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Welcome to the Murder at Gallagher’s Gallery,  

a murder mystery for teens and adults. 

In these pages you will learn about the murder of Lazlo Burge, a famous 

artist, and the reasons his family and friends may have wanted him 

dead. The mystery is designed to be difficult to solve from the case file 

alone. To get the full picture, you’ll have to question the suspects on 

October 26, 2019, at the Downtown Library. 

You can visit https://aadl.org/gallaghersgallery for more information. 

Three winners will be randomly selected from participants who submit 

the correct answer at the event. 

GOOD LUCK  
AND HAPPY SLEUTHING! 
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T R E T O N  P O L I C E  D E P A R T M E N T
OFFICIAL POLICE REPORT

On September 27, 2019, I was dispatched to Gallagher’s Gallery in response to a report of an injury. I 
was met at the entrance by Gilbert Gallagher, who escorted me to the gallery where the injury oc-
curred. I observed a noticeable amount of blood spatter and several small pools of of blood on the floor, 
next to a large metal structure, which I was informed was an art piece. The victim had been removed 
from beneath the artwork and was being transported to the hospital by EMTs as I arrived. I cordoned 
off the crime scene with the help of Deputy Blevins. I then asked Gallagher for an overview of events. 
According to Gallagher, the victim was Lazlo Burge. He was crushed by a large sculpture causing 
grievous injury.  The incident occurred during Burge’s speech at his exhibition reception. Upon estab-
lishing this basic timeline, I then further examined the sculpture to see if I could determine why it 
had fallen. It appeared that the metal was held together by a series of small metal rod supports, 
roughly 3 inches in length. After consulting Gallagher about the construction of the sculpture, it 
seems that the most likely cause of the sculpture’s collapse would be the removal of some of these 
bolts. It seems possible that the structure could have been sabotaged. 

UPDATES 
9/28/2019, 9:36 A.M. 
 Received word of Lazlo Burge’s death from hospital at 3:52 A.M. Case upgraded to a Murder Investi-
gation until it can be conclusively proven to have been an accidental death.

9/29/2019, 3:41 P.M.
After reviewing the evidence collected at the crime scene by Jason Lin this investigation is officially 
considered a Murder Investigation. The most likely cause of the sculptures collapse is that it was 
purposely sabotaged. 

10/8/2019, 2:38 P.M.
Interviews with witnesses present at the exhibition opening suggest five persons of interest. All of 
these suspects were seen near the sculpture or had access to the sculpture before its collapse and 
have compelling motives. 

201900815

CAROL DALY

Injury

CAROL DALY



Continued:
TRETON POLICE DEPARTMENT OFFICIAL POLICE REPORT

• Shanon Burge, wife of Lazlo Burge. Shanon was seen near the statue during the argument between 
Diana and Lazlo by two other guests. She stands to collect on a large life insurance policy. Lazlo 
Burge has an apparent history of infidelity that may have led to tension in the relationship.  

• Virgil Burge, son of Lazlo Burge. Virgil had a notoriously rocky relationship with his father. They 
were estranged until recently. Virgil is a beneficiary on Lazlo Burge’s life insurance policy.

• Twyla Kromsky, apprentice of Lazlo Burge. Twyla had recently accused Lazlo of copying her art-
work, an accusation that could have had devastating consequences to her future career. 

• Diana Maar, girlfriend of Lazlo Burge. Diana is pregnant with Lazlo’s child. It is unclear what form 
of child support, if any, Lazlo intended to offer Diana. Diana may be able to claim a portion of Lazlo’s 
life insurance policy in her child’s name since the child is a blood relation of Lazlo’s. 

• Gilbert Gallagher, owner of Gallagher’s Gallery. Lazlo Burge recently has been looking into showing 
his art at other galleries. Leaving Gallagher’s Gallery would be a huge financial blow to Gallagher 
and a betrayal of their decades long partnership. 

Additionally, all persons mentioned have at least one piece of Lazlo Burge’s artwork, which will likely 
dramatically increase in value to dramatically increase in value upon Burge’s death. 
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T R E T O N  P O L I C E  D E P A R T M E N T
CRIME SCENE REPORT

Extensive investigation of the scene has divulged several noteworthy points. Per the information 
provided by Jenny Simmons, there are two of the three-inch metal rods missing from the collapsed 
sculpture, and, indeed, the entire gallery. This suggests a purposeful removal of the rods after the 
assembly of the sculpture. I found and identified three of the five rods used to assemble the sculpture. 
Some of the rods remained in place during the collapse; others were sheared in half by the weight of 
the sculpture during the fall. For the sculpture to collapse with only two rods missing, the two rods 
holding the front support in place would have had to have been removed. This further suggests that 
the rods were removed intentionally. 

I found an eggplant drawn on the sculpture, at a guess it looks like graffiti drawn in Sharpie.  

The sculpture was dusted for fingerprints. We were able to positively match the prints of: Gilbert 
Gallagher, Jenny Simmons, Lazlo Burge, Twyla Kromsky, Virgil Burge, and Shanon Burge. 

There was no security footage to review. The security camera in the gallery is directed at the door-
way; its positioning did not capture the activity around the sculpture once it was installed in the 
gallery. 
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Gallagher’s Gallery, 239 W. Locust Street

Jason Lin



NAME OF DECEDENT

DATE OF BIRTH

DATE OF DEATH

[ CONTINUED: ]

CASE #

BODY IDENTIFIED BY

INVESTIGATING AGENCY

AGE SEX RACE

FULL AUTOPSY PERFORMEDX

LAZLO WILLIAM BURGE

03/11/1948

09/28/2019

201900815

SHANON BURGE

TRETON POLICE DEPARTMENT

71 M WHITE

DATE / HOUR AUTOPSY PERFORMED CORONER’S CASE NUMBER

ASSISTANT

M A S H T E N A M  C O U N T Y  C O R O N E R ’ S  O F F I C E
REPORT OF INVESTIGATION

SUMMARY REPORT OF AUTOPSY

EVIDENCE OF TREATMENT

Subject was treated for injuries related to acci-
dent. Evidence of peripheral intravenous line in 
right arm. Hospital records indicate subject 
received fluids and pain medication on admit-
tance to emergency room. 

EXTERNAL EXAMINATION

The body is that of a normally developed white 
male measuring 72 inches and weighing 181 
pounds. Physical development is consistent with 
subject’s age, 71-year-old. The body is cold and not 
embalmed. Hospital records indicate time of 
death is exactly 3:42 A.M. on September 28th, 
2019. 

09/30/2019, 10:05 A.M
BY

EUGENE BODKIN, M.D.
555 Elmwood Avenue
Treton, MI 48104
734-794-5555

403-713045

MARIA UNDERWOOD, M.D. 



CORONER’S CASE NUMBER

M A S H T E N A M  C O U N T Y  C O R O N E R ’ S  O F F I C E
REPORT OF INVESTIGATION

403-713045

Extensive damage including superficial lacerations to upper left quadrant of subject’s torso is 
immediately apparent. Extensive bruising across abdomen and shoulder. 

INTERNAL EXAMINATION

Significant damage occurred to the upper left quadrant of the subject. Examination revealed 
significant injuries: Broken clavicle, separated scapula, and ligament tearing. 

Left lung is partially collapsed. 

Identified laceration on spleen, which may have escaped diagnosis upon admittance to hospital. 
Significant internal bleeding from laceration occurred. The laceration was a result from a broken 
11th rib impaling the spleen, likely upon impact from sculpture. 

TOXICOLOGY: Stomach contents are saved. A standard toxicology panel was performed. 

LABORATORY DATA

All tests returned indicating normal functions. 

Drug screen indicated the presence of Ibuprofen, consistent with chart from hospital. A moderate 
level of alcohol is present. Blood Alcohol Content (BAC) of 0.05%, which indicates the subject was 
likely intoxicated at the time of the accident. 

OPINION

Time of Death: 3:42 A.M.

Immediate Cause of Death: Complications resulting from the collapse of a metal sculpture. Blood 
loss from undiagnosed ruptured spleen most likely led to death. 

Manner of Death: Undetermined

Remarks: Collapse of a sculpture conclusively lead to the death of Lazlo William Burge. 
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Carol Daly, Treton P.D. 

(CONTINUED:)

9/28/2019

OFFICER CAROL DALY: Thank you for agreeing to come in to speak with us as we continue our inves-
tigation. You were very helpful the other day. 

GILBERT GALLAGHER: Of course, you’re very welcome. I’m always happy to help the police. What can 
I do for you today? 

CD: I’m sure you’re aware that Lazlo Burge died this morning, so we’re treating this as a potential 
murder investigation. We’re working on creating a timeline of the events of the evening. I know you 
gave me a brief overview the other day, but I’d like to try to get a little more detailed today. 

GG: Naturally, naturally. Well, it was, of course, a big night. Lazlo’s a very famous artist, as you know, 
so there’s a certain level of attention and precision that naturally goes into events like this. I arrived 
at the gallery quite early in the day to help with the instal. Lazlo is very particular, so we’d started 
the instal the day before and needed to finish up before the caterers arrived. 

CD: What time would you say you arrived?

GG: Oh, around ten in the morning. We had a big day ahead of us. Jenny, one of my staff, a truly lovely 
person, and I got right to work on the instal and had a little lunch break around one. 

CD: So Lazlo was with you the whole day?

GG: Oh no, he dropped by after lunch, around one thirty, to give us some feedback about the setup and 
then went on his merry way. He’s not the sort of person who does the instal work, at this point in his 
career.

CD: How did Lazlo seem to you?

GG: His usual self. Perhaps a little on the testy side, but that’s natural when you think of a show 
opening. Even an artist of Lazlo’s caliber is bound to get a little nervous. Opening yourself up to the 
critique of the world is a difficult thing for anyone to do. 

CD: I see. And what did you do after Lazlo left? 

Gilbert Gallagher, owner of local art gallery

Treton Police Department

10:34 am



VOLUNTARY STATEMENT OF
Continued:

GG: I also took a short break, I read over the schedule for the evening, did some paperwork in my office. 
Then I was back out to help the staff with the final instal details, and then direct the caterers for the set 
up. That would’ve been at four. That takes us right up to six, when the doors opened. Lazlo returned a 
little after the guests began to arrive. He’s the sort who arrives fashionably late. Everyone milled about 
and looked at the art as the guests arrived, enjoyed the food and drinks. Lazlo got up to give his re-
marks just before seven. A little behind schedule, but it would’ve been fine. 

CD: And that’s when the statue fell?

GG: Yes, more or less. Lazlo talked about his most recent pieces, his new experimentation with metal-
work. He was very proud of that sculpture, you know. Exuberance Unbridled, was the title. And then he 
gave it these little pats, and, well, the whole thing just kind of came down on top of him. 

CD: I take it that wasn’t how it was supposed to go. 

GG: The exact opposite, I would say. The sculpture arrived in three separate pieces, it wouldn’t have fit 
through the door otherwise, and we put them together during the instal. We used several small metal 
rods to hold the thing together. Jenny did a quite thorough stress test. She stood to the side and gave it 
a few good whacks to make sure it didn’t fall. We wanted to weld the rods in, but didn’t have time with 
the tight schedule. We were hoping to have someone come in on Monday, when the gallery is closed, to 
do some more permanent welding. Who would’ve thought something like this could happen?

CD: So the sculpture seemed quite secure to you?

GG: Well, yes! I wouldn’t put my customers or community at risk. 

CD: What time did Jenny do this stress test?

GG: I can’t be sure, exactly, but I’d say around noon. We’d gotten it set up that morning, and then tested 
it right away. 

CD: Did you notice anything unusual about the sculpture leading up to its collapse?

GG: [Pause] I didn’t. 

CD: What did you do when the sculpture collapsed? 

GG: Called 911, of course. I saw it fall on Lazlo and, believe me, I knew how heavy that thing was. Even if 
it only landed on his toe we’d want to have an EMT there to check things out. 

CD: And did you notice anything else unusual that evening?

GG: I did notice Shanon over by the sculpture during Lazlo’s argument with Diana, but I couldn’t see 
what she was doing. It seemed strange to me since Lazlo had always said Diana inspired this particular 
work of his. 

Gilbert Gallagher, owner of local art gallery
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Continued:

CD: Can you think of any reason why someone would’ve wanted to kill Lazlo?

GG: [Pause] Despite being a truly brilliant artist, Lazlo could be [Pause] unkind to people in his life. He’s 
never been a faithful husband, and I know his relationship with his son has suffered considerably. Those 
attitudes extended to other people in his life. But being a bit of bully isn’t really a reason for someone to 
kill you. 

CD: I’m sorry, but I do have to ask this question, did you kill Lazlo Burge?

GG: No, certainly not! We may have had some minor disagreements over the years, but we’ve contribut-
ed quite extensively to each other’s careers. I’d never murder the man, our future relationship is far too 
valuable. 

CD: Thank you for your time. 

END OF INTERVIEW. 

Gilbert Gallagher, owner of local art gallery
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Carol Daly, Treton P.D. 

(CONTINUED:)

9/28/2019

OFFICER CAROL DALY: Thank you for taking the time to come speak with me today. We’re working as 
quickly as we can to find out what exactly happened to your husband. 

SHANON BURGE: Wasn’t it an accident?

CD: That’s most likely the case, but we want to look at every possibility before we close the investiga-
tion. Could you tell me about the night of the reception, just to get a better sense of what happened 
that evening. 

SB: Sure. I arrived at the reception after six, quite a few people were there already. I had some appe-
tizers and a glass of wine. I was hoping to catch Virgil to thank him for coming when he came in, so I 
didn’t spend as much time talking to people as I might have otherwise. But I still made the rounds. 

CD: Did you talk to Lazlo at all that evening?

SB: Yes, briefly. He was a trifle drunk, and was very set on avoiding Diana. I suppose it’s natural that 
they had that tiff at the reception. 

CD: Tiff?

SB: Yes, let’s call it that. She yelled at him rather publicly, that’s why his remarks were delayed. 

CD: What was she upset about?

SB: Lazlo refusing to take responsibility for the baby. She shouldn’t be surprised on that front, he’s 
not the most reliable person if your interests don’t naturally converge. 

CD: Can you tell me more about that?

SB: It doesn’t take a genius to see that he’s a selfish man. He wouldn’t want to be the father of another 
child, and he’s not very good with finances, that’s really outside of his realm of expertise. He told 
Diana to take a hike when she first found out about it. She’s been trying to get him to commit at least 
something to the child. She’d have better luck climbing to the top of Mount Everest. 

Treton Police Department

Shanon Burge, wife of deceased 

12:12 p.m.
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CD: So Lazlo wasn’t going to support the child. 

SB: He’s under some delusion that the child isn’t his. Of course it is, he’s really very lucky this hasn’t 
happened before. 

CD: So Lazlo was not the most faithful of husbands?

SB: No, far from it. After what you’d call the honeymoon period, he’s never been an attentive or respon-
sible husband. [Pause] I suppose I’ve stayed with him out of stubbornness. Not that we haven’t made a 
good life together in some regards. There are perks to being married to a famous artist. And I got dear 
Virgil out of the bargain, so that counts as a plus in my book. 

CD: I see. And the night in question, when did Lazlo and Diana argue?

SB: Right around six thirty, which delayed Lazlo’s opening remarks. He got the show going just before 
seven, around six fifty. 

CD: And then what happened?

SB: Well, he talked a bit about the show in general, and then about Exuberance Unbridled. A really 
marvelous new direction for him. Of course, he did the patting thing and then the whole thing kind of 
[Pause] fell down on him. 

CD: Patting thing?

SB: Yes. He was a patting sort of man, if you know what I mean. It was a habit of his, patting things that 
pleased him that he felt ownership of. Always patting his cars, his work, women. It was a kind of ‘this 
thing has pleased’ me gesture. A bit like that line from that movie, ‘that’ll do, pig.’ That’s what that 
gesture said, though in a less heartwarming way. 

CD: Did you notice anything unusual about the sculpture?

SB: No, I’d only seen it a few times before and it looked essentially the same. I’m really more of a fan of 
Lazlo’s oil paintings, but he was excited about the sculpture. 

CD: Did you notice anything strange that evening? Anyone touching the sculpture?

SB: No, I can’t say that I did. Even Diana’s outburst was in-kind for anything involving Lazlo. He was a 
chaotic force. It’s hard to tell if anyone tampered with the sculpture. People were looking at it all eve-
ning. Why, even Virgil took an interest. 

CD: I’m sorry, but I have to ask, can you think of any reason why someone would’ve wanted to kill Lazlo 
Burge?

Shanon Burge, wife of deceased 
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SB: Reason to kill him? Goodness no. He was a bad husband, but he’s been that way for years. I can’t 
think of why anyone would want to kill him. It is a big of a shock, when he turns the charm off and 
becomes, well, more himself, but that’s nothing worth killing over. Poor Twyla and Gilbert have had a 
tough time of it. They both idolized him, so I think it’s been hard on them, seeing what he’s really like 
and how little he cares for other people. But worth killing over? No, I don’t think so. 

CD: I’m sorry, but I have to ask, did you kill Lazlo?

SB: Me? No. What, with his giant sculpture? I can appreciate the irony, but it really does seem like an 
unfortunate accident. 

CD: Thank you for your time. Please let us know if you think of anything else that may help the investi-
gation. 

END OF INTERVIEW. 

Sharon Burge, wife of deceased
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Carol Daly, Treton P.D. 

9/28/19

(CONTINUED:)

OFFICER CAROL DALY: I’d like to start this interview by offering my sincere condolences about the 
death of your father. I want you to know that we are now treating this investigation as a possible mur-
der. 

VIRGIL BURGE: I can understand why someone would want to kill Lazlo… but that collapse really 
looked like an accident to me.

CD: Can you tell me about the night of the accident? 

VB: Right. Dreams of Immortality. I don’t think he could’ve been more full of himself if he tried. 

CD: Just walk me through that evening. When did you arrive?

VB: I think I got to the gallery a little after six, around six fifteen. I didn’t want to go, but my mom is 
really trying to get us to reconcile for some reason. I basically showed up in time to see the old man 
get crushed by his own artwork. 

CD: So, you showed up, the sculpture collapsed, did you notice anything else?

VB: Well, yeah, that’s basically it. I showed up for Lazlo’s speech, just a bit before it started, so I looked 
at some art. Diana yelled at Lazlo, everyone paid attention to that but politely pretended they weren’t. 
Lazlo started talking, there was a lot of self congratulatory hand waving, and then he patted the 
sculpture and it just kind of… clunk, SMASH. Then everyone freaked out. Someone was smart enough 
to call an ambulance, which showed up a few minutes later. And then they came and cleared him 
away. There didn’t seem to be much point in staying, so I went home. Like I said, we’re not close so I 
wasn’t going to go to the hospital with him or anything. He’s got Mom and Diana for that, so I left.

CD: Your mom and Diana went to the hospital? 

VB: Yeah, I think so? They’ve kind of got a weird sister-wives thing going on which… whatever. At 
least mom isn’t as sad about her as she has been about some of his other girlfriends so I’m glad she’s 
not feeling torn up about it. 

Virgil Burge, son of deceased 

Treton Police Department

2:11 pm
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Virgil Burge, son of deceased 

CD: Did you notice anything unusual about the sculpture that evening?

VB: Well, I’d never seen it before. It looked horrendous. I walked up to get a good look at the thing but 
didn’t notice anything in particular. It’s kind of an overwhelming thing, mass of metal… 

CD: Did you see anyone touch the sculpture that evening?

VB: No? Uh, not that I recall. 

CD: Can you tell me more about your relationship with your father?

VB: Why not. Everyone knows about it since Lazlo went through a period of playing it up for sympathy a 
few years ago. Every interview. My son boo hoo hoo. Like he actually cared. He spent more time talking 
to art people about it than he did trying to talk to me. So many people think I’m lucky for having a sort 
of famous parent, but there’s nothing good about it. I almost never saw him except when he stopped by 
once a year to pretend that he remembered I was alive. 

CD: Is that what caused the split between the two of you?

VB: Sort of. I guess it really came down to how he treated my mom. He spent so much time sneaking 
around on her. Constantly seeing other women, frankly its amazing that Diana’s the first one to get 
pregnant. He wasn’t ever nice to my mom either, not that I could tell. He just showed up to yell at her 
and then tell me what a horrible person my mom was and wouldn’t I like to come live with him? Even 
though he and my mom have never technically split up, even though they probably should’ve. He’s just a 
massive jerk. You constantly have to make space for him and his huge genius. He took up more space in 
a room than anyone else I’ve ever met, and he couldn’t stand it if anyone even got one second of atten-
tion. He thought it all should go to him, all the time. 

CD: Is there anything else you can think of that was out of the ordinary?

VB: Let’s see… Diana made a fuss about the baby thing. I guess Lazlo isn’t planing on really supporting 
her financially or anything and she yelled at him, but like, I don’t know if that’s really out of the ordi-
nary, I’d yell at him too.

CD: Can you think of a reason why someone might want to kill Lazlo?

VB: He deserved it, but not a particular reason like money or something.

CD: I’m sorry, but I have to ask this. Did you kill Lazlo Burge?

VB: No way. Look, we didn’t get along. At all. He put my mom through a lot and never treated her well. 
He never treated me great either. But that doesn’t mean I killed him.

CD: Thank you for your time. Please let us know if you think of anything else that might help the inves-
tigation.

END OF INTERVIEW. 
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Carol Daly, Treton P.D. 

(CONTINUED:)

OFFICER CAROL DALY: Thank you for making time to come speak with us today. We are trying to get 
to the bottom of what happened to Lazlo Burge as quickly as possible, and we are now treating this 
case as a potential murder. 

DIANA MAAR: I’m happy to help in any way that I can. 

CD: Can you tell me about what happened the evening of Friday, September 27th?

DM: The gallery reception? Sure. Let’s see. I arrived a little early, around five thirty. Gilbert was 
lovely and let me in. I wanted to have, you know, some time with the art. To experience it without a 
crowd. Lazlo’s art is truly exquisite and I just wanted to be in it and with it. 

CD: Okay. So you just walked around the show? Was anyone else there?

DM: Yes, I just looked at the art. There were some people around, the caterers were setting up. Gilbert 
and his staff were running in and out, but no one that I talked to. Then the show opened at six and 
people came in right away. The space really filled up. Of course, Lazlo didn’t arrive on time. He was 
late, as usual, and I’m pretty sure he was drunk by the time he arrived. He beelined straight for the 
bar, naturally. I’d told him I wanted to speak to him before the show started, which is the other rea-
son I arrived early, and so I was a little angry that he was avoiding me. 

CD: Why did you want to talk to him?

DM: Well, as you can see, I’m very pregnant with his child. He’s been refusing to take any responsibil-
ity for it. I wanted to try to figure out some agreement. He’s just been avoiding the topic. I’d be happy 
to take a paternity test, but Lazlo hasn’t even asked for one. He just avoided the topic, and then start-
ed avoiding me when the pregnancy got too far along. 

CD: What happened after Lazlo arrived? 

DM: He walked around, started schmoozing with art people, but was clearly avoiding me. I may have 
let my temper get the better of me. After about twenty minutes of him working the edge of the room 
farthest from wherever I happened to be, I walked over him and asked to talk. He tried to blow me off. 
So I got angry. I told him he needed to accept reality and help with his baby. We argued. But he just 
tried to pass me off again, said he needed to make his opening remarks. Gilbert had been kind of 
hovering, clearly trying to get the show rolling. So he kind of swooped in and took me off to the side 

Treton Police Department

Diana Maar, girlfriend of Lazlo Burge 

9/28/20194:09 pm



VOLUNTARY STATEMENT OF
Continued:

while Lazlo stood up and started talking. 

CD: And that’s when the sculpture fell?

DM: Yes. Lazlo had been talking for a while. I wasn’t paying much attention to him, I was too angry to 
hear him talk about his art when this hugely momentous thing in our lives was happening while he 
ignored it. So I didn’t see exactly what happened, but I certainly heard it. There was this scraping, 
metal on metal sort of noise and then a bunch of screaming. Gilbert realized what happened right away 
and called the police. I was too stunned to be really useful, so I waited around with everyone else until 
the EMTs arrived a few minutes later. I was able to go to the hospital with him, Shanon went in the 
ambulance and I followed in my car. We spent the night there while they worked on him in the ER. They 
thought they had patched him up and then something went wrong. All the machines started beeping, 
they wheeled him out of the room and then came in and told us that they had missed something and 
he’d died. That was after three in the morning. Shanon and I, well, I’m glad I wasn’t alone for that or-
deal.

CD: Did you see anyone touch the sculpture that evening? 

DM: No, I don’t think so. Though I wasn’t watching it or anything like that, so I suppose someone could 
have done something to it without me noticing. 

CD: Okay, and can you tell me about your relationship with Lazlo?

DM: We were lovers. I’m sorry to say I don’t exactly know how Shanon felt about it, but when we first 
started seeing each other Lazlo gave me the impression it was, you know, fine with her and I didn’t 
question him. I’m not so sure about that now. [Pause] Anyways, we’d been seeing each other for a little 
under a year when I found out I was pregnant. And Lazlo basically deserted me. He didn’t want to en-
gage with the idea of a baby. He’d been amazing up until that point. We’d talk about art, his work, every-
thing. It was like a dream. He was charming and attentive, the best guy I’d ever been with. Then I found 
out I was pregnant and bam, I didn’t matter. He didn’t want to see me anymore, he became cruel… 
Maybe he just showed me his true nature. [Sigh] I’m going to have this baby, and I’d like for Lazlo to be 
involved. But I just don’t think that was in the cards, even without this tragedy. 

CD: Can you think of any reason someone would want to kill Lazlo? 

DM: A few months ago I would’ve said no.  Now… he’s not very kind to the people in his life once they 
don’t serve his particular purposes, as I’ve found out. Once the charm gets turned off, it’s like you’re 
this dirty creature that’s in his way. It’s such a shock, too, because you might not have done anything 
wrong. So I suppose if a somewhat unhinged person came into contact with that, well… I can see it. 

CD: Thank you. I’m sorry, but I have one final question that I have to ask. Did you kill Lazlo Burge?

DM: No, why would I kill him? How can he support me and the baby if he’s dead?

CD: I see. Thank you for your time. If you recall anything that might help the investigation, please don’t 
hesitate to contact me. 

END OF INTERVIEW. 

Diana Maar, girlfriend of Lazlo Burge 
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(CONTINUED:)

OFFICER CAROL DALY: Thank you for coming in and helping us with our investigation into the possi-
ble murder of Lazlo Burge. 

TWYLA KROMSKY: You’re welcome. Are you… really sure it was a murder?

CD: Since Lazlo died as a result of the injuries he sustained in the accident, we have to treat this 
investigation as a possible murder, until we find evidence that it was only an accident. 

TK: I see… well, ask away. 

CD: Yes, can you tell me about your movements on the evening of the reception? 

TK: Sure. I arrived a little before six, I sat in my car for a few minutes and then I went into the recep-
tion a few minutes later. I was with the punctual crowd, but there were quite a few people there when 
the doors opened. 

CD: What happened next?

TK: I walked around. I didn’t really need to look at the art, I’d seen most of it, but there were a few 
other artists there I wanted to connect with, some really big people in the art world that could make a 
real difference for my career. I talked to a few different people. Let’s see, mostly Leslie O’Neill, Dan 
Mingus, and then Bee Vaughn. Then Lazlo’s big moment started, probably a little before seven. We all 
had to be quiet and listen politely to him going on about… well, I probably shouldn’t speak ill of the 
dead. Anyways, he was finishing up his talk about immortality and legacy when he got to the sculp-
ture. It didn’t look like it was in good shape to me, it had this kind of lean… but Lazlo walked right up 
to it. Said something grand and a little stupid, like “this work will cement my place in the pantheon of 
great American artists”—as if, that thing was a hack job— and then he kind of patted it. And it just fell 
right on top of him. [Pause] That was pretty horrible. 

CD: Does it seem strange to you that he touched the sculpture? 

Treton Police Department

Twyla Kromsky, art student of deceased

9/29/20192:02 p.m. 



VOLUNTARY STATEMENT OF
Continued:

Twyla Kromsky, art student of deceased

TK: Not really, he genuinely thought it was well secured. We’d talked about different ways to get it into 
the space once he decided to do the show at Gallagher’s. It doesn’t have an entrance large enough for 
Lazlo’s monstrosity. Plus the weight would’ve been prohibitive as well. So we came up with the idea of 
making it in pieces and assembling them inside the gallery space. It should’ve worked. Once those rods 
were welded into place, that thing wasn’t going to come down until we were good and ready. 

CD: If the rods weren’t welded into place, would it have been possible to remove a rod and cause the 
sculpture to collapse?

TK: Hmmm, let me think. [Pause] I’d say you’d have to remove more than one of the rods to get it to 
collapse. If you removed the two that connect the front support to the body of the sculpture, well, that 
could definitely do it. 

CD: Can you tell me about your relationship with Lazlo? You were his student, right?

TK: Yes. I started an apprenticeship with him about six months ago. It was a dream come true, or so I 
thought at the time. I was a huge fan of his artwork, I’d followed him for years. [Pause] I guess I know 
better now.  Lazlo was a difficult person. He’s a brilliant artist, or some of his work has been, but he’s not 
a great person. I was very eager when I first came here to learn from him, but he wasn’t interested in a 
student. He kept telling me to do things like clean his paints or order supplies. At first I didn’t mind, but 
he never really got around to teaching me much. I kept bringing him artwork though, like some sort of 
child looking for approval, and I’m sorry I did that. I should’ve just powered through, taken the name 
recognition and gotten out of this place. 

CD: Why do you say that?

TK: Well, I guess it will probably come out in your investigation. Lazlo copied some of my art. Not exact-
ly, but the ideas, the concepts. It’s a hard thing to prove, intellectual plagiarism, because we don’t live in 
a vacuum and we integrate our experiences into our artwork. Then about four months ago Lazlo started 
talking to me about the show, treating me like a real equal. We talked about everything, themes for the 
show, what pieces would be in it… everything. [Pause] It was all I had hoped for when I started when I 
started my apprenticeship.. And then I found out that Lazlo copied several of my pieces and incorporat-
ed them into his current show. I don’t know if he was stressed about the deadline or what but it was 
unacceptable. I confronted him about it and we argued. I’m still officially his student, but we’ve more or 
less parted ways. 

CD: When did that argument occur?

TK: Five days ago. He was showing me some of the pieces for the upcoming show, and once I saw the 
pattern, I couldn’t not say something. [Pause] I was hoping there’d be a good reason, but he really laid 
into me. Threatened to ruin my career, told me no one would believe me. It was horrible. I haven’t spo-
ken to him since. 

CD: So why did you go to the reception?

TK: To network. Lazlo’s a big name. That room was packed with other people who are hugely influential 
in the art community. If I’m not going to learn anything from Lazlo, I can still take advantage of his 
connections. It would’ve been insane for me to skip that show. 
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CD: Did you see anyone touch the sculpture at the reception?

TK: Not that I noticed, I was pretty focused on making my time worthwhile. I guess there was some 
dramatic argument between Diana and Lazlo, I honestly didn’t even notice that. I was really focused on 
making the right impression with this opportunity. 

CD: Can you think of a reason why someone would want to kill Lazlo?

TK: Money? Lazlo didn’t have a lot of cash on hand, but his artwork sold for tens of thousands. He could 
always sell off a piece when he was in a pinch. Who knows how much his work will go for now that 
there’s a finite amount of it. Collectors go crazy over things like that. 

CD: I’m sorry, but I do have to ask, did you kill Lazlo Burge?

TK: No. What would be the point? I may have been tempted… he copied my art and then told me that if I 
told anyone he would ruin my career, that no one would believe me over him. He was a reprehensible 
person. I didn’t kill him, though. He’s not worth risking jail time for. 

CD: Thank you for your time. If you can think of anything else that would help the investigation, don’t 
hesitate to reach out. 

END OF INTERVIEW. 

Twyla Kromsky, art student of deceased
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(CONTINUED:)

OFFICER CAROL DALY: Thank you for coming in and speaking with us today. We are looking into the 
death of Lazlo Burge and were hoping you could answer some questions for us. 

JENNY SIMMONS: I’m happy to be here. Well, uh, I mean under the circumstances, obviously I’d 
rather be somewhere else but you know, I’m happy to help. 

CD: Could you tell me about your movements on September 27th, the day of the exhibition? Starting 
with when you arrived at the gallery. 

JS: Sure, so I got there pretty early, even before Gilbert, around nine fifty in the morning. We had to 
finish the instal, and Lazlo had gotten a bunch of the art to us behind schedule. Like way behind 
schedule. We were supposed to have it on Sunday and have the whole week to work on the exhibit 
layout. We got everything on Thursday night, we had to come up with the layout, title cards, every-
thing pretty much at the last minute. 

CD: So what happened after you arrived?

JS: Oh, right. Well, we got right to work putting art up. Lazlo arrived around one and talked to Gilbert. 
I couldn’t really hear what they were saying but, [Pause] I don’t think it was going very well. 

CD: Could you tell me more about that?

JS: Lazlo was just upset that things were behind schedule, which is ridiculous because obviously it 
was his fault. But Gilbert was trying really hard to keep him happy. Lazlo had been talking about 
moving to another gallery in the future. [Pause] I’m not sure if that was to try to keep Gilbert jump-
ing through hoops or what, but I know Gilbert was very worried about it. 

CD: Why was he worried?

JS: The gallery has been doing okay. Not great. We’re not in danger of closing, but we’ve done better in 
past years. Gilbert’s eye for what people are interested in has been, well, fading over the years. But 
Lazlo is a huge prestige and money maker for him. And he should be, Gilbert took a big risk on him 
years ago and really launched his career. They kind of came up together in the art world. They owe 
each other a lot. It would be such a betrayal for Lazlo to take his work to some other gallery. But that 
was the impression I got, Lazlo kept saying stuff like ‘this will be my last show with you, but it’ll be a 
great one.’ 

Jenny Simmons, employee of Gallagher’s Gallery

 Treton Police Department

4:17 p.m. 
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CD: So it sounded like Lazlo was set on leaving the gallery?

JS: Yes. [Pause] Gilbert kept saying he’d stay, so I thought it was less certain, but the way Lazlo talked 
that day [Pause] it seemed like his mind was made up. 

CD: What happened after Lazlo stopped by?

JS: We had a lunch break, Gilbert went to his office. I think he wanted to be alone. After he came back 
out, we finished up and then I had a little break before the evening got started. I grabbed dinner at the 
cafe around the corner. I came back to the gallery and Diana was there, looking at the art, that would’ve 
been around five forty. We opened the doors at six and it was busy right away. Everything was going 
great, even with that little outburst from Diana, until, well, you know. 

CD: Did you notice anything unusual that evening?

JS: No, I don’t think so. But then artistic people can be a little on the unusual side, so it’s hard to say. 

CD: Could you tell me more about the sculpture? How did you get it into the gallery?

JS: That monstrosity. It was far too big to fit through our doors, so Lazlo had to bring it in three pieces. 
We were supposed to weld the pieces together using these rods, but with Lazlo’s last minute delivery we 
just didn’t have time to weld the thing in place. We had arrangements for someone to come Monday 
morning to do it but [Pause] I guess that doesn’t matter now. Anyways, we put it together and the rods 
seemed to be holding it just fine. I kind of stood to one side of the statue and gave it a few good whacks 
just to be sure. Obviously it would be a disaster for it to fall on someone. [Pause] Uh, so I did test it and it 
seemed stable. I have no idea how it fell, unless someone took some of those rods out of it. 

CD: If that is what happened, would it have taken much to pull the rods out?

JS: You know, I don’t think so. They were supporting the sculpture, sure, but with a good strong pull you 
could have gotten them out. You just would’ve had to have walked right up to the sculpture which was 
kind of in the center of the room, which seems risky to me. 

CD: Can you think of anyone who had access to the sculpture, or an opportunity to access it without 
anyone noticing? 

JS: Well, there’s obviously me and Gilbert. [Laughs] Which, um, maybe isn’t that funny. And then Diana 
arrived early before everyone else, so that would be a chance. [Pause] I feel like I noticed Virgil spend-
ing a lot of time around the sculpture once we opened. And, of course, there was Diana’s outburst, which 
drew a lot of attention. So someone could have easily tampered with the statue during that if they were 
quick on their feet. 

Jenny Simmons

(CONTINUED:)
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CD: And can you think of any reason why someone would have wanted to kill Lazlo?

JS: I honestly barely knew the man. He’s a talented artist, but I didn’t have the best impression of him. 
Throwing Gilbert over like that when he could’ve used a bit of help, plus all that stuff with his wife. 
Everyone knows he’s been cheating on her for years. So, not really, other than that he wasn’t great. 

CD: Thank you for your time, please let us know if you think of anything else that might be helpful to 
the investigation.

END OF INTERVIEW. 

Jenny Simmons
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Office of Silcox & Lamb, PLLC

1:21pm 10/1/2019

Weylan Lamb, J.D.

OFFICER CAROL DALY: Thank you for agreeing to meet with me, Mr. Lamb. We appreciate your coop-
eration as we investigate the death of Lazlo Burge. 

WEYLAN LAMB: Of course, I’m happy to help. You wanted to know about Lazlo’s will, I believe? 

CD: Yes, that’s correct. 

WL: Well, there’s no harm speaking with you since Lazlo isn’t technically my client. 

CD: I’m sorry, I was under the impression—

WL: Oh, no you’re speaking to the right person. I’m Shanon’s lawyer, Lazlo din’t actually have a will 
written up. I’d had a few meetings with him, Shanon was very keen on him making a will as they 
were both getting on in years, not to mention Lazlo had a legacy to think of, but he hadn’t gotten 
around to it. 

CD: Do you know why?

WL: Well, my impression of the man after the the meeting that Shanon dragged him to was that he 
was the sort of person who thinks death is something that happens to other people, if you know what 
I mean. Shanon has had a will for decades, she’s the planning type, and she’s my primary client in the 
family. 

CD: I think I know what you mean, but I’d appreciate it if you could elaborate. 

WL: Sure, let me see. He actually seemed quite angry about the idea of a will. My impression was that 
he thought there was plenty of time in the future to take care of a will. He treated it a bit like some-
thing that was beneath his notice. 

CD: I see. And so what happens now that he’s deceased? 

WL: Since he was intestate, the primary beneficiaries would be Shanon and Virgil. Only blood rela-
tions benefit if there isn’t a will or some other measure set in place. They would likely inherit every-
thing, especially since all of the larger assets were owned jointly between Shanon and Lazlo. 
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Weylan Lamb, J.D.

CD: And what about his unsold artwork?

WL: Ownership would transfer to his wife. 

CD: Is there a significant amount of money that would be changing hands?

WL: No, I don’t believe Lazlo was a terrifically rich man in the sense of saving. He was the type to spend, 
though obviously the remaining artworks will be quite valuable, potentially more so now that he’s 
passed. I do believe that Shanon had ensured that he had some sort of life insurance policy, potentially 
because of his refusal to participate in any end of life planning. You’d have to speak to their insurer to 
find out more about that. I simply recall Shanon mentioning it in one of our meetings. 

CD: Is there anything else you can think of that would help the investigation?

WL: No, I don’t believe so. I’d only met Lazlo a few times so I don’t have much to add. 

END OF INTERVIEW. 
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Lazlo Burge Exhibit postcard

Front

Back

L A Z LO 
B U R G E

DREAMS 
OF 
IMMORTALITY 

Experience the latest work of Lazlo Burge,  
an artistic master of our age, as he explores 
his living legacy. Featuring pieces of the 
artist’s private collection alongside new works, 
this exhibition explores the full scope of 
Burge’s inventive and innovative repertoire 
as an artist. Burge infuses his work with 
trademark sensuality and inventiveness that 
has captivated audiences for years.
LAZLO BURGE
DREAMS OF IMMORTALITY 
SEPTEMBER 30 - OCTOBER 31 2019 
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Sculpture “Dreams of Immortality”
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