all of this special 
programming. She brings a 
wealth of talent and energy 
to the job, and brings to 
the screen everything from .0_ 

board of advisorS_Frank 

director 
• 

archival prints to some of .. Board of Directors, have 
e festival. with 
nt part of the 
that was not 

the best new cinema from some 
improbable places. Chrisstina an impor 
has also invited Karl Mehrer, Univers' 
whose K2 Imaging provide'S the 
brilliant dig' 'al projection 
in the main~heater. We are 
extremely pleased to be l • present ing,.i picture without 

. peer, only our second year 
Thank 

welcome t~ Ann 

• 
In the beginning ere 
light, ' and it was 

at this festival in the 
basement of t~e University 
of 'Michigan's old' Art and 

ArChi}eC~re buil~ng on 
main campus. These early 
festival~, c~oked up by 
George Manupelli and 
fello r pranksters, skirted 
mainstream cinema (and 
some imes the law) and 

ught an expanded 

inspires, and .we still ~ed 
art ' and cinema to do things 
that are provocative a~~ 
unexpected, reg~dless of the 

medium. . ... 

~ .. -' w: 
It ~ a g"reat boon to the 
festi 1 to have the rene.
s~port of the University 
if Michigan's School of 
Art an 
Rogers 

Design. Dean Bryan 
and the rest of our 

• ,~ ..• .. 

, 

ar und in George's day: The 
.D g tal Media Commons and the 

ray. Tom lends 
ex~ert tance and sage 
advice to 11 things digital 
tRis year. We are also lucky 
to have some alented A&D 

aduates and interns here; 
hey are responsible for the 

catalog, and much more fine 
design. They join a terriftc 
team of interns from the Film 
and Video Department, who 
go a long way to make this 
festival run. 

None of this would be 
possible without the fearles~ 
determination of C~rie 
Cecchini, who contiljles to 

, put together a festival with 
intelligence and expertise. 
She introduced me to an 

people '''.hose t and 
care bring this tival 
into being toda/, Enjoy it, 
cut it to pieces, ingest 

it, and let it feed y ou. 

This is some of the best 

media around, made for the 

people, b y the people. 

Thank y ou. 

~ 
; . •• , 

es_Heidi Kumao_Ed\vard McDonald 
yan Rogers_Joe Tiboni 

_Deanna Morse_Leighton Pierce_Jay Rosenblatt 

The 43rd . Ann Arb r Film Festival PO Box 8232 Ann A r, MI 48107 USA 
PHONE (734) 99 - 56 FAX (734) 995-5396 www.a Imi'est.org ini'o@aaftlmi'est.org 
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festival staff 

Exeou~ive Direo~or 

Dan Marano 

Direo~or of Opera~io~s 
Carrie Cecchini 

Pro,rammi~, Direo~or 
~d ~es~ival Co~sul~~~ 

Chrisstina Ha milton 

Soree~i~, Commi~~ee & 
Compe~i~io~ Pro,ramm1~, 
CommiUee 
Ken Bawc om 
Cait lin Horseman 
Keith Jefferies 

E~l~;'Maynor • hrihari Sath 
ynn Steadman 

. ~ 
Assis~a~~ ~o ~he Direo~or .... 
of OperaUo~s , 
Paul Dobryden 

Developme~~ Coordi~a~or ~ 
Danni Niemeyer 

Marke~i~, Direo~or 

Stephanie Wooten 

Webmas~er 

Willie Northway 

Websih EdUor 
Bryan Taloa 

!eo~olo,y Advisor 
Tom Bra y 

Vol~~eer Coordi~a~or 

Shriha ri Sathe 

Crea~ive Desi,~ Direo~or 

Anne-Marie Kim 

Illus~ratio~s 

Helen Gotlib 
Shaun Willia ms 

Pro,ram Book Desig~er 
Anne-Marie Kim 

.ewsle~~er Desig~er 

Shaun Williams 

Pos~er Desig~ 

Helen Gotlib 
Anne-Marie Kim 

• • 

Graphio Desig~ !eam 
Vera Brunner- Sung 
Katie Deutsch 
Anne- Ma rie Kim 

Adrian Pittman 
Shaun Williams 

Copy EdUin, 
Ernie Estrella 

~es~ival !railers 
Bill Brown 
Luke Jaeger 

~es~ival Week Pho~ographers 
Gustave Morin 
Julia Reardin 

Co~~ribu~i~g Pho~ographer 

Vera Brunner-Sung 

Ad Sales 
Danni Niemeyer 
Kim Kemner 

I~~er~s 

Katie Deutsch 
Alex Dimitrov 
Paul Dobryden 
Ted Hauser 
Ashley Maynor 
Adam McCormack 

Doug Nicholas 
Phil Ranta 
Shrihari Sat he 
Lynn Steadman 
Bryan Taloa 
Jacqueline Wood 
S ephanie Wooten 

O;e~i~, Reoep~io~ & 
!~oh Coordi~a~or 

. ,:. 
JUdges" '. Me ann Powell _. 

Sile~~ Auo~io~ Coordi~a~or . ~ 
Kristen Wa rgelin 

Sile~~ Auo~io~ Co~sul~a~~ 

Barbara Brown 

Direo~or of Lobby 
Arl I~s~alla~io~ 
Esther KirShenb aum 

!hea~er Arl & Deoora~io~ 
Lynda Cole 
Lou Glorie 
Beili Liu 
Christine Miner 
Alan Pagliere 
Claus Theile 

Af~erhours Salo~s & Pa~ies 
Chrisstina Hamilton 

~ilm Jam Coordi~a~ors 
~d Q & A Kodera~ors 
Alfonso Alvarez 
Mark Wojahn 

Slide Desig~ & AV Suppo~ 
Dan Bruell 

Hospi~al1~y 

Ken Bawcom 

Kero~dise Sales 
Bonnie Dede 

~es~ival/!hea~er Liaiso~ 
Rob Fagerlund 

Developme~~ Co~sul~~~ 

Johanna Horn 

~ilmmaker Housi~, Coordi~a~or 

Jacqueline Wood 

Airpo~ Piokup Coordi~a~or 
Shrihari Sathe 

Pre-soree~ers 

Ken Bawcom 
Vera Brunner-Sung 
Carrie Cecchini 
Paul Dobryden 
Chrisstina Hamilton 
Heidi Kumao 
Dan Marano 
Ashley Maynor 
Adam McCormack 
Anthony Morrison 
Danni Niemeyer 
Matthew O'Brien 
Lynn Steadman 
Vincent Swain 
Summer Tucker 
Stephanie Wooten 

K1ohiga~ !hea~er Projeo~io~ 

& S~aff 
Rick Berthelot 

Walt er Bishop , 
Dan Bruell ~ 
J. Scott Clar.,. -"" 
Tara hlcComb:' "' 
Art McViccar ~ . • 
Scott McWinney 
Jim Pyke 
Frank Uhle 

An enormous THANK YOU to our 
many dedicated volunteers! 
We COUldn't do it without you. 
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letter 
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the mayor 
As the mayor of Ann Arbor, I warmly welcome 
you to the 43rd Ann Arbor Film Festival. A 
great cultural tradition in the grand Michigan 
Theater, the Festival is known far and wide as 
one of the finest American venues for innovative 
filmmaking and storytelling. As the oldest 
festival of its k ind, the Ann Arbor lilm Festival 
remains a vibrant cultural tradition in our 
cit y , highlighting this communit y 's dedication 
to creative dialogue and the art of the moving 
image. 

For 43 years, the Festival has supported and 
promoted diverse film artists who have played 
pivotal roles in the field, including Yoko Ono, 
Andy Warhol and Gus Van Santo Equally impressive 
is the steadf ast commitment of Ann Arbor's own 
artists and volunteers, who each year contribute 
their work, art and time to present this 
marvelous communit y event. A great part of the 
reward is that every year, artists and filmmakers 
come for one week in March to share their images, 
ideas and thoughts with both young and old, in a 
stimulating environment that is our home. 

Ann Arbor is a cit y that takes great pride in 
the arts and in fostering civic dialoiue that 
stimulates the growth of the communit y and 
individual alike. Through the years, the Ann 
Arbor Film Festival has been a key thread in 
the cultural fabric of our cit y-- this year, it 
continues to weave yet another row of exceptional 
programming into this fabric. 

I thank you f or joining us f or the 43rd festival 
and hope that you will return f or those to come. 

Enjoy the show! 

Sincerely , 

r~ 
John Hieftje 
Mayor of Ann Arbor 



le~tival contributors I in-kind donors 
lur many thanks to the following 
,usinesses and individuals for sup
lorting this year's Festival by do-

Verizon Wireless 
WEMU 

lating the_' r d~, services and C01_.: In-J:1J:I4 Donor. tor 
lard cash. ourage you to thank WY l'uJl4ra1.er . 
,hem by pat ,~g ' their businesses. 016 Hands 

" Ann Arbor Jaycees 

.vid Technology , 
~an Cameron Family Foundation 
'2 Imaging, Inc. 
lawrence &. Mary Ellen Kasdan 
:odak 
lichigan Television 
lutella 
'ad .art 
,tarbucks ~. 
:tate Street Area Association 

of M Digital Media Commons 

\ . Ayl~ a: Co. 
Barclay Gallery , 
Big Ten Party St~re .. 
Everyday Wines· 

Footprints 
Forma 
Great Harvest Bread Co. 
Hoi Polloi Boutique 
Jules Furnature, Inc. 
Produce Station 
Rave Associates 

• • Sa&ur4ay .1&h-t Bash 
• Ghostly "International 

Larry 'Skiles j ;Edward Jones 

• 
e' .Oz 

• ~. U of M School of Art a: Design 

• .... ~ ... Ju41e:' . Ileals 
. .,... Angelo's ' Restaurant 

The Earle 
Blue Nae 
Red. Ha'Nk 
Seva Restaurant • 
~ingerman's Catering 

,11mmakers' Reoel'-t10n 
Casa Dominick's , o 

Soreener '1004 

.. 
• 

I of M Program in Film & Video St'!>.dies 
of M School of Art & DeSign 

Repaissance 
Schakolad Chocol.,e 
Selu Shevel Gall~ 
Village Cor~er .. 

Factory 
Arbor Bre.ling Company 
AShley's t, 
Aut Bar 

IralrUJIi Ac.n01 .. Voila! B~utique 

Washtenaw Woodwr.ight!l. 
Whole FjlfS ~arket ~ 

Cot1;age Inn 
Tios Restaurant •• • :ity of Ann Arbor 

lichigan Council for Arts 
lDd Cultural Affairs 
rational Endowments for . the Arts 
~arget Corporation 

W+lken~ Lugiage Sh~ 

Ju4ie&' Brunoh .IA:- . 
e.9nM.r~:~e-t Q.1Te~Y' 
~bor s 107.1 

• 

• 

The Detroit Film Theater of the 
Detroit Institute of the Arts 
University Music Society 
Voila! Boutique 
Waterfront Film Festival 
Whol~ Foods Market . 
Enra Sl'e01il. !rhaJlks 
-to -these Yolks for 
~oouralemen-t &D4. 
Ins1'1ra-t1on AloJli 
-the Jay 

Floren~Almozini .. 
Aifonso Alvare. 
Matt Ande"",on 
Craig Baldwin 
Vera Brun1i~~sung 
Michael Cecchini~ 
Susan chaf'iain 
Barry Checko\1ay 

, Jack C~in 
Lisa. ,.z 
David ell a: Oon~osna 
·Caroline Eis~r 

.. Mindy Faber 

Afternoon Delight ~ 
Angelots Restaurant " ' . ./ • 

'Z · -, .. 
.". 

• Karl Faderhofer . .. 
, Bambi Haggi.ns . ~ 

..:.. Luther a: Jose.phine "Iriiiiilton 
Ill! np:t Sl'0n.ooh1" 
lut Bar 
:ommon Language Bookstore 
'irebrand Books 
(ww. gregj ohns onrealestat e'. corll 
IARC (HIV/AIDS Resource Center) 
'odd Mundt 
itrategic Computer Solutions 
'rillium Real Estate 

• 
IRAP - Washtenaw Rainbow Action projec: _~ 

~J:1J:I4 lIonor. ..... 

Einstein Bros. Bagels 
Expresso Royale Cafe 
Jefferson Market 

..... 
!reofsUl'l'cfr-t 

h~ny a: Associates 

" ........ ~fI~Gil Ste;d~g 
• Willi..,. wa~er..a 

WKAR .. .... Bill 3il.1· 
... Jo Horn 

Ben Johnson 
Kim Kemner 
Amy Klinke 
Aric Knuth 

~Ol~&III ~k .... r-t1 •• :. 
A~or ~ing, Co. • 

~
- ~Ann Arbor 

George Kuchar 
Leni, Luc y a: Zelda 
Antonio Lopez 
George Manupelli 
Roger Mayer • rints 

Med1a 
urnt_st lim 

'. Karl Mehrer 
Bob Moir .drian' s Sc~nprint in, 

,rbor Brewi"Compa-ny 
livouac • 

lIet'roltt I'il.genter . ••• 
' Dogma Catmantoo 

• Dr~m On Futon .--••• 
re Recordings 

Helena Marano 
Terri Alarra 
Cara Mertes 
Anthony Morrison 
Neil Mueller 

lurnt Toast Inn 
lowntown Development Authorit y 
luphoria Oxygen Bar 
'irst Street Gard-il/, Inn 
irace a: Wild Stud"'" 
~reens'e.t Tree Care 
IDStudios -*: 
:olossos Prin~g 
[eidi KUmao 
letro Times 
lichig¥ Radio 
'ay Nelson 
'eople's Food Co-op 
~ogow a: Loney, P.C. 
lush Street 
:aturn of Ann Arbor 
ikyy Vodka 
~el Systems 
~oledo City Paper 
I of M School of Art j: 

Ie sign IT Dept . .. 

• • • 
Grizzly 
KatheriQe' ing, Inc. 
Kav's.lafe ' • 
Peop~s Food tI-op 
Romano's Macaron~ Grill 
Say Cheese Cheesecake Bakery 
Schakolad Chocolate Factory 
Soup du Jour 
Whole - Foods Market 

.u-terhour. salO.-' .' 
Firefly Club 
Boob Moir /-. 
Maker 's Mark Distillery 

Lobby EJI-t.r-ta1Jlaen-t 
Combo Sanfona 
Ro'al Garden Trio 

ker Magazine 
Footprints 
HDStudios 
Hudson a: MUma 
Images Festival 
K2 Imaging, Inc. 
Larry Skiles / Ed.,ard Jones 
IIledia Power 
Michigan Radio 
Nutella 
Relaxation Station 
Rogow a: Loney, P.C. 
Saturn of Ann Arbor 
School Kids in Exile 
Soup duJour 
Starbucks 
Verizon Wireless 
Tabor Hill 
Tel Systems 

Danni Nieme ye r 
Sarah Okuyama 
Patricia Olynyk 
Dan Price 
Joanna Priestly 
Scott Randolph 
Leslie Raymond 
Cory Reynolds 
Lorri Roddy 
Bryan Rogers 
Bruce a: Nanc y Romant 
Swanna Saltiel 
Danny Schecter 
Jason Silverman 
Vince Swain 
Sam Valenti 
Igor Vamos 
Alarie Van Tubbergen 
Seth Warschausky 



membership 
The Ann Arbor Film Festival is a grass roots organization dedicated for the past 43 years to screening the very 

best in independent and experimental film. The generous financial support the Festival receives fr om its boosters 

has always been one of its strengths, and our membership campaign serves as a way to recognize these tax

deductible contributions. Putting on the Ann Arbor Film Festival is a year-round effort. Your support and the 

support of the following people is deeply appreciated. 

Film Legends $1000 and up 

630 Club" 

Film Producers 
$500 and up 
Ronald & Jill Donoyan Maio 

Film Celebri'ty 
$250 and up 
Peter Drescher 

Film Heroes & Heroines 
$100 and up 

John Baird 

Ruth Bardenstein & Jim Roll 

Kathy & Steve Bergman 

Alan Blomquist 

Come visit the 
opening Tuesday 
upper lobby of t 
proceeds for to 
Film Festival. 

Fill out a card to 
bid. Opening bids 
the donated item' 
are raised in a 
increments. Bids excee~~ng~~ 
item's donated value are 
deductible. 

Winners are announced imme 
following the close of the 
auction on Sunday March 20 
9pm. Winners then make pay men 
and retrieve their items. 
Arrangements can be made for 
those who are unable to pick 
up items at this time, however 
all must be claimed by March 
31st . Runner-up bidders will be 
contacted in the event that an 
item goes unclaimed. 

We appreciate the generosity of 
the following artists, businesses 
and community members who have 
donated artvlork and services for 
the auction, as well as those 
whose nameS were received after 
this program went to print. 

Speoial ~hank8 ~o Xri8~en 
War,elin for all her effo~ 
and hard work in or,ania1n, 

pg 8 ~he auo~ion. 

Clark Charnetski 

John Dryden 

Mark & Terri Fisher 

Philip Hughes 

Jill McDonough & Greg 

Daniel Moerman 

Bud Niemeyer 

Kostas Pappas 

martha Claus 

Coffee Express Co. 

Marie Cronin 

Jeff Donatto 

Dovmt own Home &:: Garden 

Dream on Futon 

Victoria Hayes Engling 

Euphoria Oxygen Bar 

Eve 

Carol Furtado 

Gandy Dancer 
Vanessa Lako 

Ester Kirshenbaum 
Ann Klevgard 

Marie Krull 

Pamela LeBlanc 

Lucky Monkey 
Tattoo Parlour 

hlain Street Ventures 

hlarrabella 
Lisa hlarra 

Motor City 
Music Conference 

David Ericksen 
Romant 

Schwartz 

Film Lovers 
$25 and up 
Fran Cowen Adler 
Jack Cronin 
Robert Holman 
Anne & Fred Remley 
Mary Rios 
Patricia Smith 

Film Cameo 
$20 and up 
Relah Eckstein 

"Thank you to Pfizer for 

their matching gift fund . 

Ann Moray 

Sue 1. Ott 

Performance Network 

Dan Price 

Rick Raxlan 

Relaxation Station 

Sally Ryan 

Yanda Shadigian 

John Shultz Photography 
John Shultz 

Claudette Stern 

S'i.'ank IUartini Co . 

Tabor Hill 

Randa Trella 

True Gem Co . 
Judy Gottsedhalk 

Greg Upshur 

James Van Coppenolle 

Ellie White 

Susan Wineberg 

!.like Wolfe 

Nancy Wolfe 

Leslie Wolfe 

Sharon Wysocki 



prize donors 
$',000 
Ken Burns/Florentine Films 

$1,500 
630 club'" 

$1,200 
Palmer 

:///.i' 

E
'·~4:· 

~ . arti Fa mily 
:~wrence & Mary Elle n 

Judy Kazis/ 

Kasdan 

JI,: Award, Inc. 

Moore 
'\ Sant/Wendy Foundat ion 

university of michigan school of art & design 

$500 
Between The Line s 
Griot Editoria l 
Mid Americ a Cine Suppo r t 
Michigan Vue Magazine 
Tios Restaurant 

Susan Warner 

$'50 
Dennis Hayes 

$'00 
LaBour Foundation f or 
Non-Institutional Living 

$250 
Arbor Springs Passing Wat er Award 
Lars Bjorn & Susan Wineberg 

Piotr Michalowski & Deanna Relyea 

ANNARB~~NEWS Filmcraft 
"imaglng 

$200 
Frank & Gail Beaver 
George Fisher 
& Kari Magil l 
Kitt y & St even Kahn 

Walter Spiller 

$150 
Mark Hardin 

$100 
John Caldwell 
& Susan Kalinowski 
Jim Freudenberg 

Cynthia Greig 
& Richard Smith 
Vicki Engel 
Dan Gunning 
Richard Hackel 
Ken Kiesler 

HI DEFINITION PROJECTION 

~~~ Avid. 000 
Between~Lines Kodak 

SATlRN 
OF ANN ARBOR 

rad.art 

9 TARGET 

MICHIGAN'S WEEKLY HEWS FOR LE$BI.t.N$, GAYS, BISEXUALS, TRAHSGEHDfRS AND FRIENDS MOTION PICTURE FILM 

GRACE & WILD, INC. 

nutella 
The ~ rnamJ, choco/at) hll:l:elnuf 5prtad" melralimes 

~ 
Maker's 
@Mar~ 

DIGITAL MEDIA CO~ ~ONS 

~ 
ver'ZOnwireless 

in the Ouderstadt Center 

• 
~SKYY 
lCINEMA 

$25 
Philip S . Wilson 

Other 
Dan & Fred Bourgoise 

Detroit Film Center 
Ea stman Kodak Motion 
Film Division 
Grace & Wild Studios 
Griot Editorial 
Film Craft Lab 

"'Thank y ou to Pfizer 
for their matching 
gift f und. 

fI' wkbigflll rounci! for 
(l1'if (mel CfllmmL l1Jilirr 

NATIONAL 

ENDOWMENT 

FOR THE ARTS 
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avvards 
jur('" 

The awards j~r_s 
composed of 
internationally 
recognized 
ftlmmakers, artists 
and critics who 

• 

are dedicated to 
independent and 
experimental ftlm as 
an art form. The 
jurors' function is 
to view all entries 
programmed in the 
public screenings of 
ftlms-in-competition 
and to distribute 
the awards money. 
Decisions regarding 
awards and the 
distribution of 
prize monies are the 
prerogative of the 
Awards Jury and its 
decisions are ftnal. 

Jurors will presen~ 
~he1r own work 

••• 
• 

Jonathan Caouette 

The name of Jonathan Caouette 
was everywhere last year 
due to his ground-breaking 
ftlm, TARNATION. TARNATION, 
which screened at last year's 
festival, has received 
international critical praise 
since premiering at the New York 
Lesbian and Gay Film Festival. 
With a budget of less than $300, 
the ftlm was made using 20 years 
worth of personal footage and 
assembled using iMovie. His 
88-minute ftlm is an evocative 
autobiography shot ,vith the tone 
of dark humor and love that 
has sustained him through his 
complex existence to this very 
day . Along with being screened 
at Sundance Film Festival and 
Cannes, TARNATION was awarded 
much recognition, including 
the Best Non-Fiction Film by 
the National Society of Film 
Critics, USA and the Sutherland 

in proirams on Trophy at the London Film 
JeclJ1esday, Thursday Festival. Join Jonathan for a 
and friday at :5 PlI " ' " 
in ~he main ~hea~er. "· free screen~ng of h~s work on 
See ~he ElOhedul:·;~~ ,~' Friday, March 18 at 3pm in the 
details . .... ~."",.... main theater. 
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Katt M:cCorm1ck 

Matt McCormick is a Portland, 
Oregon based :filmmaker whose work 
blurs the line between documentary 
and experimental. His :films combine 
found and original sounds and 
images to fashion abstract and 
witty observations of contemporary 
culture and current issues. Matt 
has had three :films screen at the 
Sundance Film Festival, and has 
received awards including Best 
Short Film from the San Francisco 
International Film Festival, Best 
Experimental fr om the New York 
Underground Film Festival, and 
Grand Prize fr om the Media Cit y 
Film Festival. Matt has also had 
several works screened at the Ann 
Arbor Film Festival, including THE 
VYROTONIN DECISION, SINCERELY, JOE 
P. BEAR, GOING TO THE OCEAN, and 
THE SUBCONSCIOUS ART OF GRAFFITI 
REMOVAL, which was the winner of 
the EMPA Work Life Award at the 
40th Ann Arbor Film Festival and 
named as one of the 'Top 10 Films 
of 2002' by both The Village Voice 
and Art Forum magazine. Join Matt 
for a free screening of his work 
on Thursday , March 17 at 3pm in 
the main theater. 



Shelly Silver George J4anupelli 
Judge Emeritus 

Shelly Silve a New York-based 

artist utiliz ,~.-". 

photography . Her :x:k, which spans 

a wide range of subj 
genres, explores the 
relations that connect 

, 

us; the tortuous routes o f p e sur~ 

and desire; the stories that a . 
told about us and the stories we ' 
construct about ourselves. She has 
been exhibited throughout the US, 

Europe and Asia at venues such as 
MoMA, NYC, MoCA, LA, The Pompidou 
Center, Paris, The Ky oto Museum, 

Japan, The ICA London, The London 
Film Festival, and The Singapore 
Film Festival. Additionally , she 
has won a wards at The Leipzig 
International Documentary Festival, 
The Australian Int'l Film & Video 
Festival, and The Houston Int'l 

Film Festival. She currently 
teaches at The Cooper Union and 

As the Founding Director of the 
Ann Arbor Film Festival, George 
Manupelli managed to balance a 
career as both an organizer and 

prolLftc artist/ft lmmak er. His ft lms 
range f rom portraits and ambient 

narratives to outright slapstick 
comedies. His movies are overlook ed 
treasures in the history of both 

erimental ftlm and the burgeoning 
dent f eature ftlm movement 

of t te 60s and early 70s. 
., s a member of the Once 

Group, an nfluential 60 s intermedia 
arts collective based in Ann Arbor. 
The annual Once Festival attracted 

the most influential avant-garde 
artists f rom the worlds of art, 

ftlm and music o f that time, and 

their legacy has directly influenced 

• the MFA Department o f Photography 

and Related Media, The School 
of Visual Arts. Join Shelly f or 
a f ree screening o f her work on 
Wednesday , March 16 at 3pm in the ' 

subsequent generations. As an 

educator, Manupelli held many 
positions including prof essor 
at the Universit y o f Michigan 
School of Art, as Dean o f the • 

main theater. 

San Francisco Art Institute, and 
as a longtime prof e ss or at York 
Universit y . Living today in Ne w 
Hampshire as a re f ugee f rom the ft lm 

scene, Manupelli remains active as 
a poet and collagi s t. 
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'\,~e 'i~1..~€> e. The ICen Burns Award for 
'o"';f ):0)..)..0 Bes"t of !'es"tiva1 $,,000 
'\,~e This top f estival a ward was established 

to recognize the :filmmaker with the most 
outstanding entry . The award honors the 
:film that best represents the artistic 
and creative standards of the f estival. 
It is sponsored by documentary :filmmake r 
Ken Burns, who graduated from Ann 
Arbor's Pioneer High School in 1971. 
The Ann Arbor communit y is proud to 
have reared this influential cultural 
:figure and patron of independent :film. 

, 
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The EMPA Work Life Award $1,200 
Granted to the :film that best provides 
a witt y and insightful look at issues 
pertaining to careers, employment, co
workers, the workplace, job hunting, 
job responsibilities, or the impact 
of employment on the individual's 
personal lif e. The :film must be no 
more than 25 minutes long. Employee 
Motivation & Perf ormance Assessment 
(SurveysForBusiness.com) sponsors this 
a ward as part of its ongoing commitment 
to the simultaneous improvement of 
working conditions and pro:fitabilit y . 

Gus Van San"t Award for Bes"t 
Experimen"ta1 !'i1m $1,000 
Gus V~n Sant's :film career began in the 
early 80's, when he was mak ing short 
experiD,ental :films that were awarded at 
the Ann Arbor Film Festival. Mr. Van 

endowing this award to honor 
that best represents the use 
imental processes, f orms, and 

Tom Berman Award for Mos"t 
Promising !'i1mmaker $1,000 
Tom Berman was a Universit y of Michigan 
:film student, an early supporter and 
a close f riend of the Fe s tival. This 
award, endowe d by the Be rman f amily , 
is given in Tom's memory and is 
intended to support a young :filmmaker 
who the Awards Jury f ee l s will make a 
signi:ficant contribution to the art of 
:film in the cours e of hi s/he r :filmmaking 
career. 

Prix DeVar"ti $1,000 
In honor of the 40-year f riendship 
between Dominick ' s and the Ann Arbor 
Fi l m Festival, thi s a ward i s in memory 
of Dominick and Alic e DeVarti. The 
prize is a warded to the f unniest :film in 
the f estival. 

Michael Moore Award for Bes"t 
Documen"tary !'i1m $1,000 
Michael Moore give s back to the 
f e s tival what h e r eceived in 
ins piration f rom the hundreds of :films 
he's viewed ove r the years at the 
fes tival. Proc ee ds f rom Roge r and Me 
f und the a ward. 

Lawrence ICasdan Award for Bes"t 
Karra"tive !'i1m $1,000 
Endowed by Mr. Kasdan, who began his 
:film career in Ann Arbor s tudying :film at 
the Univers it y of Michigan, the a ward 
recognizes works which make u s e of 
the medium's unique abilit y to convey 
s triking and original s tories . 



Kodak/Film Craft Lab Award for 
Best Cinematosraphy 
$1500 Value 
$1500 worth of 16mm or 35mm film 
stock donated by Kodak, and the 
processing donated by Film Craft Lab. 
For the film that demonstrates the 
highest excellence and creativity in 
cinematography. Presented in honor of 
the many independent filmmakers who have 
contributed to the success of Grace & 
Wild's lab division, Film Craft Lab, 
over the last 25 years. 

Detroit Film Center Award 
$1500 Value 
For the past decade, The Detroit Film 
Center has provided a vital center for 
the media arts through educational 
courses, screenings, events, and low
cost equipment rentals. DFC members 
receive deep discounts on courses and 
~creenings, information on festivals 
and events, access to film and 
multimedia equipment and much more. 
The award, which is intended for a 
Southeastern Michigan-based filmmaker, 
provides the recipient $1500 in waived 
equipment rental fees and educational 
courses and workshops. 

Chris Frayne Award for 
Best Animated Film $500 
In memory of Chris Frayne, a key 
participant in the festival's early 
years, whose spirit and approach to 
life was reminiscent of his cartoon 
characters. The award has been endowed 
with the hope that his spirit will 
continue through the prize. 

Griot EdUorial 
Best Editins Award $500 
Griot Editorial, Grace & Wild's 
creative editorial boutique, funds 
this annual award for excellence in 
the art of film editing. The awards 
jurors shall grant this prize to 

• 

a single film that demonstrates 
outstanding creativity and technical 
excellence in the art of motion 
picture editing. 

Between The Lines Award for 
Best Gay/Lesbian Film $500 
Sponsored by Michigan's wee kl y 
newspaper for the lesbian, gay , 
bisexual and transgendered communit y 
and their friends. This a ward honors 
the film that best deals with gay/ 
lesbian issues. 

Michigan Vue Magazine Award for 
Best Michigan Filmmaker $500 
This award is intended to support 
and encourage the local filmmaking 
communit y by rewarding excellence in 
a Michigan-produced film within any 
genre. Sponsored by metro Detroit
based Michigan Vue Magazine, which 
is dedicated to promoting Michigan's 
film, video, and multi-media production 
industry . 

Vicki Honeyman Award for 
Best 16mm Film $500 
During her 15 years as Festival 
Director, Vick i Hone yman remained 
devoted to 16mm film. This award 
honors her years of dedication and 
carries forward the legacy of 16mm. 
The award is intended for the 16mm film 
that best embodies the spirit of the 
films that rock her world: technically 
challenging, innovative, quirky and 
unique, with a strong respect and 
passion for film as an art form. 

Doug Wandrei Award for Best 
Lighting Design $500 
Doug Wandrei spent 50 years working 
in the Detroit production industry , 
wearing the hat of every technical 
position possible. Based on his 
passion for lighting he eventually 
chose a career as lighting director. 
This memorial a ward recognizes the 
most creative use of lighting in a 
film in which mood and atmosphere of 
the environment are greatly enhanced 
through lighting design. 

Peter Wilde Award for 
Most Technically Innovative 
Film $500 
In memory of the festival's friend 
Peter Wilde, who cared passionately 
about the projected image and was a 
technical wizard and master of the 
makeshift. The award honors the film 
that most respects the integrit y of 
the projected image. 

Marvin Felheim Special 
Jury Award $500 
Marvin Felheim was a film scholar at 
the Universit y of Michigan and one 
of the founders of the festival. The 
prize is awarded to a work of film art 
that extends the range of subject 
matter traditionally dealt with in 
the film medium, while at the same 
time transcending standard genre 
categorization. 

Tios Hot & Spicy Award $500 
Ann Arbor's Tios Restaurant has been 
serving up the spiciest salsa around 
since 1987. Interpretation of "red 
hot & spicy" is left to the judges 
discretion in determining allocation 
of this award, which can be given to 
any film, based on form, content, or 
flavor! 

Isabella Liddell Art Award $450 
A memorial a ward for the film that best 
deals with women's issues, created by 
friends of Isabella Liddell who was a 
dear friend and long-time supporter of 
the festival and practitioner of the 
arts. 

Honorable Mentions $2,250 
Remaining prize monies that are 
distributed at the a wards jurors' 
discretion as honorable mentions to 
filmmakers deserving of recognition, 
support and encouragement. 
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festival tour 
Following the Festival in Ann 
Arbor, a four-hour program of 
awarded and highlighted ftlms and 
videos are selected to represent 
the Festival on the Ann Arbor 
Film Festival Tour. The tour 
will be on the road through mid
December, 2005. Each ftlmmaker on 
tour receives $1.50 per minute per 
tour stop for the use of their 
ftlm. More stops will be added 
throughout the spring, summer and 
fall - check the Festival website 
for updates! 
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April 8 & 9 
Reed College 
"portland, OR 

"1 15 & 16 Apr 1. 

college of the 
Harbor, ME Ear 

April 22 & 23 

G l-
"ld Cinema 

The u NM AlbUquerque, 

• 

• 

May 6 & 7 of california, 
university 

DaviS 
Davis, CA 

June 11 - 14 
t " Film 

Cincinna 1. 
t" OH Cincinna 1., 

society 

June 11 & 12 
thill College 

FOO CA 
San FranciscO, 

• • 

- ~AUgust 20 & 21 
Aurora "picture Show 
Houston, TX 

!our Dates to be 

City Club C" " ~nema 
M~nneapolis, MN 

Cleveland I " C" nst~tute 
~nematheque 

Cleveland, OR 

alUlOUlloed 

of' Art 

September 16 & 17 
Delta Film Works 
Monroe, LA 

Detroit Film 
D Theater 
etrOit, MI - DIA 

e. 

September 23 & 24 
Pittsburgh Filmmakers 
pittsburgh, PA 

September 28 & 29 
University of Tennessee, 
Knoxville, TN 

October 11 & 12 
",.union Theater 

Mihvaukee, WI 

October 16 - 18 
Cornell Cinema 
Ithaca, NY 

October 21 & 22 
The Film Theatre at 
U.I.C.A. Urban Institute 
for Contemporary Arts 
Grand Rapids, MI 

November 10 & 11 

Ithaca COllege 
Ithaca, NY 

Central Michigan University 
Mt. Pleasant, MI 

November 28 
Rhode Island School of Design 

Providence, RI 



Theater 

Decoration 
The tradition of decorating the 
lobby f or the film fes tival has 
evolved fr om hallwa y post ers 
at the A and D Building, to 
the large scale ins tallations 
that you now see throughout 
the theater. Installations 
that take weeks to construct, 
are installed in 7 hours, and 
dismantled in a single hour. 
The artists who participate 
donate their time and energy to 
celebrate the creative spirit of 
the filmmakers and the viewers. 
Special thanks go to the Film 
Festival Director Dan hlarano, 
hl ichigan Theater s taff , and all 
of the volunteers . 

~:Ill 
00 

• 

... . 

Direo~or Of ID8talla~ion ~ 
Esther Kirshenbaum 

~ia~a for main lobby, 
Beili 'Liu 

Esther Kirshenbaum 
vwww .estherkirshenbaum.com 

Lynda Cole 
www .lcole.com 

!ilmmakera' loun,e (baok lobby). 
Lou Glorie • Christine hliner 

Ina~alla~ion ~eohnioiana 

Alan Pagliere 

Claus Theile 

Speoial !banka ~o 
Barbara Brown 

Dance Gallery 

People Dancing 

Stephanie Shapiro 

• .. 
, 

• 

•• • 

• 

• 
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Tuesday March 15th 

main theater 
Tuesday March 15th 

~ main ~hea~er 
~ oompe~i~ion aoreenin, 

Opening Performancea 
bLue daHLia presents 
Buster Keaton's 
THE SOAREOROW 

The Scarecrow (1920), one of 
Keaton's earliest independent 
shorts, is a brilliant, fast-moving 
gag-fest. This is perhaps Keaton's 
first foray into mechanical gags 
involving elaborate devices and 
contraptions for making daily life 
easier. The plot focuses on a 
love-triangle involving a farmer's 
daughter (Sybil Seely). The farmer 
is playe d b y Keaton's father, 
Joe Keaton. The film follows the 
familiar Keaton theme where Buster 
struggles against all odds to get 
the girl. A film that is PURE KEATON 
GENIUS! 
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PROGR.A.11 OF FIL11S 

Kalamazoo's bLuE daHLia brings 
this classic into the hearts 
of today 's audiences b y using 
modern, multi-stylistic music 
that connects past and present. 
The players in the group include: 
Leslie Boughton on vocals/sound 
effects, Carolyn Koebel on 
percussion, Dere k Menchinger 

guitars, and Levi Strickland 
bLuE daHLia has been 

• To learn more, 
.bluedahlia.com 

DEFINITIONS 
Yuri A, Zuerich, 
5 min. 2004. Experimental. Five 
people state their definition of art: 
a Swiss without any relation to art 
is speechless, a body builder shows 
his muscles and makes a short attempt 
to explain art, and a blind ~rtist 
finally bursts out laughing as he 
realizes that art only exist~ as a 
definition and that this film ,os al~o 

art. o~ . ~ 
~~~ Conner, San Francisco, ":1.'" 
DVD, 22 min. 2004. Experimental 
Documentary . LUKE is a poetic film 
document created entirely by Bruce 
Conner in 1967 during one day of the 
production of 'Cool Hand Luke' on a • 
location near Stockton, California on 

.~ o 
~ 



• 
., t". 

PRESERVI.G CULTURAL 
TRADITIO.S I. A PERIOD OF 
I.STABILITY 
John and Henry Ford, Austria. 
DVD, 3 min. 2004. Experimental. ~he 

film is a computer-generated video 
based on artifacts occurring during 
compression procedures. 

LIGHT IS CALLI.G 
Bill Morrison, liew York , NY. 35mm, 
8 min. 2004. Experimental. A 
deteriorating scene from James Young's 
"The Bells" (1926) was optically 
reprinted and edited to Michael 
Gordon's 7 minute composition. A 
meditation on the fleeting nature of 
life and love, as seen through the 
roiling emulsion of an ancient film. 

LIGH! IS O~G 

KYASO 
r.:::-__ ~.:;.:;.!.....;;M:.;O..:.S c ow, Rus sian 

'5mm, 14.5 min. 2002. 
~~~~--~i· ~e craShes peop e's 

destinies like slices of meat in a 
meat-chopper. But people don't want 
to be just flesh. They wanna love and 
feel. 

• 

• 
ASPECT 
Emily Richardson, London, Un~ted 
Kingdom. 16mm, 8.5 min. 2004. 
Experimental. Aspect is filmed in a 
f orest over the period of a year. 
Using photographic techniques, such 
as time-lapse and long exposures on 
single film frames, he forest ye ar is 
condensed into a few minutes. Light, 
color and shadow travel across its 
surf'ace and the film shifts bet wee 
seeing the trees as trees and seeing 
the movement of light and shadow 
abstracting the real e vironment. 

• 

Tuesday March 15th 

, 
• 

AMERICA THE BEAUTIFUL 
John Cannizzero, Tarzana, CA. BetaSP, 
3 min. 2004. Animation. A concise, 
sarcastic, Violent, and surreal stop
motion history of the United States of 
America, all in under 5 minutes. 

DO.' T CALL ME CRAZY O. THE 
4TH OF JULY 
Richard Pell, Ann Arbor, MI. DVD, 29 
min. 2004. Documentary . Why Landsberry 
can't get his mail. 

•• 
ROLLI.G DOD L PELE 
Laura Margulies, New York, NY. 16mm, 5 
min. 2004. Animati~n. Mixing animation 
and live-action ~ootage, "Rolling 
Down Like Pele" explores the wor of 
traditional Hula and chant. Lus ~l 

paintings, wat~r colors, and pencil 
drawings illuminate sections of three 
Hawaiian dances in a unique wa y . 

• 

• 
DO.'! O.ALL lIE OUZY O. !BE 4!B OY JULy 

• • 
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main theater 

Wednesday, March 16th 
~ mau 'theater 
~ ~uror preaen'ta't1on 

SHELLY SILVER 
Shelly Silver will show a variet y of 
short work dealing with storytelling, 
image-making and the ever-changing 
divide bet ween the public and the 
private. Works include: 

Wha't I'm Looking For Bet aSP, 
2004, 15:00. A woman sets out to 
photograph moments of int ac y . On an 
Internet dating site she vrites: 'I'm 
looking f or people who would like to 
be photographed in ~ublic revealing 
something of themselves ••• ' What 
I'm Looking For, a 15-minute high 
definition video, documents 
this adventure; the connections 
f ormed at this intersection bet ween 
virtual and actual public space. The 
video is a rumination on the nature 
of photography and the persistence of 
vision. It is a short tale of desire 
and control. 

1 BetaSP, 2001, 3:12. A group of 
cops laugh and talk , while scanning 
the street f or suspicious activit y . 
An extreme close-up of a sensuously 
exposed neck; a soft pink fleshy ear 
turns to reveal an inquisitive 
hostile eye •••• l is a sho tape 
about longing, threat, power and 
seduction, with the camera 
func tioning in turn, as aggressor, 
mediator and confessor. The split
screen image a s well as the eerie 
sound track , made up of t wo 
versions of the same Miles Davis 

pg 18 song run simultaneously, underline 

Silver's ambivalent take on the 
controversial subject matter, as 
well as calling the work 's title 
into question. 

Roos'ter BetaSP, 2001, 8:00. 
ROOSTER uses as its starting 
point an 18th century Jewish tale 
by Rabbi Nachman about a Prince 
who decides that he is a rooster, 
spending his time sitting nake d 
under the dining room table 
eating stray corn that falls to 
the floor. All attempts to cure 
the prince are in vain, until 
a wise man appears, suggesting 
a differe nt logic to him: to 
function as a rooster who acts 
like a prince •••• Images of 
animated poultry , humans and 
everyday objects mingle to 
restage Rabbi Nachman's strange 
story. Scenes of magic, optimism 
and naive beaut y mix with 
those of danger, subliminally 
alluding to both the thrill of 
changing into somebody complete~ 
different, as well as the • 
destabilization, insanit y and 
loss that such a change might 
engender. Shelly Silver uses this 
haunting f olktale of a prince 
caught in an unreal realit y to 
reflect on the fragility and 
vulnerabilit y of ftxed identities. 

small lies, Big Tru'th 
BetaSP, 1999, 18:48. In 
turn funny, disturbing and 
glisteningly sensual, SMALL LIES, 
BIG TRUTH is a video about love, 
relationships and the joys and 
banalit y of sex in the late 20th 
century. It also touches on such 
issues as morality, voyeurism, 
nature vs. culture and power, as 
eight people are heard readins. 
in the first person, from 'the 
testimony of Monica S. Lew1nsky 
and William Jeffer$on Clinton as 
published in the Starr Report. 

We BetaSP, 1990, 4:00. A short, 
graphically dynamic work 
contrasting contradictory views 
of perception and interpretation, 
by wa y of society's assumptions 
vis a vis phallocentrism and 
fetishism. 

;JIIIIII mau 'theater 
~ oompe't1't1on aoreen1nl 

lIR. REAPER'S REALLY 
BAD 1I0Rll'I](G 
Carol Beecher and Kevin D. A. 
Kurytnik, Calgary, Alberta. 35mm, 
17 min. 2004. Animation. It's a 
film about the uneas y coexistence 
between life and Mr. Death. 

lIRe 
• TRAI](S OF WIJrJrIPEG 
Clive Holden, Winnipeg, Manitoba. 
BetaSP, 17 min. 2004. (Segment 
number 13, fr om TRAINS OF 
WINNIPEG-14 FILM POEMS, 89 MIN.) 
Experimental. An epic audiovisual 
poem, trains as kinetic sculpture 
and kitsch, f ound sound art, 
a film-maker's fetish, or a 
Romantic's wet dream. 0 tak"e.",. 
to far awa y places, the rhy~ 
in our plastic hearts, as we 
are also mach1nes. Torture. 
cello, the scrapins wheel, old 
cameras, ftlm and rail ~ pa~llel 
tracks thru the remnants o~ 
the industrial age. 'Trai~ of 
Winnipeg' uses multiple ftlm 
gauges and digital formats in a 
coll&&e of colliding and looping 
van'tage points on this brief, 
ever-moving, moment in history . 
Analog, digital, and whatever 
comes next. Music by Emily 
Goodden. This film i s part of a 
fe ature length film cycle. 



T. S. H. 
Jesse Lerner, Los Angeles, CA. 
16mm, 6.5 min. 2004. Experimental. 
T.S.H. is a short experimental ftlm 
based on a 1924 poem by Kyn Taniya 
(a.k.a. Luis Quintanilla), a member 
of the short-lived radical group 
known as the Estridentisa movement. 
The ftlm is a celebration of a 
poorly tuned radio and a search for 
transcendence in the ether. 

MAGDA 
Chel White, Portland, OR. 35mm 
5.5 min. 2004. Animation. A ftrst 
love is corrupted as a man recalls 
his affair with a beautiful circus 
contortionist in the stop-motion 
animation of wooden manikins. 

SEL~-PORTRAIT WITH JOHIBY 
Johanna Hibbard, Portland, Oregon. 
DVD, 5 min. 2005. Experimental 
Animation. Self-portrait With 
Johnny is a short animated ftlm 

• about a displaced person who gets 
lost in the 'Johnny' movies of the 
1950's. Told from the point of view 
of his ne w wife, Self-portrait 
With Johnny is a tiny glimpse into 
the life of a post WWII European 
immigrant on the West Coast. 

SEL!-POR!UIT JUt! JOHDt 

CAESURA 
Leeanne Williams, Somers, CT. 
BetaSP, 4.5 min. 2004. Animation. A 
pause to breathe. 

THREADI1I'G THE lIEEDLE 
Andaleeb Firdosy, LA, CA. 16mm, 
16 min. 2004. Experimental 
Documentary . The documentation of 
a lineage of women interpreting 
the story of a flood and the rescue 
of a sewing machine. Each voice
contradictory or consistent, is 

related through the imagery and 
woven into an intricate pattern of 
metaphor and document. 

RISI1I'G TIDE 
Robert Todd, Boston, MA. 16mm, 
25 min. 2004. Documentary . Three 
men who have been running their 
long-standing businesses in Rye, 
NY (a suburb of NYC) for most 
of their lives have found it 
increasingly difftcult to continue 
as the nature of the town's and 
the world's economy has changed 
over the ye ars. 

)lORE SDSITIVE 
Gail Noonan, Mayne Island, British 
Columbia. 35mm, 2 min. 2003. 
Animation. Deep in the wilds of a 
noisy bar a man at a piano sings 
his heart out and plays with the 
unctuous grace of the true lounge 
performer. 

TEARS 
ai- J.ng LilL, aohsiung-, 

TAIWAN. BetaSP, 14.5 min. 2005. 
Experimental Narrative. A 
heartbroken girl collects her 
tears to recall the memories 
and sensations of the past of a 
happier time. It is a cathartic 
journey into the girl's inner self 
to ftnd release and peace. 

now 
Ken Paul Rosenthal, San 
Francisco, CA. DVCam, 4.5 min. 
2004. Experimental. A pregnant 
woman imagines the loss of her 

Wednesday, March 16th 

unborn child before a molten and 
turbulent sea, then embarks on an 
obsessive quest to reconnect with 
her elusive, fleeting spectre. 

~UGUE 
Trish Van Huesen, Prescott, 
Ontario. 16mm, 7 min. 2004. 
Experimental. Inspired by musical 

' and psychological deftnitions, 
FUGUE examines the dark fli~ht fr om 
identit y and environment. Hand 
processing and the juxtaposi\ion 
of positive and negative foot ge 
depict the journey as 
she shifts bet wee n or 
white and widow or bride. 

Halifax, Nova Scotia. 

TOAST 
Buzz Miller, Pittsburgh, PA. 
DVD, 3 min. 2004. Experimental. 
Inspired by vintage toaster 
technology, this video required 
a loaf of white bread and 
alternating current. Special 
thanks to the Sysyn's for the use 
of their toasters. 

ROBOTS ~OR 11'0 REAS01l' AT 
.ALL I1I' 0 
Cathy Karol, Santa Monica, CA. 
35mm, 3 min. 2004. Animation. 
Robotic ftgures enjoy a whimsical 
dance through an abstract cit yscape 
to the strains of classic jazz. 
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Wednesday March16th 
ICOSllOS 
Thorsten Fleisch, Berlin, Germany. 
16mm, 5 min. 2004. Experimental. 
The mystery of the crystals under 
closer examination. What is it that 
makes them possess magic powers as 
claimed by mystics of all ages? 
Through growing crystals directly 
on film their mystical qualities 
shine straight to the screen. 
Unfiltered, only aided by light 
which gracefully breaks its rays 
into rich visual textures. 

ERRATA 
Alexander Stewart, Chicago, IL. 
16mm, 7.5 min. 2004. Experimental 
Animation. This is an animation 
created by copying copies of 
a blank sheet of paper. This 
amplifies the visual noise that is a 
byproduct of 8 reproduction. Each 
of the several thousand copies made 
serve as one frame of animation. 
The result is a marvelously 
abstract sequence produced 
by machines that bear resemblance 
to cloud f ormations, ocean swells 
and other natural phenomena. 

STUllBLE THEI RISE OB SOlIE 
AWDARD llODIBG 
Kurtis Hough, Almont, MI. DVD, 6 
min. 2004. Animation. An organic, 
dreamlike journey spiraling from 
life to death. 

S!UJIBLE !BD RISE O. SOD AWO'.ARll 
KODmG 

LAlIDSLAG 
Kyja Krist jansson-Nelson, 
Milwaukee , WI. DVD, 4 min. 2004. 
Experimental Documentary . Four 
years after living and studying 
Reykjavik, Iceland, I returned 
and traveled through the land 
fr om which my great-grandparents 
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came. Landslag explores the 
gesture of natural f orces, memory 
and nostalgia that physically 
and metaphysically shape the 
Skagafjordur region of Iceland. 

haunted and jarring fiction, 
HIGHWAY 403, MILE 39 draws on the 
autobiographical a s it explores 
one mother's struggle to piece 
together disparate memories of the 
lost moment before a tragic car 
accident. 

ZERO, THE IBSIDE STORY 
Elida Schogt, Toronto, Ontario. 
35mm, 51 min . 2004. Experimental 
Documentary . More than a film about 
the number that is not, ZERO : THE 
INSIDE STORY, is a commentary on 
the wa ys in which humans have 
come to perceive and fe ar voids, 
and reveals how by f acing our 
own sense of emptiness- and its 
hidden secrets- we can experience 
insight, hope and ultimately 
transcendence. 

S.ALOB~ 
Wednesday, llarch 16th 

After Show Imase and Sound 
Erlravasansa. 

Pirefly Club, 
207 S. Ashley 
$5 cover f or 
non-pass holders 

Having hoarded ~mages all year 
long, Fes)ival Favorite Sons, 
Mike WOlfdruif and Alfonso Alvarez 
return to the Firefly Club for 
yet another evening of films from 
around the block and around the 
world! Come share the flickery 
goodness of multi-projection 
16mm, 8mm and super 8mm! Watch a s 
they crack open film cans fr om the 
secret vaults of the West Coast 
Hand Processing Plant, Travelogue 
home movies scavenged from 
underground yard sales, finished 
works by Scott Miller , Saundra 
Gibson, and Thad Povey and much , 

much more. Come and witness the 
ring circus of the fUmmaker 

in action. Secret Special DJ to 
the tunes and set the mood for 

a lovely night of watching, chatting 
and drinking . 

Alfonso Alvares • Kike Woodruff 

screening room 
Wednesday March16th 

~ soreenins room 

FILll JAll 
V~siting filmmakers are invited 
to bring film and video works not 
included in the program to share 
in an intimate, inf ormal setting. 
Filmmakers are avai l able for 
questions following the screenings . 
Free and open to the public. 

~ soreeniDS room 

. OUT N1GHT 
~.".. - ~ 

1" • ,.. . qpm to ~he \ aut \ Bar f or a 
rece-ption f ollowing tonight's 
screenings! \ aut \ is located at 315 ~ Braun Court, across from Kerry town 
on Fourth Street . 
OUT NIGHT SPONSORED BY: 

'1'01)1) )HJNI)'(' 

IITRILLIUM 
REAL ESTATE 

scs ~ 
lfuJlz/l'1 Uti rffptJu/lJh , 

M~II·STIUTc,n·(o" -Firebran l 
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SUPERSTAR Ill' A 
HOUSEDRESS 
Craig Highberger, Cincinnati, OH. 
35mm, 95 min. 2004. Documentary . 
This ftlm examines the lif e and 
legend of Warhol transvestite 
superstar Jackie Curtis who was a 
poet, playwright, perf ormer, and 
one of the great personalities 
of his time. Jackie lived and 
perf ormed in New York-sometimes 
as a man, sometimes as a 
woman. He died tragically of 
a drug overdose under bizarre 
circumstances when he was only 
38. The ftlm features on-camera 
interviews with actor Harve y 
Fierstein who played Jackie's 
mother in AMERICKA CLEOPATRA when 
he was 18, Ellen Stewart, founder 
of LaMama Experimental Theater 
Club, John Vaccaro, founder of 
the Playhouse of the Ridiculous, 
Paul Morrissey , Director of the 
Andy Warhol ftlms, and surviving 
superstars Holly Woodlawn and 
Joe Dallesandro, plus 24 other 
friends and cOlleagues of 
Jackie's. 

The ftlm include s ore-
seen video and ftlm c 
Jackie perf orming in stage plays 
including Glamour, Glory , an 
Gold and cabarets. The music of 
jazz musician and composer Paul 
Serrato i s f eatured, as i s the 
photography of Jack Mitchell who 
took more photographs of Curtis 
and the Warhol crowd than any 
othe~ professional. 

nterviews with media 
rsonalitie s , writers and 

(litors put the work and life 
Jackie Curtis in historical 

perspective . It i s directed by 
Craig Highberger and narrated 
by Lily Tomlin. It won Best 
Documentary at Toronto Inside Ou 
Film Festival in June 2004, and 
screened at the Smithsonian Fi 
As Art program at the Hirshho 
Museum in November 2004. 
Highberger's book of the same 
name, which will include DVD 
of the ftlm, will be relli a'sed by 
Penguin books in summer 2005. 

OUT 

roolll 
oOlllpe't1't1oD , 

SMALL TOW. SEORETS 
Katherine~ Leggett Stanford, 
CA. BetaSP, 7.5 min. 2004. 
Experimental/Docu~ - tary . A 
highly textured that 
back in t im~, t'tl4 when the 
was growing up with 
parents in a small, 
town. 

COll'TIlI'GElI'T 
Peterson, 
e'taSP, 26 

"I'l1'1T'l'!Pt"iv :A'll 

Tara Mateik , Chicago, 
13 min. 2003. Experimental. 
Are gender outlaw.s considered 
tile nel-' biological terrorists 
seeking we ca'lft mass 

Wednesday March16th 
bodily destruction? OPERATION 
INVERT compares the different 
regulations mediating bot ox
related plastic surgery and 
gender reassignment "sex change." 
Historical medical assessments 
of the invert (homosexual 
and transsexual) "condition" 
reveal seemingly outdated 
absurdities about outsider 
deviance. Nonetheless, current 
institutional loopholes governing 
gender re-assignment surgery 
suggest a fresh resurgence of 
loony pathology and diagnosis. 

PLACEBO 
Diego Costa, Milwaukee, WI. 16mm, 
9.5 min. 2003. Experimental 
narrative. When one-half of a 
couple harbours deep-seated 
insecurities and self-hatred, can 

--t~e any real relationship? 
In this mournful piece, a man 
reflects on the unfathomable . 
distance he feels between himself 
and his boyfriend. 

. 
THE BROTHEL, THE 
TEMPLE AlI'D ART 
Jere Van Syoc, Chicago, IL. 
DVD, 20 min. 2003 Documentary . 
Jere Van Syoc takes the viewer" 

. on her trip into the xpansive 
60's &.70's when art' was free 
f rom the a.nftnes of the galle~ , . ~ . 
sexualit y from th~conftnes of 
h~ero9fxuali and education 
from the co classrooms. 
Vap Syoc cal the art o~ 
"high play ." are. 
crossed repeatedI and 
humor connect the human ond 

o sex and death. 

• 

• 



main theater 
Thursday March 17th 

ma1J1 thea'hr 
~uror presentation 

MATT KCCOIUlICK 

SIICERELY, JOE P. BEAR 
16mm, 1999, 4 min. Appropriated 
ne ws clips fr om the 1960's combine 
with hand-painted film to tackle 
the momentous issue of how polar 
bears cope with heartbreak and 
rejection. 

THE VYROTOIII DECISIOI 
16mm, 1999, 7 min. A postmodern 
disaster epic fe aturing 
appropriated segments of 36 
television commercials f rom 1971. 

THE SUBCOISCIOUS ART O~ 
GRAl~ITI REKOVAL 
16mm, 2001, 16 min. A short 
documentary that proves it is no _ 
coincidence that f unding f or 
'anti-graffiti' campaigns of ten 
out weigh f unding for the arts. 
Narrated by Miranda July . 
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PAST AID PEIDIIG 
BetaSP, 2003, 5 min. 
A music video f or The Shins. 

ADRIC.AlI' IUTRIA 
BetaSP, 2003, 11 min. Nutria 
are a large, odd looking rodent 
from Argentina, that 60 years 
after their introduction to North 
America, appear to be on track 
to eating the entire continent. 
Narrated by Calvin Johnson, 
original music by The Postal 

Service. 

GROUIDED 
BetaSP, 2004, 5:00 MIN.A portrait 
of heavy industry and urban 
wildlife. 

TOWLIIES 
BetaSP, 2004, 22:00 min. An 
experimental documentary about 
tugboats (or perhaps a children's 
movie made for adults). Features 
original music by James Mercer of 
The Shins 

• ma1J1 thea10er 

PEBBY W. STAllPS LEC 
SCREEIIIGa SHELLY SILVER 

Free and open to the public. 
Presented 1J1 partnership with the 
Sohool of ~ 6 Desian_ 

Shelly Silver will give an 
overview of her work as a media 

tist. Some of the works that 
11 be discussed include: 

id. BetaSP, 2003, 70:00. 
.uloid. is a fe ature-length 
:!l.~ tion of a woman's voyage 
through the malls, airports 
and train stations of Asia, 
Europe and Central America, 
chronicling her fiercely hopeful 
and desperate search for a reason 
to continue living. Shot to 
resemble a personal diary film, 
and starring Silver herself as 
the fictional filmmaker heroine, 
suioide is edgy, dark and funny; 
an audacious act of flirting with 
the revelatory autobiographical. 
'7 Stories ~bout Leav1nc Home (in 
Japanese & English) BetaSP, 1996, 
52:00. In this award winning 

documentary , Shelly Silver 
presents an intimate portrait of 
a group of Japanese women ranging 
in age fr om 15 to 82, talking 
about their lives, families and 
society. Mixing childhood memories, 
frank statements, epic events and 
quotidian details; the film bears 
witness to the strength of these 
women and the difficult y of their 
choice s , as they navigate bet wee n 
personal needs and familial and 
societal pressures. The interviews 
are framed by a traditional 
Japanese folktale; a magical and 
somewhat shocking narrative of a 
mother's search for her abducted 
daughter, kidnapped by a monster 
on the eve of her we dding. !ormer 
East/!ormer West (in German & 
English) BetaSP, 1994, 62:00. Made 
up of hundreds of street interviews 
done in Berlin t wo years after the 
Reunification, !ormer East/!ormer 
West is a vital, surprisingly open, 
and at times disturbing documentary 
about what it means to be German 
at this particular moment in 
history . Keet the People BetaSP, 
1986, 16:32 Blurring the line 
betwee n documentary and fiction, 
truth and artifice, Keet the People 

.\resents fourteen 'characters' who 
face the camera in talking head 
close-ups and speak about their 
lives and dreams. The intimacy 
and honest y of their f ragmented, 
'autobiographical' storytelling 
is illusory ; the credit s reveal 
that these people are profe ss ional 
actors, playing fictional roles, 
reading a script. 

~ main theater 
~ ~ 1J1 oompetition 

SELECTIVE SERVICE 
SYSTEK STORY 
Bill Daniel, Portland, OR. BetaSP, 
7 min. 2004. Documentary . In 1970, 
a student at San Francisco State 
College devi s ed a scenario for 
a short film, "Selective Service 
System," that would simultaneously 
make a statement against the 
Vietnam War and secure his own 
phys ical deferment f rom the draft. 
Three decades later, Bill Daniel 
interviewe d director and subject 
Dan Lovejoy and cameraman Warren 



Haack about the violence of those 
times and the violence manifested 
in their uncompromisingly 
honest and brutal protest ftlm. 
(Originally produced for John 
Pierson's Spilt Screen series.) 

EACH OBE TEACH OBE 
Lila Place, Stanford, CA. BetaSP, 
7 min. 2004. Documentary. Jason 
"Compa" Treas was recently 
released from solitary conftnement 
in a maximum-security prison 
after spending over half of his 
life incarcerated. Jason now 
works with youth in crisis doing 
mural projects in the hope of 
preventing them from following in 
his path. EACH ONE TEACH ONE is 
a ftlm about art, self-redemption 
and the meaning of freedom. 

OlrDAS IlrDIGDAS 
Paper Tiger TV, New York, NY. 
DVD, 11 min. 2004. Documentary . 
Ondas Indigenas (Indigenous 
Waves), shot on location in 
Bolivia, documents the indigenous 
community radio movement in 
the high plains surrounding 
La Paz. Featuring interviews 
with directors, listeners, and 
producers from four different 
radio stations, ONDAS INDIGENAS 
provides an overview of the 
importance of communit y radio 
and the difftcult y in preserving 
Aymaran culture. ONDAS INDIGENAS 
was produced in collaboration 
with SECRAD (Servicio de 
Capacitacion en Radio y 
Audiovisuales para el Desarrollo 
or Radio and Audiovisual Training 
Service f or Development). Shot in 
Spanish and Aymara with English 
subtitles. 

WHD J4E BODY LAY DOD 
Ill' THE GRAVE 
Luke Jaeger, Northampton, MA. 
DVD, 4 min. 2004. Animation. 
Requiem for the numberless 
laborers who died building 
our physical and cultural 
environment. A haunting, minor
key "Carolina Shout" recorded on 
a 78 rpm in the 1930s accompanies 
the imagery of hard labor and 
death in the subterranean spaces 
and skyscraper steelwork of New 
York . 

EVERYTHIlI'G Ill' THIS 
COUll'TRY JroST 
Gary McKendry, Los Angeles, CA. 

5mm, 20 min. 2004. Narrative. 
erry, N. Ireland - 1985. 

teenage girl must choose between 
allegiance to her Catholic father 
and gratitude to the British 
soldiers who saved the family 
horse. In this ftlmed version 
of Colum McCann's critically 
acclaimed short story, we look 
beyond religion and nationality 
to see ordinary people struggling 
to live ordinary lives under the 
crushing we ight of history . 

CHESTS 
Dolores Wilber, Chicago, IL. D~, 
2.5 min. 2004. Experimental. 
Chest bashing. Two headless men 
bash their chests together. OV~i 
and over. 

•• • 
• 

.e 
• • 

THE GREAT ART O!' DOWIlI'G •• 
David Gatten, Ithaca, NY. 16mm, 
39 min. 2004. Experimental. 
The latest work in a series 
of nine ftlms about the Byrd 
f amily of Virginia. It combines 
an investigation of the Byrd 
family library with the words 
and images of Leonardo da Vinci, 
17th century polymath Athanasius 
Kircher, and the 19th century 
scientist and photographer Jules
Etienne Marey. --Melissa Gattine 
via www .ithaca.edu 

• 
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!BE GRJU.! AR! OJ' Donn 

maill theater 
~ in competition 

DAISY 
Ben Lipkin & Elliot Bergman, Ann 
Arbor, MI. DVD, 5 min. 2004. 
Experimental. A warm interplay of 
light, environment, and rapturous 
timbres express the romantic 
nuances of a tandem bike . 

DETAIL 
Avi Mograbi, Tel Aviv, Israel. 
DVD, 8 min. 2004. Documentary . An 
armored vehicle, a cloud of dust, 
a bleeding woman, a megaphone, 
an ambulance, a woman with t wo 
children, another ambulance, a 
we eping girl, a man with white 
hai¥, a gust of wind, a reporter, 
a~ armored vehicle, a detail of a 
bigger picture. 

LI!'ESAVORS 
Shau~ Williams, Ann Arbor, MI. 
DV1J,' 1 min. 2004. Animation. 
Lifesavors Homeland Security 
Flavors TM is a satirical 
advertisement f or a rather 
innocuous product endorsed by the 
ne w US Department of Homeland 
Security. Prompted by a recent 
wartime trend in which government 
and military have playe d a larger 
role in retail consumption (ie. 
"D.H.S. - The Series", ABC's 
"Threat Matrix"), this piece 
ponders a ridiculous but not 
impossible alliance. 
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Thursday March 17th 

LInSAVORS 

UBDER THE WATER 
Wah Hei Au, San Francisco, CA. 
DVD, 2 min. 2004. Experimental. 
Between evolution and extinction, 
a moment passes by too fast. 

GRAVITY 
Sheri Wills, Providence, RI. DVD, 
14.5 min. 2004. Experimental. A 
piece about rising and f alling, 
aspiring to reach be yond one's 
own grasp and the conftnement of 
the mundane. 

OEDIPUS 
Jason Wishnow, 
35mm, 8.5 min. 
The story of Oedipus, in 8 
minutes, performed by vegetables, 
in the tradition of BEN HUR. 

" 
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PHAlfTOJl LID 
Jay Rosenblatt, San Francisco, 
CA. BetaSP, 28 min. 2005. 
Documentary. The death of a child 
triggers this collection of 
personal reflections on grief and 
loss. 

POLXADIDDLES 
Lilly Czarnecki, Milwaukee, WI. 
DVD, 3.5 min. 2004. Experimental 
Animation. A celebration of polka 
dots and family. 

main 'thea'ter 

SEX WORKERS' ART SHOW 
A special late night performance! 
Expanding the AAFF performance 
art tradition, The Sex Workers' 
Art Show brings audiences a 
mesmerizing cabaret-st yle event 
featuring music, spoken word, Q 
burlesque, video, drag, and ot~r 

performance art; as we 11 as a 'U' 

visual art display that travels -
with the show. The show include_~ 
people from all areas of the seC ~ 
industry : strippers, prostituye~,~ 
dommes, ftlm stars, phone sex 
operators, internet model$, etc. 
It smashes traditional J 
stereotypes and moves beyond 
"positive" and "negative" into a 
fuller articulation of the 
complicated ways sex workers 
experience their jobs and their 
lives. 

003..1" 
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gB aoreen1l:li room 

FILMS FROM THE VAULT 
LOOXX.G BAOX AT AAPY CLASSIOS 

JUJrGLE GIRL 
Richard Myers, Munroe Falls, OH. 
16mm. 100 min. 1984. "JUNGLE GIRL 
is experimental ftlm master Richard 
Myers' intensely personal tribute 
to Frances Gifford, star of the 
Republic Pictures serial of the 
1940s. A gent Ie dream/memory 
work of haunting visual beauty 
••• and as original as Cocteau. 

It helps to know Myers' stock 
company , mostly family members, 
but even if you don't, this homage 
to the brave Frances Gifford is 
absorbing as much f or its 
backstage look at Hollywood as f or 
its brilliant dream sequences." 
- Sheila Benson, The Los Angeles 
Times 



"Richard Myers has always lived in 
Massillon, and Kent, Ohio. Since 
1960 his films have synthesized 
his own dream world with that of 
America's collective unconscious, 
creating films that, while deeply 
personal and 'site-specific,' 
nevertheless resonate within the 
larger American landscape. 

"Myers' films often times depict 
journeys to places that seem 
close by, but that virtually 
explore vast distances within the 
terrain of dreams and fantasies. 
His films are like reconnaissance 
tours through middle America, 
melancholic searches for something 
- an object, an idea, a person, 
a feeling. And the milieu of 
his films is often that of the 
carnival, the medicine show, or 
the movie theater. 

JOGLE GIlIL 

"Few American filmmakers equal 
Myers in breadth of work and 
perseverance of vision, built 
upon self-examination and a deep 
love of cinema. In articulating 
his own reality, his own dreams, 
Myers has created a body of 
work that constitutes one of 
the outstanding achievements in 
American filmmaking." 

- Ruth Bradley, Director Athens 
Film and Video Festival & former 
AAFF Director. 

JOGLE GIlIL 

"Richard Myers has, through 
his films, given us the ONLY 
consistently creative variable 
to dream-thinking 
All 

Myers' 
work is rooted in what he doesn't 
know about, just exactly what he 
knows - his own home grounds mid
America, and, like D.W. Griffith 
he takes the great risk of being 
Native to his art, attending it 
on it's home-grown-grounds/his
Unowned-dreams." 

- Stan Brakhage, Filmmaker 

stJG.lR 
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8oreen1J:lc room 

SUGAR 
Reynold Reynolds and Patrick 
Jolley, New York, NY, 35mm. 
80 Min. 2004. Starring: Samara 
Golden. Music: Jim Thin/ell 
(Manorexia) 

A young woman rents a shabby 
one room apartment and finds it 
filled with the belongings of the 
previous tenant, "Anthony". It is 
Anthony's home, but he appears to 
have vanished mysteriously leaving 
everything behind. She comes to 
perceive that Anthony is below the 
:floor watching her every move. She 
experiences uncanny occurrences, 
visions, nightmares, memories, 
and revenge. 

SUGAR is a tale of the increasing 
mental collapse of its main 
character and a metaphoric 
visualization of psychosis. 
The film re:flects the history of 
both film and psychoanalysis, and 
examines the moments in which 
the disciplines meet. "Formally 
stunning and compositionally 
complex, Sugar, Reynold Reynolds 
and Patrick JOlley's first feature, 
is a striking postnarrative, 
gothic horror masterpiece ••• 
Samara Golden gives a brilliantly 
unsettling performance; with no 
one to talk to, her sanity is 
eroded by a confrontation with 
her own body ••• Terror haunts 
her sweaty-summer mind as she 
ritualistically cleans the room 
••• SUGAR is a terrifying, 
intoxicating cockroach-eye view 
into the sweet surrender of 
hysteria and comforts of urban 
claustrophobia that will have 
you crawling out of your skin." 
-Larin Sullivan 
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main theater 
Friday, March 18th 

~ au ~he.hr 
~ ~uror preaen~.~ion 

JOIATHAB OAOUETTE 

TARI'ATIOI 
35mm, 2004, 88 min 
At the age of eleven, TARNATION 
director Jonathan Caouette 
borrowe d a neighbor's video camera 
and began documenting his daily 
life, int errogating his f amily 
members and making short ftlms to 
escape the drama of his everyday 
existence. Caouette utilized six 
differe nt cameras over the years , 
including Super-8, Betamax, VHS, 
Hi-8 and Mini-DV, with which he 
shot the bulk of the f ootage that 
appears in TARNATION. In addition, 
he compiled still photographs, 
archived answer ing machine messages 
and audiocassette diaries - all of 
which documented the details of 
his tumultuous life. As a self
proclaimed pack rat, Caouette saved 
what turned out to be 160 hours 
of personal recorded materials in 
a wide range of di ffe rent video 
and audio f ormat s , spanning over 
20 years . Almost 20 years a f ter 
shooting his ftrst f ootage, Caouette 
began using the editing software 
Hlovie while work ing on his short 
ftlm "The Hospital." The program 
came bundled with his boyfriend' s 
Apple computer and was "as easy to 
learn a s riding a bike ," according 
to Caouette. 
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TARNATION begins in 2003 as 
Caouette learns of his mother's 
lithium overdose in his native 
Texas . Faced with the haunting 
remnants of his past, including 
a family legacy of mental 
illness, abuse, and neglect, 
Caouette returns home to aid in 
his mother's recovery . Slipping 
back into the archives of his 
youth, we watch Caouette grow up 
on camera, seeking escape f rom 
family trauma through musical 
theater, grade-B horror 
flicks and the f orging of his 
identit y through popular culture. 

A special feature exhibited on 
digital video at the 42nd AAFF, 
TARNATION is being presented this 
year as a new 35mm print. 

;JIII!III au ~he.hr 
~ ~ in oompe~i~ion 

RELISH 
Sean Stewart, Ann Arbor, 
MI. BetaSP, 2 min. 2004. 
Experimental. RELISH is an 
experimental short arouse d by 
my experience as a teenager 
diagnosed with obsessive
compulsive disorder. It is an 
exploration into a world of hand 
washing, strange eating habits, • 
and excessive sexual desires. 

USO JUSTO • 
Scott Coleman Mille~, 
M1nneapol1§~ MN. BetaSP 22 
min. 2004. Narrative. When an 
experimental ftlmmaker comes to 
the town of Uso Justo to shoot 

• • 

• • 

his latest ftlm the re s idents 
are at ftrst enthusiastic but 
this soon turns to conf usion and 
uncertaint y . 

VISOERA 
Leighton Pierce, Iowa Cit y , 
IA. DVD, 11.5 min. 2004. 
Experimental. I am trying to 
evoke a small f raction of the 
emotional complexities of life . 
Among other things, I am working 
with the question of absence and 
what of a person remains in the 
memory and imagination when that 
person is absent. Constructed in 
three parts, VISCERA is meant to 
shift the perceptual stance of 
the viewer. 

DREAlIS O!' JAGODIIA 
Nora Malone Philadelphia, 
PA. Be~aSP. 28.5 min. 2004. 
Experimenta 
from interviews with Servian 
emigre Ale ksandra Petrovic, 
DREAMS OF JAGODINA merges 
experimental, dreamlike visuals 
and documentary storytelling to 
intimately explore the mother
daughter relationship as it 
functions within the context of 
domestic violence. Using the 
motif of Aleksandra's vivid, 
recurring nightmares, events in 
her household unfold through 
the voice over narration as she 
attempts to understand her 
mother's compliance with domestic 
violence. 

DIUWlS OY JAGODIIA " 



ELEMENT O~ LIGHT 
Richard R. Reeves, Calgary , 
Alberta, Canada. 35mm, 4.5 min. 
2004. Animation. A cameraless 
animation ftlm inspired by the 
elements of nature on a journey 
through light, form and optical 
sound. 

~ OY LIGH! 

WINTER (EN HIVER) 
Andy & Amy Collen, Portland, OR. 
35mm, 6 min. 2004. Animation. It's 
the late 1800's rural countryside 
in the dead of winter. A little 
girl lives with her ailing mother 
and their scruffy dog in a large 
Gothic-st yle mansion. This gentle 
drama reminds us that during 
hardships, human nature will rise 
to the strength that is as ked of 
us all. 

l4AGDTIO NORTH 
Miranda Pennell, London, 
United Kingdom. DVD, 8.5 min. 
2003. Experimental. Adolescent 

rituals are played out in the 
wintry landscapes of Northern 
Finland. A teenage girl skates on 
a frozen lake, while a teenage 
boy poses with a guitar in his 
room. Moving between the city and 
the wilderness, MAGNETIC NORTH, 
entirely shot in the Oulu region 
of Finland, weaves a pattern of 
imagined 'calls and answerings' 
between its characters, across 
distances, through sound and 
movement. 

LEATHERWING BAT 
E. J. Barnes, Amherst, MA. 16mm, 
2.5 min. 2000-01. Animation. 
Gouache-on-paper animation of 
the traditional Appalachian 
ftlk ballad. The bats and birds 
complain and rejoice over their 
love lives, night and day, day 
and night. 

THOUGHTS IN THE 
PRESENOE O~ ~EAR 
Herb E. Smith, Whitesburg, KY. 
BetaSP, 26 min. 2004.Documentary. 
THOUGHTS IN THE PRESENCE OF FEAR 
is based on Wendell Berry's essay 
in response to the terrorist 
attacks of September 11/2001. 
Director Herb E. Smith uses 
images of rural Kentucky to 
illustrate Berry's case for a 
localized, "peaceable economy." 

.. in -the.-ter 
:lUlU 1Ji ooapeU-t1oll 

NO AJlERIOa DRE.AJl 
Julia Ostertag, Isernhagen, 
Germany. DVD, 25 min. 2004. 
Documentary. An autobiographical 
experimental road movie about 
my four week trip to the US for 
various screenings of my previous 
film "sexjunkie". The desperate 
search for the American Dream 
increasingly turns into a race 
against time to get at least 
one good f··· in New York. A 
video diary composed of personal 
impreSSions, interViews, found 
footage, and music. 

• 
• 

Friday, March 18th 

BALLS 
Stefan Wolner, Vienna, 
Austria. BetaSP, 6 min. 2004. 
Experimental. A man and his 
unusual love f or a large red 
ball. 

PILLOW GIRL 
Ronnie Cramer, Denver, CO. 
BetaSP, 7.5 min. 2004. 
Experimental. Originally a 
sound-art work created for the 
Museum of Contemporary Art 
Denver by musician/artist Ronnie 
Cramer, who scanned the covers 
and inSide pages of a number 
of lurid, vintage paperbacks, 
then ran the collected image and 
text data through a variet y of 
s ynthesizers. The resulting sound 
;lUes were then processed and 
remixed into the soundtrack for 
PILLOW GIRL; the visual portion 
of the ftlm makes use of the l50 
covers, with one illustrated 
ftgure morphing into the next 
every t wo seconds. 

PILLOW GIBL 

THE WAITING TIME 
Sasha Waters, Iowa Cit y , 
IA. 16mm, 17.5 min. 2005. 
Experimental Documentary . 
A first-person experimental 
dooumentary exploration of 
deSire, conception, and the 

• f 

long waiting time of gestation; 
a study of a year in my body 
at age 35, becoming a mother 
f or the first time. The film is 
a feminist attempt to address 
and articulate the question of 
maternal subjectivit y - the 
experience of motherhood f or the 
mother hersel f . 
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PROFILAXIS 

arra ~ve. Empty immaculate white 
set with a chair in the middle. 
Full lights on. Pedro Perez, 34, 
has a confession to make. 

PRO:PI:LUIS 

LAYETTE 
Ariana Gerstein, Barton, NY. 
16 min. 2004. Experimental. 
The sound of a woman speaki 
about her desire a~~ 
produce childre~p ~red with a 
found Photo~r:;ti of a young girl. 
Despi e-~~dence of distance and 
youth in the photo, the sound 
seems to win out, fusing the 
character of the girl with the 
deep voice of the mature woman 
into a ftctional presence. 

Ul"TITLED 
Ann Course and Paul Clark, London, 
United Kingdom. DVD, 2.5 min. 
2004. Experimental. Your nuts, my 
hole. 
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ADRIFT 
Inger Lise Hansen, Oslo, Norway . 
35mm, 8.5 min. 2004. Animation. 
ADRIFT is shot on the arctic 
island of Spitzbergen and in 
Norwa y . It combines time-lapse 
photography with stop-motion 
animation of the landscape. 
Through camera-angles and framing 
the ftlm gradually dislocates the 
viewer from a stable base, to a 
point where one will lose the 
sense of scale and grounding. 

THE JUTTI,ABERG 
PHOTOGRAPHER 
Jonas Bagger, Copenhagen 
Frederiksberg, Denmark. DVD, 23 

n. 2004. Documentary . This is 
the poetic story of an old fashion 
modern human being who has chosen 
a life full of contrasts; elk 
hunters in the Swedish wilderness 
and dancing ballerinas in Miami. 

ROEID (ROWIllG) 
Anna Abrahams and Jan Frederik, 
Groot, Netherlands. DVD, 1.5 min. 
2003. Experimental. Animation of 
a rowe r, shot with a home-made 
pin-hole ftlm camera. 

Salon~ 
BrazilElectroSalon 
with DJ Bob Moir & 
vjFutureWorkerGirl 
Friday March 18, 10pm 
Firefly Club 
$5 cover for 
non-pass holders 

Presenting DJ 
Bob MOir's fresh 
ne w set of Brazillian techno, 
sambatronic originals, and Rio 
remixes. vjFutureWorkerGirl 
provides visual accompaniment, 
weaving her hypnotic textures into 
samplings from ftlms about BraZil. 



screening room 

Friday March 18th 
~ aoreen1n& room 

],ILJl JAll 
Visiting ftlmmakers are invited 
to bring ftlm and video works 
not included in the program to 
share in an intimate, informal 
setting. Filmmakers are available 
for questions following the 
screenings . Free and open to the 
public. 

&I§b! aoreen1n& room 

FILMS FROM THE 
VAULT 
LOOXr.G alOX A! AAYY CLASSIOS 
Screening curated by Anita Monga. 

A VISIT TO IBDIAIA 
Curt McDowell. l6mm, 10 min. 
1970. In one of his earliest 
works McDowell uses simple 
home-movie footage to brilliant 
effect , counterposing wholesome 
mid-Western scenes with an oddly 
insinuating voice over that 
preftgures the darkly funny world 
of BLUE VELVET by 25 years. 

BOGGY DEPOT 
Curt McDowell. l6mm, 17 min. 
1974. Billed as "A Musical for 
the whole Family·, Boggy Depot 
skewers the romantic musical 
melodrama while simultaneously 
paying homage. McDowell and 
collaborator Mark Ellinger's 
ballads are spot on. Starring 
George Kuchar and Ainslie Pryor. 

J'LY lIE TO THE )(0011' 
Curt McDowell. l6mm, 7 min. 1975. 
McDowell's muse, the beautiful 
Ainslie Pryor, plays starlet to 
McDowell's director, capturing ta 
certain kind of showbiz elan. 

BUDES (A SKETCHBOOK) 
Curt McDowell. l6mm, 30 min. 1975 
This beautiful work is composed of 
a series of portraits of McDowell's 
closest friendS including George 
and Mike Kuchar, Ainslie Pryor and 
Barbara Linkevitch. The vignettes 
are as varied as the people 
themselves, and the ftlm is at turns 
funny and and deeply a ffec ting-all 
ftltered through McDowell's generous 
erotic sensibility. 

A REAS01l' TO LIVE 
George Kuchar. l6mm, 30 min. 1976. 
Curt McDowell stars in George 
Kuchar's masterpiece. Exquisitely 
shot in central Oklahoma against a 
backdrop of wild metrological drama 
and San FranciSCO, where hope and 
f og are commingled, A REASON TO 
LIVE also features the incredible 
Marian Eaton, star of McDowell's 
fe ature THUNDERCRACK! 

Friday, March 18th 

A !r1bu1:e !o OUR! JloDO'OLL 
In one of those happy coincidences 
of time and geography, Curt 
McDowell moved fr om his native 
Indiana to attend the San Francisco 
Art Institute in 1966 to study 
~ inting, and started a Masters of 

Arts in Film at about the same 
t legendary underground 

orge Kuchar moved from 
ccept a teaching 

position. Kuc became McDowell's 
teacher and ment • McDowell took 
to ftlmmaking with a 
soon making a name f or 
the Ann Arbor Film Festiv 
the "bad boy of underground 
His work was characterized by 
humor, unrestrained eroticism 
prof ound respect f or his subjects. 
McDowell died of AIDS in 1987 at 
the age of 42. David Ehrenstein 
wrote in his obituary , "McDowe ll 
was a singular ftgure in American 
avant-garde ftlmmaking ••• While the 
movement has dri f ted increasingly 
toward academia, producing works 
of pea-pod similarity and parched 
aestheticism, McDowell moved 
elsewhere-toward audiences rather 
than awa y from them. He was one 
of the few experimental ftlmmakers 
to keep faith with the loose
limbed avant-garde practices of 
an earlier era-the ftlms of Ron 
Rice, Ken Jacobs and Jack Smith. 
Like those ftlm artists, McDowell 
is unique and irreplaceable." 
Programmer Anita Monga has selected 
ftve short ftlms fr om the archives 
that illustrate the breadth of 
McDowell's extraordinary talent. 
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FILMS FROM THE 
VAULT 
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ALllOST ORYIJrG 
George Manupelli, 16mm, 60 min. 
1979. Unquestionably the best 
lesbian samurai musical ever 
made, ALMOST CRYING is an hours 
worth of fe y , avant garde high 
jinks. This is a tongue-in
cheek experimental film by George 
Manupelli, founding director of 
the Ann Arbor Film Festival. 
The film pot rays a love triangle 
bet ween a wandering 16th Century 
samurai (Harve y Chao), and t wo 
20th Century lesbian lovers 
(Frances Leeming and Jacqueline 
Humbert). The samurai comes upon 
the pair a forest cabin and puts 
them to the test of the One 
Hundred Kisses. Original songs 
are performed by Humbert and 
David Charles Rosenbloom. 
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GEORGE KAlUPlLLI has had 
a long and distinguished 
career in the arts as a 
teacher, administrator 
and filmmaker. In 1956 he 
made his first feature 
film, SPRING IN THE 
CITY, and has made 
over 30 films since. 
In addition, he was 
the cinematographer on 
feature films for John 
Lennon (TEN FOR TWO), 
and the Rolling Stones 
(LADIES AND GENTLEMEN, 
THE ROLLING STONES). 
Manupelli's versatility 
as an artist also 
takes in songwriting, 
performance (with the 
Fluxus-like Once Group 
in Ann Arbor and Maple 
Sugar in Toronto), and 
the writing of criticism 
on film and art history . 
In 1963 he founded the 
Ann Arbor Film Festival 
and was its Director for 
twenty years . Manupelli 
also served as Dean of 
the San Francisco Art 
Institute • 



main theater 
Saturday March 19th 

__ lII&in theahr 
~ ~ in oompetition 

TOil 
Mike Hoolboom, Toronto, Ontario, 
Canada. BetaSP, 74 min. 2001. 
Experimental Documentary, An 
"experimental" feature-length 
documentary made almost entirely 
of found footage. This is cinema 
as deja vu, or deja voodoo, 
many moments will feel all too 
familiar, though they've been 
projected now onto the surface 
of a life to make up this most 
unusual of biographies. 

!OK 

UlDER lOOT & OVERS TORY 
Jason Livingston, Providence, RI. 
16mm, 35 min. 2004. Experimental 
Documentary. Local citizens, The 
Friends of Hickory Hill Park, 
work to protect nearly 200 acres 
of unique urban parkland in Iowa 
City, Iowa. Systems of knowing 
nature sometimes run parallel, 
sometimes collide or drift: this 
is an encounter with open space. 

~ lII&in theahr 
~ ~ in oompetition 

GESIOHTSWSIIC 
Benjamin B. Kinsley, 
Cleveland, OH. DVD, 2.5 min. 
2004. Experimental. Titled 
with the German word for 
"face mUSiC," this is a video 
music piece set to a music 
composition composed entirely 
of sounds created by the 
artist's face. 

GESIOBTSIlUSU 

HARK01lY 
Jim Trainor, Chicago, IL. 
16mm, 11.5 min. 2004. 
Animation. A male God bestows 
upon animals the gift 
of self-awareness, which they 
promptly use to express guilt 
for their behavior. This moral 
breakthrough is somewhat 
undermined by the appearance 
of humans, whose invention 
of magical belief systems 
degrades the whole of nature. 

o IlIEPAIITIIGa 
EXPERIEIOE 010 
Simon Goulet, Montreal, 
Quebec, Canada. BetaSP, 
8.5 min. 2004. Experimental 
Animation. Cinepainting is 
a truly unique experience 
where liquid paint and the 
cinematographic medium come • 
together to create a painting 
in motion: a cinepainting! 
Jets of paint catapulted into 
the air become perceptible to 
the human eye through high-
speed camera and computer. 

POLIOE BLOTTER 
Kristen Nutile, Brooklyn, NY. 
BetaSP, 4 min. 2004. Documentary . 
An experimental documentary short 
that proftles two different socio
economic neighborhoods in the San 
Francisco Bay Area through their 
police blotters. 

M.A.lRATTAI OA.1lYOI 
Greg King, Brooklyn, NY. DVD, 
2 min. 2004. Experimental. An 
experimental ftlm portrait of New 
York Cit y where t wo sequences 
representing the east and west 
sides of Manhattan form a visual 
dipt ych. For each sequence, one 
stationary camera shot was made 
at the intersection of every 
city block, starting from the 
farthest point north on the east 
side (135th Street and Madison), 
and an equivalent point on the 
west Side (128th Street and 
Amsterdam), and concluding at 
Battery Park, the southernmost 
point of the island. 

OI A WEDlIESDAY 
IIGHT II TOnO 
Jan Verbeek, Bonn, Germany . DVD, 
5.5 min. 2004. Documentary . 
Tokyo, train station Shibuya, 
Ilpm. People entering a train. 
Shot in one take the video 
communicates the inevitable up to 
the edge of the unbearable. 

THE RAlTIlAI'S RAZOR 
Keith Bearden, New York, NY. 
'5", 7.5 OO~. 
Two oy s slle-n a summe 
trying to fl.gure out the secret of 
their favorite oddball comic book 
hero. 

!BE lUl'!IId'S lU.ZOR 
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JlILIC AJI1) HOBEY 
Kate McCabe, Van Nuys , CA. 16mm, 
16.5 min. 2004. Experimental. 
A meditation on solitude set in 
Southern Calif ornia's most famous 
valley--the San Fernando. 

ELEGY 
Marcus Manoogian, Sylvan Lake , MI. 
DVD, 4.5 min. 2004. Experimental. 
A story about a girl, her late 
f ather's vacuum and what it means 
to her. The imagery and prose are 
portrayed by a seri es of microfilm 
acticles. 

BRITTO., S. DAKOTA 
Vanessa Renwick , Portland, OR. 
BetaSP, 9.5min. 2003. Experimental. 
A mesmerizing film constructed s ~1' 
of haunting portraits of child;~~ 

I~ ~ , filmed standing in the stre,e~~ al: ~~~~ '-> 
~ r~ ~ .~ ~#: ~'? 

a desolate town in 1938.,~~ J~.q~\J' 
f ootage, obtained f re' ~t:: ~ n\ftg~ r 
Archive s, was ShO,t-" 1: 
of the t o'wn' s mo;;.i~~l ~~ 0 be 

--..--#>~ i? 

screened be f ore th~fr. 
promotional gimmic k ~ bring in the 
local f olks . Seventy years later, 
the sometimes smiling, sometimes 
tortured faces of these children 
seem to tell ev e r ything that has 
happened since that windy , sunny day 
in South Dakota. The film is made all 
the more melodramatic by Portland 
artist Johnee Es chleman's emotive 
score. 
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DESCE.T 
David Goodrich, Providence, 
RI. BetaSP, 8.5min. 2003. 
Animation. DESCENT follows 
the path of a man and his 
angel. Once the angel feels 
true l ove f or the rust time!; ~ 

DVD, 

2003) I 
US filming 

these super maximum security 
prison buildings the spring 
and summer a f ter the World 
Trade Center bombing. I knev; 
that counties within various 
states had been frantically 
outbidding each other to 
get these high-tech gUlags 
to replace manufacturing 
and f arming jobs that have 
been lost over the last 25 
years. The timing seemed 
right to remind everyone 
what we have been doing 
with our public f unding and 
to draw parallels with the 
neoliberal economic policies 
espoused with variations 
by the Reagan, Clinton and 
both Bush administrations. 
The audio tracks are mixed 
f rom correctional training 
videos, science fiction films , 
a radio call-in show, and the 
building of the St. Louis 
Gate wa y Arch, a public works 
project from the sixties. 

ELEGY 
Nadine Takvorian, Foster 
City, CA. BetaSP, 2.5 
min. 2004. Animation. An 
elderly man p l ays wit!J. his 
marionett es , making them a s 
if to dance, and reminisces 
about a lost love. 

ELEGY 

;JIiIII!IIII ma1l1 theah r u.w :IUms 1m oompetition 

Opening Performancel 
Po~~er-Belmar Labs 

Potter-Belmar Lab s are kn own 
f or spinning cinematic yarns 
in s ounds and images in 
real time. An as s ortment 
of characters will be 
presented in thi s main s tage 
performance , "Characters ," 
part of the dUo' s current 
exploration of f amiliar 
narrative element s . Be sure 
to l ook f or the ir series, 
" Settings" on view in the 
Matrix Gallery s tore f ront all 
week at 111 South 4tli iCv,e.nu.e. 

( -~~~ 



HELLO 
Jonathan Nix, Sydney, 
Australia. 35mm, 6.5 min. 
2003. Animation. In a 
digital world, can analog 
find true love? It is the 
\"lise old Gramophone that 
has the answer f or a 
lovesick loner. 

JUG SCHTICX 
Courtney Egan, New 
Orleans, LA. DVD, 3 min. 
2003. Experimental. The 
morphology of a basic human 
implement i s explored in 
this experiment in editing 
popular culture images 
appropriat ed fr om American 
film and t elevis ion. BIG 
SCHTICK showcases the ev er
changing utilization of 
"the stick," making the 
case that "the s tick is the 
shtick". 

A GOOD STRO.G ROO~ 
Tony Gault, Englewood, CO. DVD, 
5.5 min. 2004. Experimental 
Documentary , A lesson in grooming 
from a f ormally homele ss 
"Backpack Jack." 

A LITTLE LI~E 
Elizabeth Murray, Vancouver, 
BC, Canada. 35mm, 5 min. 
Experimental. An up close 
examination of the magn~cent 
fly and its body movement, a 
sympathetic observation of 
something so utterly common that 
it is often overlooke d. 

~ISH DO.'T TALK 
Rick Raxlen, Victoria, BC, 
Canada. DVD, 11 min. 2004. 
Animation. Using both archival 
f ootage and his own nuanced brand 

while 
visits Europe, Raxlen 

alone, of the 300 campers is 
annexed with, cannot swim. 

Saturday March 19th 

AIIJIAL TRAGIC 
Tim Macmillan, London, United 
Kingdom. DVD, 6 min. 2004. 
Experimental Documentary . An 
unsettling take on the 'natural 
history ' of our contemporary 
urban environment, recreating 
three reported incidents where 
humans and 'friendly ' animals 
interact badly- a postman kills 
a dog, a dog attacks a child, a 
horse kills a cyclist. 

MARIO MAKES A MOVIE 
Roger Deutsch, Berkeley , 
CA. BetaSP, 12.5 m1n. 2004. 
aTra~e. A retarded man learns 

how to use a movie camera. 

PUl'J ABI CAB 
Liam Dalzell, Oakland, CA. 
BetaSP, 20 min. 2004. 
Documentary . Since 9/11, turban-

ssment and violence 
mistaken for 

Middle Eastern 
i Cab' looks at 

Francisco Bay 
Area taxi drivers work ing under 
this threat. We learn how their 
experience of abuse is tempered 
by faith, compassion, and pride 
in their culture. 
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lII&1J:I ~hea~er 
Alms 1J:I oompe~1~1oD 

MIRROR 
Christoph Girardet/ Matthias 
Mueller, Bieleteld, Germany . 
35mm, 7.5 min. 2003. 
Experimental. A woman, a man, 
guests at an evening part y . 
Settings, which are gradually 
abandoned; the remains of an 
event, gazes that have lost 
their object. In MIRROR, frozen 
tableaux are animated by light 
alone, which creates connections 
but also isolates the figures 
and separates them f rom the 
surrounding space. Like the 
axis of a mirror, a tear runs 
through the centre of the image, 
separating the t wo halves but 
uniting them into a single motif 
at the same time. MIRROR creates 
an atmospheric image of the 'in 
between', the nameless sphere 
bet ween belonging and isolation. 
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WHAT IS IT? 
Crispin Hellion Glover, Los 
Angeles, CA. 35mm, 72min. 2005. 
A Dadaist deconstruction of the 
hero's journey as well as a 
hallucinogenic trip deep into the 
mind of its bizarre creator. The 
:film (which contains graphic 
sexualit y ) flows between 
controversial imagery and story 
lines. It is a thoroughly 
challenging visual experience as 
well as a compelling allegory for 
societ y and its outcasts. As the 
visual absurdit y of the film rides 
along at a fever pitch, Glover's 
innate humanism injects the 
seemingly inhuman scenario with 
a deep pathos that captures the 
viewers' attention and 
consideration. Even the most 
jaded viewers will be intrigued. 

S~.~ 
Saturday, March 
19th 
After the screenings join us 
at 01 (210 S. Fifth) for the 
Saturday Night Bash! Featuring 
Ghostly International with 
Special Guest DVJ Kriel 

Ghostly International was formed 
in 1999, setting the tone for 
a new generation of o.t'~~inal, 

experimental musiciant: .~~~y, 
(j 0 Jo.ln-:Q., 

Ghostly Int ernationa;J.jjl! 'q~e.~ . 
of the foremost channef s for 
premiering innovative music, from 
abstract electronic to avant-pop. 

Dubbed the "club CUlture's first 
superstar VJ" by The Times (UK), 
DVJ Kriel melds the expression of 
experimental film with the driving 
beats of popular dance clubs. 
He has exhibited and performed 
at the Venice Biennial, Tate 
Britain, Royal Opera House and 
the ICA. Currently, DVJ Kriel is 
revolutionizing the dance scene 
with his original vision of 
projected art within dance clubs. 

DVJ Kriel's performance is 
brought to this year's Festival 
through the Universit y of 
Michigan, School of Art and 
Design. This evening's party is 
sponsored in part by Larry Skiles 
of Edward Jones. 

=' 
-'":":~~~::::: :~= laj\lrW.part~ is f..re;.e t:.or 

: ::~:FJis'=i",Vpas6 hol.de.rs. An .others 
::-Jm\l~ :llr-gi>.e-Irt t 'he Fe Stival issued 

invitation (available at the 

WB.l! IS If' 

box office and t-shirt table) in 
addition to a $8 cover charge. 
SPONSORED BY: 

university of michigan school of art & design 

IAUUY SKIJ,ES 011 ImWAUU .JONES 
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Saturday March 19th 

"'~iAiii wha~ ~he he 11 was ~ha~? 

Panelists: Bryan Kone fsky 
George Manupe ll i 
Anita Monga 

Moderator: Mark Wojahn 

A filmmaker-led discussion of works 
screened in the fes tival program, 
some of which will be rescreened 
prior t'o the discussion. Free and 

IDlU.SfttJO!lmE __ , < 

~ . . _{ f;i:~;_:': ~J.;-~'/:~'fS{~ 
~v.~{ft; ~,:---~BE-; Jiu1IJa S DAlI'CE 

THE SHE GAZE __ , ",y-:-~h \ \I.~j) (in OOlllpeUUOD) 

iIBId!J!iW soreeDini roolll 

Looking through _t¥':feJI.s :~:'ilith rl'l~p - . Et.wrtney Egan, New Orleans, LA, 
lIomen media mak_~;:ts: , ,~;~he-y ..1-'1 ~~~ 4min. Beta Sp A mummy, 
contemplate the -'iema ie spirit. '~l'o Il'off~~d up in the trappings 
Exploring moments of truth. Women ·?o/: i"Ol"d1q,o~odern living and popular 
looking at \'Iomen, illuminating 1'I'o"l"oooJk. lture, ft:nds itself stuck. 

, ~ % t· where we are, where we ve been, ~vv/o/.I: I? Its features and reac l.ons are 
where we're going and what Lwe '" ::I'I'~/ not visible but neither are 

7/p.I:.I:# . t t Th . left behind. ~/P/P.I:.I:' they l.mpor an. e mummy l.S 
//t%f. an embodiment of cont emporary 

In 1974, George Manup.elli deiiianded culture's obsession with body 
~ ?/p 

that the University,,;.6f r.fiC'higan 
create a Women'2 Film I~titute. 

od 

He envisioned tt~)-s as a Place . f or 
Homen to s~~ee:1an.d record thel.r 
stories. O~ais told him that 
this VlaS1 "'J?- Zmost ';·l!..b.liU:rd idea 

. had .J!ver ~ ard '<i;f - ::"'imh.Manupe 11 
~bll~~e ly Lf!"t<fi{ ~~iverSit y . 
~ra e4 y Chrissti~a-1(amilton, 

O/t1.(~ O~ogram is dedicated to 
G~ ~g~ 's vision and to ail the 
sto ies that have never been told. 

\ . 

image, in constant :fJ.ux, wishing 
to live f orever, embalmed in 
youth. 

Saturday March 19th 

BLIlID DATE 
(in oOlllpe~l~loD) 
Nora Martirosyan, Armenian 

Sp 

and become so much more relevant 
than the reason f or their waiting. 

BOYS 
xtina, Bloomington, IN. 1988, 
1 min. Beta Sp. Vie Vis on gender 
fr om an opinionated little girl. 

WASP 
Andrea Arnold, UK, 2004, 25 min . 
2005 Academy Award Winner.35mm 
23 year old Z o~ ought to be Vl ild 
and f ree but she 's already got fOUl 
kids. A late summer day Vlhen Zo~ is 
broke and her kids are hungry , an 
old flame swings by with the offer 
of brie f release. A glimpse into 
how circumstances and environment 



Saturday March 19th 
ESTHER LEVIn'S OHIOXD
WASHIIG TEORlIQUE 
Potter-Belmar Labs, Ann Arbor, 
MI, 2003 3 min. Beta Sp. Grandma 
Levine demonstrates the cleaning 
of the bird prior to cooking. 
From optically-printed ftlm source 
of the artist's Grandmother. 

IlUGES OJ' J'LUn .d]) ULLUG 

lUGES 01 lLIIIG 
AID !' ALLIIG 
Ariana Gerstein, Barton, NY, 
2000, 25 min. 16mm Photographic 
images, moving and still, are 
shadows of lost poeple. Mourning 
the loss of her grandmother, 
the ftlmmaker uses the only 
pictures she has, taken near 
the end of her grandmother's 
life. This is not enough, so she 
uses found footage, a computer 
and a scanner, to attempt to 
connect and hold onto the elusive 
grandmother. What is realit y , and 
how are we changing ours in the 
age of personal computers? 
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TEDER SOIROE 
Eve Heller, Ne w York, New York, 
2005, 4 min. Work In Progress, 
16mm, silent. Our childhood 
house stands empty, flooded 
with the shape-shifting light 
of a dimming day . There's no 
'outside' anymore, or place that 
can be left behind. 

LAO 

8ore.~1nI room 
~ 1h oompe~1~1o~ 

Montieth McCollum, Barton, 
NY. DVCam, 8.5 min. 2004. 
Experimental. LAWN explores our 
relationship with nature and our 
desire to control it. Filmed over 
several months it depicts an 
untamed yard living and dying. 
The soundtrack includes comments 
on this topic from various people 
with many points of view. 

THE J'UTU'RE OJ' J'OOD Deborah 
Koons Garcia, Mill Valley , CA. 
35mm, 89 min. 2004. Documentary . 
There's a revolution going on 
in the farm ftelds and on the 
dinner tables of America. THE 
FUTURE OF FOOD offers an in-depth 
investigation into the disturbing 
truth behind the unlabeled, 
patented, genetically engineered 
foods that have quietly ftlled 
grocery store shelves for the 
past decade. 

HE J'tJ!UlUC OJ' 1'OOD 

II 8oree~1nI room .,~ ~ 1h oompe~1~1o~ 

AlIERIOA'S 
BIGGEST DIOK 
Bryan Boyce, San Francisco, CA. 
DVD, 4 min. 2004. Animation. 
A mashup of America's most 
prominent number 2 and Scarface. 

AMERIOA'S BIGGEST DIOE 

WAITIIG TO IBHALE 
Jed Riffe, Berkeley, CA. Dvcam, 
85 min. 2004. Documentary . 
WAITING TO INHALE is the first 
feature length documentary to 
examine the political, cultural 
and scientiftc implications of 
the movement to legalize medical 
marijuana in the United States. 
This issue has seeped into the 
consciousness of the whole 
country as medical marijuana has 
been legalized in ten states, ye t 
use, possession, and distribution 
"for any reason" are still 
criminal offenses under federal 
law. The ftlm explores first hand 
the ensuing battles in the court, 
the laboratory , the doctor's 
offtce and on illicit California 
cannabis f arms while exploring 
deeper issues of medical 
ideology. 



main theater 
Sunday, March 20th 

-THE DREAMS OJ' SPARROWS 
Hayder Mousa Daffar, Baghdad, 
IRAQ, 2005, BetaSp, 77min. 
The ftlm follows ftrst time Iraqi 
director Hayder Mous a Daffar 
and his team of contributing 
directors as they share their 
vision of li f e in Baghdad, post 
war and pre reconstruction. It 
is his attempt to r econcile the 
conflicting points of view among 
Iraqis regarding the war, Saddam 
Hussein and the occupation; the 
process of which ultimately 
changes him and hi s crew 
irrevocably . 

The Dreams of Sparrows is 
dedicated to Saad Fahker, 

.ASsociate Producer who 
died during the production. 

lIRJWIS OJ SPARROWS 

e. 

• 

II1II main theater 
~ ~a in oompetition 

Opening Performances 
J'omm JUGAZIlfE 

• 
It's FOUND spills, thrills and 
chills as FOUND Magazine creator 
Davy Rothbart shares the latest 
hilarious and heartbreaking ftnds 
mailed in to the magazine's Ann 
Arbor headquarters. .. 

• 

BIRDLIIGS no 
Davina Pardo, Menlo Par~ , CA. 
BetaSP, 6 min. 2004. Experimental 
Documentary . The ftlmmaker 
revisits a computer-animated 
ftlm her f ather made when he was 
20, exploring the relationship 
between art and invention, hopes 
and disappointment, and fathers 
and daughters. 

BIRDLIIGS no 

• 

•• 

HIGH TEOH SOULs THE 
OREATIOI OJ' TEOHIO KUSIO 
Gary Bredow, Ann Arbor, MI. 
BetaSP, 87. 2004. Documentary • 
HIGH TECH SOUL traces the 
creation of Techno music. The 
ftlm digs deep into the roots of 
techno as well as the culture of 
a cit y , to answer questions of 
how and why this music came from 
Detroit. Featuring Juan At kins, 
Derrick May , Kevin Saunderson, 
as well as other innovators that 
continue to take the music to 
new levels tOday . Glu Studios 
explores the relationships 
and personal struggles of the 
individuals who created this 
global phenomenon. From the 
riots of 1967 to the underground 
part y scene of the late 80's, 
HIGH TECH SOUL takes you on a 
walk around the globe and back 
to one of the richest and most 
challenging cities in the world. 
The ftlm explains why Techno with 
it's driving beats, abrasive 
tones, and resonating bass lines 
could not have come from anywhere 
else other than Detroit. Techno 
is much like the cit y itself, 
deprived and emotional yet 
continuing to set trends around 
the world, touching lives no one 
could have ever imagined. 

HIGH nCH SOUL 
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screening room 
Sunday, March 20th 

• aoreeJliJlc room 
~ 1JI oompe~1~1oJl 

LAO 
Montieth McCollum, Barton, 
NY. DVCam, 8.5 min. 2004. 
Experimental. LAWN explores our 
relationship with nature and our 
desire to control it. Filmed over 
several months, it depicts an 
untamed yard living and dying. 
The soundtrack includes comments 
on this topic from various people 
with many pOints of view. 

THE ~UTURE O~ ~OOD 
Deborah Koons Garcia, Mill 
Valley, CA. 35mm, 89 min. 2004. 
Documentary . There's a revolution 
going on in the f arm fields and on 
the dinner tables of America. THE 
FUTURE OF FOOD offers an in-depth 
investigation into the disturbing 
truth behind the unlabeled, 
patented, genetically engineered 
foods that have quietly filled 
grocery store shelves for the 
past decade. 
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~ 80reeJliJlc roo. 

AMERICA'S BIGGEST DICK 
Bryan Boyoe. San Francisco, CA. 
DVD. 4 m1~. 2004. Animation. 

WAITI.G TO IBRALE 
Jed Riffe, Berkeley, CA. Dvcam, 
85 min. 2004. Documentary. 
WAITING TO INHALE is the first 
feature length documentary to 
examine the political, cultural 
and scientiftc implications of 
the movement to legalize medical 
marijuana in the United States. 
This issue has seeped into the 
consciousness of the whole 
country as medical marijuana has 
been legalized in ten states, yet 
use, possession, and distribution 
"for any reason" are still 
criminal offenses under federal 
law. The film explores first hand 
the ensuing battles in the court, 
the laboratory , the doctor's 
office and on illicit California 
cannabis farms while exploring 
deeper issues of medical ideology 

main thcate.-:-

5p r: 7pm 9p 1JI ~he 
malJl ~he.~er 

Awards will be 
announced at 5pm 
followed by three 

erent screenings 
Awarded Films at 

5pm, 7pm 9pm in the 
main theater. 



• • 

A GOOD STRONG ROOF 
Tony Gault 
1311 East Bates Ave. 
Englewood, CO 80113 
tgault@du.edu 

A LITTLE LIFE 
Elizab eth Murray 
702-1952 Comox Street 
Vancouver, Be 
CANADA V6G IR5 
elizmurray@telus .net 

ADRIFT 
Inger Lise Hansen 
Ringgat a 2c Oslo 
NORWAY 0577 
ingerlisehansen@hotmail.com 

AMERICA THE BEAUTIFUL 
John Cannizzero 
5941 Melv in Ave. 
Tarzana, CA 91356 
smokehouseft.lms@yahoo.com 

AMERICA·S BIGGEST DICK 
Bryan Boyce • 
PMB #245, 2128 16th Stre 
San Francisco, CA 94103 
bb@dangeroussquid.com 

ANIMAL TRAGIC 
Tim :Macmillan 
LUX 
18 Shackle,",e 11 Lane 
London UK E8 2EZ 
info@lux.org.uk 

ASPECT 
Emily Richardson 
LUX 
18 Shacklewell Lane 
London UK E8 2EZ 
info@lux.org.uk 

BALLS 
Stefan WaIner 
Zentegas se 40-42/1/15 
Vienna, AUSTRIA 1050 
offt.ce@wolcon.at 

BIG SCHTICK 
Courtne y Egan 
2500 Constance Street 
NeVI Orleans, LA 701}0 
cegan999@bellsouth.net 

BIRDLINGS TWO 
Davina Pardo 
882 Middle Avenue H0 
Menlo Park, CA 94025 
dpardo@stanford.edu 

BLIND DATE 
Nora IDartirosyan 
The Filmbank 
amovie@earthlink.net 

BOHEMIAN TOWN 
Helen Hill 
3438 Cleveland Avenue 
NeH Orleans, LA 70119 

. -

ne ~-.. orleanshelen@yahoo. com 

BRITTON, S. DAKOTA 
Vanessa Renyo'ick 

• 

-. •• • •• 

3727 NE 11th Ave. 
Portland, OR 97212 
odoka@hotmail.com 

CAESURA 
Leeanne Williams 
128 Parker Road 
Somers, CT 06071 
Inr.'illia@risd.edu 

CHESTS 
Dolores Wilber 
2139 W. Cortez Street 
Chicago, IL 60622 
d\"' ilber@depaul.edu 

CINEPAINTING: 
EXPERIENCE 010 

_ Simon Goulet 

5425 rue de Bordeaux 
Montreal, Quebec 

• CANADA H2H 2P9 
amoniak@vif.com 

CONTINGENT 
Nick Peterson 
1547 NE Prescot\ St. 
Portland, OR 97211 
info@sampo~ms.com • DAISY 
Ben Lipkin and 
Elliot Bergman 
~10 S. Fourth 
Ann Arbor, 1.11 48104 
blipkin@Umich.edu 

DEFINITIONS OF ART 
YUri A 
Kalchbuehlstr. 100 
8038 Zurich 
SWITZERLAND 
Yuri. a@bluev~ in. ch 

DESCENT 
David Goodrich 
82 Hope st. 
Providence, RI 02906 
folszews@risd.edu 

DETAIL 
Avi Mograbi 
5 Bilu St. 
Tel Aviv 
ISRAEL 65222 
mograb i @netvision .net.ie 

DON'T CALL ME CRAZY ON 
THE 4TH OF JULY 
Richard Pe 11 
208 N. Division Street 
Ann Arbor, 1.11 48104 
pe ll@Umich.edu 

DREAMS OF JAGODINA 
Nora :r.J.alone 
2204 Saint James Place H0A 
Philadelphia, PA 19103 
nmalone@alumni.temple.edu 

EACH ONE TEACH ONE 
Lila Place 
87 Hulme Ct H0F 
St anford , CA 94305 
lilaplace@yahoo.com 

ELEGY 
Nadine Takvorian 

• 

785 Marlin Ave. 
Foster City , CA 94404 
nadine@nadinetakvorian.com 

ELEGY 
Marcus Manoogian 
1875 warwick Street 
Sylvan Lake, 1.11 48320 
mrmanoog@Umich . edu 

ELEMENT OF LIGHT 
Richard R. Reeves 
229- 12th St NE Calagary 
Alberta 
CANADA T2E 4P7 
nicker.ftlms@hotmail.com 

ERRATA 
Alexander Ste.,.~art 

1252 w. Chicago Ave. Hl2 
Chicago, IL 60622 
astewa2@artic.edu 

EVERYTHING IN THIS 
COUNTRY MUST 
Gary McKendry 
3117 Gilmerton Avenue 
Los Angeles, CA 90064 
goldclan@earthlink .net 

FISH DON'T TALK 
Rick Raxlen 
1716 Lee Ave 
Victoria, BO 
CANADA V8R4W8 
no-room@islandnet.com 

FLOW 
Ken Paul Rosenthal 
680 Haight Street 
San Francisco, CA 94117 
ke npaulrosenthal@ 
hotmail.com 

FUGUE 
Trish Van Huesen 
476 James Street West 
Prescott, ON 
CANADA KOE lTO 
shenoteeny@hotmail.com 

GESICHTSMUSIK 
Benjamin B. Kinsley 
7209 st . Clair Ave. H002 
Cleveland, OH 44103 
bkinsl ey@gate2.cia.edu 

GRAVITY 
Sheri Wills 
27 Willow Street 
Providence, RI 02909 
sheri@redvelvetcake.net 

HARMONY 
Jim Trainor 
c/o School of the 
Art Institute 
112 S. Michigan Ave. 
Chicago, IL 60603 
jtrain@artic.edu 

HELLO 
Jonathan Nix 
2/37 Arcadia St . Coogee 
Sydney NSW 
AUSTRALIA 2034 
kathrynbrownhill 
yahoo.com.au 
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HIGH TECH SOUL- THE 
CREATION OF TECHNO MUSIC 
Gary Bredo'r·~ and 
Jason Simon 
2215 Packard #3 
Ann Arbor , MI 48104 
simon@glustudios.com 

HIGHWAY 403 , MILE 39 
Mitch lIlcCabe 
142 Guernsey St. #3R 
Brooklyn , NY 11222 
mitch@mitchmccabe.com 

INRESONANCE 
Florian Krautkramer 
Judelstr . 47 

LANDSLAG 

Milwaukee, WI 53212 
kyja.kristjana@gaa11 . c oa 

LAWN 
lIlont1eth lIlcCollum 
677 Halsey Valley Rd. 
Barton, NY 13734 
hybr1dftlms@clarit y 
connect. com 

LAYETTE 
Ariana Gerstein 
677 Halsey Valley Road 
Barton, NY 13734 
hybr1dftlms@clar1t y 
connect.com 

LEATHERWING BAT 
E. J. Barnes 
174 College Street 
Apt.#2 
Amherst, MA 01002 
ejbarnes@theworld . com 

LIFE SAVORS 
Shaun Williams 
336 1/2 S. State Street 
Ann Arbor , 1111 48104 
sp>l111ia@Umich . edu 

LIGHT IS CALLING 
Bill Morrison 
54 East 7th Street 
New York, NY 10003 
bimo@ny c . rr . com 

LUKE 
Bruce CODner 
535 Stevenson st. 
San Francisco, CA 94103 
hsr@complexcorporation . com 

MAGDA 
Chel White 
2729 SE Division Ave. 

~.,. .. 
• ,.. . 

Portland, OR 97202 
chelfilm@teleport . com 

lIlAGNETIC NORTH 
lliranda Penne 11 
LUX 18 Shacklewe 11 Lane 
London 
UK E8 2EZ 
info@lux.org.uk 

MANHATTAN CANYON 
Greg King 
230 14th Street 
Brooklyn , NY 11215 
cinematic33@yahoo . com 

MARIO MAKES A lIl0VIE 
Roger Deutsch 
1309 Carlotta Ave. 
Berkeley, CA 94703 
roger@ottoftlms.org 

MILK AND HONEY 
Kate J.lcCabe 
7020 Stansbury Ave . 
Van Nuys , CA 91405 
Katemc5@hotmal1.com 

MIRROR 
Christoph Girardet/ 
Matthias Mue ller 
August - Bebel- Str. 104 
Bieleteld GERMANY D-33602 
mueller.ftlm@t - online.de 

MORE SENSITIVE 
Gail Noonan 
Site 28 C- 19 
Mayne Island, BC 
CANADA VON 2JO 
gnoonan@cablrlan.net 

!.lR. REAPER'S REALLY 
BAD MORNING 
Caro l Beecher and 
Kevin D. A. Kurytnik 
6716 22nd Ave . 
IE Calgary, Alberta 
CABADA TIYIN 
reaper@spots.ab.ca 

lolYASO 
Slava Ross 
Vilgelm Pik ' s Street , 
3 Moscow RUSSIAB FEDERATION 
129226 slava_rossOmail.ru 

NO AJ.lERICAB DREAM 
Julia Ostertag 
Hoefestr 19B 
Isernhagen 
GERMANY 30916 
juliaostertag@yahoo.de 

OEDIPUS 
Jason 'Wishno'io' 
731 Hillside Drive 
Long Beach, CA 90815 
jason@'r·dshno~·.' . com 

ON A WEDNESDAY 
NIGHT IN TOKYO 
Jan Verbeek 
Kaiserstr8s5e 105 
Bonn GERMANY 53113 
info janverbeek . de 

• 

ONDAS INDIGENA 
Paper Tiger TV 
339 Lafayette Street 
New York, NY10012 
1nfo@papert1ger.org 

OPERATION INVERT 
Tara lIlate1k 
Video Data Bank 
112 S. Michigan Ave. 
3rd floor 
Chicago, IL 60603 
1nfo@vdb.org 

PHANTOM LIMB 
Jay Rosenblatt 
4159 20th Street 
San Francisco, CA 94114 
jayr@jayrosenblattftlms,com 

PILLOW GIRL 
Ronnie Cramer 
P,O. Box 101083 
Denver ,CO 80250 
rODDie@cramer.org 

PLACEBO 
Diego Costa 
2639 N. Prospect #208 
lIlilwaukee, WI 53211 
dcosta@Uwm.edu 

POLICE BLOTTER 
Kr1sten Nutile PMB 76 
Brooklyn, NY 11231 
knutile@softs pokenfilms ,com 

POLKADIDDLES 
Lilly Czarneck1 
3124 South Taylor Avenue 
Milwaukee, WI 5320 
lilly j c2@Uwm.# 

John and Henry Ford 
Ralph McKay 
a movie@earthlink .net 

PROFILAXIS 
Daniel Sanchez Arevalo 
c/GENOVA 11, atico 
Madrid 
SPAIN 28004 
1nfo@proftlaxis themovie.com 

PUNJAB I CAB 
Liam Dalzell 
2934 Ford Street Al29 
Oakland, CA 94601 
ldalzell@gmail.com 

RELISH 
Sean Stewart 
820 Fuller Apt. #107 
Ann Arbor, MI 48104 
sDstew@u.mich.edu 

RISING TIDE 
Robert Todd 
57 Corm-Iall Street #3 
Boston, J.lA 02130 
robert_todd@emerson.edu 



• e 

ROBOTS FOR NO REASON 
AT ALL INC 
Cathy Karol 
26 15 6th St . Apt. M 
Santa Monica, CA 90405 
cathykarole@aol .com 

ROEI EN (ROWING) 

Laura Margulies 
501 West 138th St. AQ 
New York, NY 10031 
Im26@nyu . edu 

.. 

ELECT IVE SERVICE 
YSTEM STORY 

••• 
Bill Daniel 
3727 NE 11th Av\. 
Portland, OR 97212 
billdaniel~hotmail .com 

SELF-PORTRAIT WITH JOHNNY 
Johanna Hibbard 
2645 SE Market Street 

9H05 

STUMBLE THEN RISE ON SOME 
A:WKWARD MORNING 
Kurt is Hough 
PO Box 314, 
5693 Sandhill Rd. 
Almont, MI 48003 
kh@khs tudios.com 

SUPER- lIlA.X 
J i m Finn 
Video Data Bank 

AI 

112 $ . Michigan AV. 
3rd floor Chicago , 60603 
info@vdb . org 

T. S . H. 

• 

Jesse Lerner ,' . 

593 Glendale Blvd . .~ 

• 

• 

Los Angeles, CA 90026 • 

JesseLrn@aol.com -4 
TAUBr.IAN SUCKS 
Theo Lipfert 
320 S. Willson Ave 
Bozeman , MT 59715. 
theo@slngingpictare s .com 

TEARS 
Pei-Yin~Lin • 

lIPF-l, No. 208, 
I-Shin 2nd Rd. 
Kaohs iung CA 
TAIWAN 806 
peimovie@y ahoo.com 

THE BROTHEL-; 
THE TEMPLE AND ART 
Jere Van Sy oc 
859 W. Wellington 

• 

\ 

, 

• • 

• , 

Chicago, IL 60657 
jvansyoc@aol.com 

THE DREAMS OF SPARROWS 
Hayder Daf f ar c/o 
Aaron Raskin 1 West 
64th Street 
Ne w York, NY 10023 
harbingerproduction 
hotmail.com 

THE FUTURE OF FOOD 
Deborah Koons Garcia • P.O. Box 895 
Milt V~ley , CA 94942 
edW@lilyftlms..,om 0 

KNOWING 

.. THE MATTLABERG 
PHOTOGRAPHER 

• Jonas Bagger 
Mynstersvej ~, 1 •• 

, Copenhag~, 
Frederiksberg C 
DE~K 1827 
jonasbagger@hotmal1.com 

THE MUMMY'S DANCE 
Courtney Egan 
2500 COD\tance St. 
Ne w Orleans, LA 70130 
cegan999' bellsouth. ne.t 

.THE RAFTMAN', S RAo. ,..' • . 
Keith Bearden ~ ~ ~ 

.1.30 E 18th stre .. -. • 
._rk, NY 10q03 e 

arcarlilms .... .. 
• raftmansraZ'~ • .' ~ 
TH.' • N~T1r 
Sa sh ers 
412 Chu ch St. 

.. 
, C.it 

"~II"IIII"",,~wwia.edU ~ 

• 

, • 

• 
• 

e. 
• • 

FEAR . • 

.::::::;~ 
THBt • 

ell@appa '. 

THE LE.'" 
. Firdosy • • - • • 

erloo St. 
Angeles, CA 900~6 

- ftlm@.ndaleeb .~o~ 

TOAST --, 
Buzz ill 
3830 arvis s Street 
Pittsburgh, PA 15212 
buzzmiller@earthlink .net 

TOM 
Mike Roolboom 
'521-680 Queen's 
Quay West Toronto. 
Ontario, CANADA MSU2Y9 

. ~.& • 

.. 
• 

• 

'. , 
. ~. 

fringe@interlog .com 

TRAINS OF WINNIPEG 
Clive Holden 
304-100 Arthur St. 
Winnipeg . MB 
CANADA R4B IH3 
matthew@wlnnlpe 
gftlmgroup.com 

UNDER FOOT ~ OVERS TORY 
Jason Livingston 
9 Poplar Street 
Providence, RI 02906 
pseudovague@mac.com 

UNDER THE WATER 
Wah Hei Au 
1380 Filbert Street 
San Francisco . CA 94109 
wahhe i_8u@yahoo. com 

UNTITLED • 
Ann Course and 
Paul Clark LUX 

,18 Lanl • 

2EZ 
ax.org.uk ,-

USO JUSTO •• 
Scott Col~man 
3759 Bloo~ngt S. 
Apt 2 Ups.airs 
Minneapol~~'MN 55407 
splurn@ao"com • 

VISCERA 
, Le:i.ght~Pierce .,. 

P.O" ll<lx 3246 
• Iowa _ IA 52244 I 
~eighton-pierce@ • 

.., uian'a. edu .. 

WAITIN~ TO INHALE' ~ 
Jed Riffe' .. 
2600 Tent~ Street 
Berkeley~ CA 94710 
ish1ftlm@aol.com 

WHAT IS IT? 
Crispin Hellion Glover 
booking@crispin 
glover . com 

WHEN ME BODY LAY DOWN 
IN THE GRAVE 
Luke Jaeger 
30 Orchard Street 
Northampton, til. 01060 
trickftlm@verizon.net 

WINTER (EN HIVER) 
Andy ~ Amy Collen 
11900 SW 116th Ave. 
Portland, OR 97223 
andy@happytrails 
animation. com 

ZERO. THE INSIDE STORY 
Elida Schogt 
c/o Wandering Tulip 
Productions 
Toronto , ON 
CANADA M6KlR6 
~"{t p@lnterlog.com 
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D ROIT ILM CENT 
1227 WASHINGTON BLVD. DETROIT, MI 48226 

WWW.DETROITFILM.ORG.INFO@DETROITFILM.ORG 
313-961-9936 

The DFC is a member-based, 

R 

non-profit media arts center 
supporting the production of 

Independent cinema 
in SE Michigan with on-line 
resources, member events 

We feature a full line of 
16mm filmmakinCJ resources . 

includinCJ cameras, IightinCJ, tripods 
sound recording + more 

and networking 
opportunities. 

Our regularly scheduled 
screenings feature local, 

national and international 
film and video. 

Take advantage of our 
classes and workshops in 

16mm FilmmakinCJ, Cinema Basics, 
DiCJital Video EditinCJ, Screenwriting, 

Documentary FilmmakinCJ, 
Music Video Production 

+ more 

Join our E-List at 
www.detroitfilm.org 

MakinCJ 
Filmmakers 
Since 1993 



Train where the professionals train! 

Authorized 
Education Center 

~ Adobe· 
Solutions Network 
Authorized Training Center 

, 
Authorized 
Training Center 

D cligi.desi.gl'1 I S P ~ N S 0 RED 



llnn llrbor~s Only Ind~p~nd~ntly Own~d 
and Op~rat~d J3r~wpub proudly ~upports North 
llm~riea~s Old~st Ind~p~nd~nt film f~stival 

(0 PUB & EATERY o) 

114 east Washington 
CUowntown '(Inn '(Irbor 

734-213-1393 
arborbnzwi ng.com 

G~l~brating 10 y~ars of br~wing ~xc~l1~nc~ 



TAX BREAKS FOR INDIES • SUNDANCE CLASS OF 2005 

o L M 

Daniel Day-Lewis 
and Camilla Belle 

star in writer-director 
Rebecca Miller's 

poetic feature 
'IBBBAU..AD ___ &llOSB 



Morning Editiorl~ aBC Wo,r-Id News 

All Things Considered r\lewshour with Jim Lehrer 

This American Life 
with Ira Glass 

-~Gre~ Performances 

Stateside J 
with Charity Neb ""'-'-lIo.....!...oity Limits 

A Prairie Home Companion • Nature 
/1( /; nz 

PBS Kids 



The true local bank. 
Downtown Ann Arbor· (734) 662-1600 
Traver Village Shopping Ctr. · (734) 662-3800 
Washtenaw Avenue· (734) 822-1500 
Downtown Ypsilanti· (734) 485-9400 
Stadium & liberty· (734) 822-1900 

www.bankofannarbor.com 

Member FDIC Equal Housing Lender 

UNIVERSITY OF MICHIGRN 

BMC MEDIA 
Looking for help with a particular communications 
project or with your overall marketing plan? 

Talk to us 
We'LL determine the best strategy for communicating your 
message to your audience. Then we'LL produce just what 
you need: print materials, web sites, video, or a fully 
integrated plan - with just the right look and feel. 

Services offered include: 
» graphic design 

» illustration 

» video production 

» web and interactive development 

Call us at 734.998.6140 or visit us at www.bmc.umich.edu 
email: bmc-info@umich.edu 



CONGRATULATIONS ON 43 
REMARKABLE YEARS! 

Long before the term "independent 
film" was a part of everyday 
conversation, the Ann Arbor Film 
Festival was celebrating cinematic 
independence in its purest and most 
exciting form . All of us who love 
movies owe you our gratitude. 

The Detroit Film Theatre of the 
Detroit Institute of Arts is proud to 
host the 43rd Ann Arbor Film Festival 
Tour this Autumn 2005. 

DETROIT FILM THEATRE 
presented by 

BANK-WONIS. 

313-833-3237 • www.dia.org/dft 



Well Equipped 
for the 

Wireless World 
Using America's most reliable wireless network has 

its benefits. At Verizon Wireless we're 
constantly updating and testing our wireless 

network to give you even better wireless 
service. That means you can call with 

confidence. Join in today with Verizon Wireless 
where we never stop working for you. 

Verizon Wireless is proud to support 
the 43rd Ann Arbor Film Festival 

Call or visit your local Verizon Wireless Communications store today! 
Best Network Network detai~atverizon~.COOI © 2005 Verizoo WI!! 



ENCORE RECORDINGS 
417 East Uberty Street • Ann Arbor, MI 48104-2207 

CD'S; 16,33%,45 & 78 rpm Records, Cylinders, Tapes 
Piano Rolls. Sheet Music, Books on Music & Musicians 

Videos, DVD's. Memorabilia 

BOUGHT, SOLD. AND TRADED 
Mon.- Sat. 10-8· Sun. 12-5 

VOICE FAX 

734-662-6776 • 734-662-0998 

email@EncoreRecordings.com • Web Site: www.EncoreRecordings.com 

Doreen 
John 
Chris 

M-Sat. 11-7 
Sunday 12-5 

Frames, Futon, Covers, Tables & Yoga Goods 

303 S. ASHLEY (AT UBERTY) 
ANN ARBOR. US 48104 
dreamonfutonOsbcglobal.net 

734e913ef1866 
(FAX) 734e91M851 

(E-MAlL)dreamonfut0nA20go.com 

BIRKENSTOCK. 
GUtMAN INGINalltlNG 'Olt YOU"" FIlT 

GOTLIB 
ARTIST 

PRINTMAKING,DRAWING& 
ILLUSTRATION 

elefontenM 
Shoes worth learning to tie-

~ ~&1J ... .,d m.,y mo", ... , •• 0' .,1,,,. r' ((}J ~ w,,~ 2175. Main St. • 741-9401 
1200 5. University. 994-9401 

THE TOTAL COMfORT SHOE STORES 
03250331 
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~~.~ AND RECEIVE A 
FREE PORTRAIT 

~~.J%::-:tii""-L ~ .3TTI ~q ...... .1--.->--" 





ROGOW~LONEY PC 

Certified Public Accountants 

3135 S. State Street, Suite 208 
Ann Arbor, MI 48108 

Gary Rogow, CPA, ABV Neil 1. Loney, CPA 

AUDIT 
ACCOUNTING 

TAX PREPARATION 
ESTATE PLANNING 

LITIGATION SUPPORT 

734-741-0400 info@rogowloney.com 

@.Ei!i.xS A~}ion 
Massage Therapy 

Take a 30 minute vacation! 
30 min. seated massage $30 

Mon-Fri 11-7 Sat 10-7 Sun 1-5 
Seated Massage by Walk-In or Appointment 

Table Massage By Appoinbnent Only 

Comer of N. First It Huron 
Parking Enter on N. First 

www.relaxstationmassage.com 734-623-1951 

117 West Washington, Ann Arbor, Michigan 48104 
phone 734-332-1030 fax 734-332-1023 

+ 

Cafe Hours: Monday-Friday 9:00 am- 3:00 pm + + Catering & Private Parties: Monday-Saturdays 

115 West Liberty, Ann Arbor 
Hours: Moo-Sat 11:00-9:00 pm, Suo 12:00-6:00 pm 

Please feel welcome to come and taste our award winning wines before you buy! 
(734) 622-WINE or visit www.TaborHiIl.com 



Burnt Toast In 
A 1915 Foursquare 

Bed & Breakfast 

in Ann Arbor's 

Old West Side

Walk to Everyth · 

415 W. William • Ann Arbor • 734.761.8517 • BurntToastlnn.co 



Nutella® salutes the filmmakers 
and fans who are 

expanding the boundaries 
of cinema. 
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2005 ~ 
y Ann Arbor 

Film Festival 

nutella® 
The ori[inal creamy, chocolaty hazelnut spread™ ..... 

Visit us live at the festival and online at \N\N\N .NutellaUSA.com 



See. Hear. 
- -
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TeL Systems has been providing superior service and quality products since 1965. TeL offers total solutions in professional 
video, audio/visual and distance learning systems with products ranging from individual pieces of equipment to entire turnkey 

systems. TeL is an authorized dealer for SONY, SHARp, Panasonic, JVC, DPS, Canon, AMX, Pioneer and more than 
200 other manufacturers. As a regional full-service support center, TeL Systems offers a wide range 

of products and services for any professional video or audio/visual need. 

SYSTEMS 
Thalner Electronic Laboratories, Inc. 

7235 Jackson Road. Ann Arbor, M148103. 734-761-4506. 800-686-7235. Fax 734-761 -9776 
www.thalner.com 

BOUTIQUE 

CLASSIC 

and HIP 

CLOTHING for 

WOME N 

211 S. Main Street tel: 734 . 930 . 0994 
M - Th 10-7 , F and S 10-8 , Su 12 - 5 

Celebrating the Independent Filmmaker 
on the Shores of Lake Michigan 

June 9-12, 2005 
Saugatuck. Michigan 

For infonnation or tickets, 
call 616-857-8351 or visit our website at 

www.waterfrontfilm.org 
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2005 Ann Arbor Film Festival Digtal Projection Sponsor 
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