Sohedule Design: Angelica Pozo. Schiedude Con
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Cinema Gulid is jocated in Lorch Hall Auditorium, 909 Monroe,
Ano Arbor, Tickets are $2.00 Aduits, $1.00 Children, $3.00
Double Featfure, $1.50 Children Double Feature, Cinema Guld
i8 & non-profit film society, funded entirely by your kind support.

BETTY BOOP CARTOONS

Be aaughty with Betty! This tecm Cirnema Gutld witl opectenofits
fun-ilfed cighits of fim by preseating the allurng. invigorating
Betty Boop. The onginal Boop Dop A Daop girt wiltutterty charm
you with her animated personahity in these repressibly risque
and. completely outrageous cantbon shorts.. We have hand-
picked ten Yitles from the best of the Dave Flamscher directed
series, which ran from 1930-1939. So come on and jow in the fun
as that bewitching Boop conguerts one pickie after the naxt

THURSDAY MAY 3

KEY LARGO

Dir. John Huston, 1948 (101 min. ) Humphrey Bogart, Edward G.
Rabinson. Lauren Bacail, Lionel Barryrmore Two of Waroer's
taughest guys collide (n this battle af wits pltayed owd duringa
hurricane i the Flodda Keys. Former ubderwond Xiogpin
Jobrny Focco and his singter entourrgs take over 8 smal hotef
whie awatiog emissartes from Miami. Trapped with this
pacasdical crew 15 Frank McCloud, a scepfical, embittered ex-Gi
mm&wmmmmammdmw
wdﬂy Thi ﬁmwabalammmmwm

bécomas increasingly agitated and viokent, in
m\mmmmrm 730 8930

 -ﬂ%nx¥MAv4
- PSYCHO

Dir, mmmmdc mnwmsmwmm
Leigh, Vera Mifes. Maritn Balsam Hitcheock’s relentiess
mdmrmmmammmm

$40.000 (a big wad in them days) trom her job. The tensionbuilas

asshe’s driving out of town in a paranoiac frenzy and stops forthe
mu»mw:am:mwmmmwmm

nice yourig caretakar {whose hobby is taxidermy) sees to it that
wmmbmxmmmmwmmm bt
all her dreams go down the drain. 7:30 & 330

SATURDAY MAY 5

AN OFFICER AND A
- GENTLEMAN
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SUNGAY S ETRE

ECSTASY

Dir. Gustav Machaty, 1933 (82 min.) Czech with subtifies. Hedy
Lamarr. With many pacaliels to the story of Lady Chatterley's
Lover, this Czech act tilm became one of the most notorious ot its
decade, usually presented as an underground classic. intended
o be cafled “Symphony of Love,” i tefls the story of a neglected
wife who finds solace with a handsome servant. "Along with
some explicit sexual sequences there is symbolic erotic imagery
that is romantic, poetic, sensuous, and exciting. The picture was
banned and then released and then withdrawn and finally
reissued in 50 many different versions that everyone who tajks
about it appears to have seen or imagined ditferent sex acts. it's
delicately, tenderly erotic "—Pauline Kael Ecsiasy shaws fully
why the young Hedy Lamarr was thought the most beautiful
woman lo the world  Herweaithy husband speata large partof his
fortune buying up prints and destroying them. 7:30 only

THE MOON IS BLUE

Dir. Otto Preminger, 1953, (90 min } Witiam Holden, Maggie
McNamara, David Niver. The Moon Is Blue created a sensation
upon its release. Condemned by the Legion of Decency and
denied a Production Code Seat of Approval, the film (naturaily)
broke box affice records, and with them, the strangiehoid ot the
Hays Omoe Emplaying such pfewws!y torbidden words as

“pregnant.” “seduction.” “virgin," and “mistress.” the fim
revitalized 1he vocabulary of the film sex comedy. restoring a
naughwmtoMegenmmmddred with Lubitsch. A 50's
version of the zany 30's screwball hergine, Patty O'Nerll
{IMeNamara) talks frankly about sex but extracts from Helden,

who picks her up oo the root of the Empire State Buiiding and -
ures her back 1ohis bachelor pag, awnud‘mmm
_passion.” Described by her rival as a “professional virgin,” Patty

advertises her virginity, and tha implication is thatitis

newly divorced cousin Mariah for a sumrirmer io the
Marion ericounters Prerre, an-oid flams who is 8
her and desperate to respadc their romance;

own eamest adonirer find themselves unwdbngly volved inthe: ‘
fights in the
rficstserious

whale messy situation. Rohmer obyiousty
character ot Paubne (as do we ail}. As she m
foray into ramance, her refresfing skepticism and bonesty
contrast sharply with the petly self-deluding and les of
the adults, who possess the veneer of mphmbc onwithoultm
grace of Pauline’s insightfuloess, 7304930 ¢

SUNDAY MAY 13

BEYOND A REASON
DOUBT

Dir. Fritz Lang, 1956. (B0 min.) Joan Fontaine,

¥
g |

Andrews. A
newspaper reporter, trying to get an inside on capital
punishment, frames himself for murder, knowin tatanytime
he can prove hisinnocence; thatis, untilan ént destroys his
evidence, jeaving an innocent man on trial t fife. "Lang

always seeks the truth beyond the reasonable;

find none of those amusingly sketched si @8, the sparkhing
repactee, or britfiant touches of other fi @rs. This film is
purely negative, it takes us into a pitless worid e everything

togem.andmmmeonwmmd creator

be one of absolute contempt."—Jacques cah&:mm
with a

Cinema No. 76. Lang's last Amaersican film, |
surprise twist ending, is & strikingly realistic agc
man's personal nightmare. 7230only |
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rong. 1880, (101 min ) Judy Davis. My Brilllant

n rave reviews and delighted audiences

orid with the inspiting story of a sensitive and

in al the turn of the century who, despite

and pressure to marry, fulfilled her dream of
or Based on the 1867 autoblography

i Miles Franklin, this is the first leature film by

ilfian Armstrong and marks the acting debut of

brings 10 life an unconventional heroine In an

rmance. 7:30 & 8:30

EATURDAY MAY 10
'RADING PLACES

John Landis, 1983 (117 min ) Dan Aykroyd, Eddie Murphy,
Lee Curtls, Ralph Bellamy. Don Ameche. From a
delp mlhmloa"onﬂcmmluusp‘cumon

l\lluiom film. Atong the wary. he and Aykroyd foll & bizarre
o axperiment devised by two devious coupon-clippers, the
Dmmm J.numenmmwm-n-n
Who picks Up Ay % In the
and found. “When AWM and Muvphy yom torces they
8. an unbeatable pair "—Sheila Benson. Los Angeles
30 8945

BUNDAY MAY 20
_ONELINESS OF THE LONG
DISTANCE RUNNER

D gfmyﬂncmvdwn 1962 (104 min.) Tom Courtenay. Michael

edgrave, Alec MacGowan What befier way to sireich out ihose

e museles from the Ann Arhor-Dexter run than to watch this

ifg 111m about A rebiel with a cause. With his faiher dead

d mum oul having 1o much tun, if's no wonder young Colin

bats into trouble and is shipped off to Ruxton Towers, & boys’

y. There, the in seifish hopes of winning

imermural cup for the school, encourages Colin to channe!

& frustrations into long distance. cross country running. This

orks aut for a while, until, in a brilliant climax, Colin gets the

10 strike back

fu ndngnh Hife. Be sure to run, jog. limp or cnwlondovmlol this
From the story by Alan Sillitoa. 7:30 & 9:30

SDAY MAY 24

man,

Dir. Stantey Kubrick, 1
Olivier, Joan Simmons
Ustinov. Kub O the extent that
be made Again without retarring ot

y same thing for the epic with 1

might &f impenal Rome with an ar
treat one of his fave J
adapting 1o a civiliz The spect.
especially the final batile, and the cast

730 only
SUNDAY MAY 27

THIS GUN FOR HIRE

Dir. Frank Tuttle, 1942 (81 min) Alan Lada, Veronica Lake.
Robert Preston, Tully Marshall. “Grossly amusing  version of
the Graham Greene spy-intrigue thriller. A Gun For Sale
(concerning 8 paid Klller seeking revenge on the man who
double-crossed him;) Ladd 1s the nervous, gentle and sensitive
gunman without & 1race of human kindliness, what neart he has
he gives 1o the care of sad cats, mongrels and such. Laird Cregar
{8 the sinister, stoul villain with fussy habits, the proprietor of &
nightelub, he hires Lake 1o ente
first big starring role and she |5 1he most stylized character
Her tnce is so impeccably blank that whan she smiles, perhaps
Cwu m he film, heans can be heard 10 Break—smack—in the
ratre "= Payline Kael. 5001 Nights at the Movies Pius Short
Dluy DuM: 30 only

THE MALTESE FALCON

Dir Foy del Auth, 1931, (80 min | Ricarde a
Dudiey Digges. Yes, thare was life botore £ " 0
first of three screen adaptations of Da 4 (e 1928
mystery (the second was Satan Mel & Lady of 1936) highly
regarded, but seldom seen, this version has beer 1 totally
though quite unfairly, overshadowed by (he w standard
Huston-Bogart collabpration But. why not set your sights on a
siightly differant sort of biack bird? “Bringing The Maltese
Falcon 10 the screen as Warners have done was no easy job
Camedy, mystery, drama, burlesque, all the ingredients of the
story pantry rarely materialize In a box office pie. But director
Roy del Ruth skirted the omnipresent pancake possibilitiasby a
delinite margin. He lots things take their course and with a

Tender Mercies ha .
Bansao, Los Angsies Timee.

SUNDAY JUNE 3

DIAMOND JIM

Dit. Eaward Sutherland, 1935. (83 min.) Edward Amold, Jean
Arthur, Binnle Barnes, Willlam Demarest, Enc Blore. This quirky
and entertaining screenplay by Preston Sturges captures the
assence of modern folk haro “Diamond Jim" Brady, who
summed up th gant vulgarity of 1l Born inthe
middle of the 19th century, he rose from messenger boy 10 a
super salesman of rallroad equipment during the railroad boom
A gopd-hearted, unpretentious man of gross tabie manners,
Brady was a walking jewelry store, but a soft touch for charity, An
indefatigable partygoer who befriended people of all soc
classes, he channeled his energy 1o his work and h
consumplion of tood. Infatuat
such as the famous actress Lilli
return and indeed emotionally stunted after
wself (o death af

Bigaest (iIn
film role, gives a perceptive and satistying pertor
only

THE POWER AND THE
GLORY

Dir. Willlam K. Howard, 1933 (76 min.) Spancer Tracy, Colleen
Moore. Preston Sturges loosely based his screenpiay for The
Power And The Glory—considered ane of the linest pleces of
writing in the early years of tatking pictures—on the life of hig
wife's grandfather, General Foods tycoon CW. Post. This
American success story gone wrong starts off with the funeral of
@ business mogul who committed suicide, and then proceeds o
explain what led an undeniably talented and seemingly

| man to sell destruct. Tom Garner, an ignorant

naturally Aonehalant, although y odd private

Ricardo Cortez takes his audience oul of the screen story rul
for a series of surprise incidents and a 1otally different finis."—
Variety 8:10 only

THURSDAY MAY 31

MACBETH
Dir. Orson Welles, 1848, (88 min.) Orson Welles, Jeanette Nolan
. Roddy McDowall, Erskine Sanford, Alan Napier
“ n21 ﬂys after four months of rehearsal at Republic
g in*8" “Macbeth s
arresting wmmnm:wn and
al point of view as from a simply cinematic one. ... The

of critics . were right 10 prefer Welles

, forn between Heaven and hell. to Olivier's Freudian
‘Those cardboard sets, those barbarous Scots, dressed
| sking, brandishing crosslike lances of knaltty wood,
s sirange settings (rickling with water, shrouded in mists
Mm a sky in which the existence of stars is incon-
hl)ﬂ: literally form & prehistoric uv\w-li Macbeth Is at the
neart is equivocal universe, as is his dawning conscience,
the very likeness dunﬂihduuhhﬂdnmm
He wamgmm ut - we nevertheless

something like the
&m Weiles.

Wl Wil

RISKY BUSINESS

Dir. Paul Brickman, 1983 (96 muin) Tom Cruise, Rebecca
DeMornay, Curtis Armstrong. In these days of contused ideas
#hout sex and sex roles, how can a young man clear his head?
Cruise develops an interesting method when his all too trusting
parents leave him the house lor afew days. Througha fortuitous
Mmmamummmmw and the two turm his folks
h Into a bordello that does & hooming business by selling.

i eniightenment to Tom‘smqhschool chums. Needless 10

this fiim was a big h th its interesting modes.of

mountain boy. i encouraged by tha local school teacher, whom
he later marries, (o escape the lifé of poverty for which he seems
destined. Street smart, tough and résourceful, Tom climbs the
corporate ladder until he becomes president of a large and
successtul railroad. But both his public and private lives start to
collapse as u his and his
increasing coldness and an affair with a much younger woman
lead to his wite's tragic death. Acknowledged as a stylistic
precursor 10 Citizen Kane, The Power And The Glory eschews

order and makes use of voice-over
narration. 9:20 only

THURSDAY JUNE 7
A FOREIGN AFFAIR

Dir. amywnw 1848 (116 min ) Jean Arthur, Marlene Dietrich,
John Lund. Congresswoman Pnoebe Snow (Arthur) acooms

nies gate the,
American troops stationed in Ml‘w!' Berlin. The prim and
proper Phoebe Is appallec that the Solaiers give into temptation.
In the guise of a bustling black marketand fraternization with the
frauleins. Phoabe finally loosens up when she falls for Cal
Pringle (Lund), who is involved with Erika (Dietrich), &
German night-club singer, who, 1o Phoebe’s hatror
the former mistress of a Nazi official. When Phoebe lats down
her hair with a rousing rendition of the lowa Fight Song, we know
that Erika has met her match Wilder and his co-writer, Charles
Brackett, once again hit the bull’s eye with this biting romance.
730 only

MlSSlON TO MOSCOW

Michael ‘Curtiz, 1948 (112 min) Walter Huston, Ann
Hlmhng,mcar Homolka, George Tablas, Gene Lockhad, Henry
DMVIQI' Elganor Parker, He(mul Dantine. Mission To Moscow

ilar and

M\bnsmomoseph E Davies, itwas fiimed by Jack Warmar asa

Wiolc. duty, to de a reluciant American public that
S.unh ally (0 the struggle against tolalitasianism
n ww War |l and it was Just as emphalically disavowed by
Warner when ﬂl!ww o e Communist m"wnca
10 Hollywaod o few years Iater. The fiim received general crivcal
acclalm, hough somu fe §artied to see Stalin kof “Wie
democracies”, g dissenters, "Puts miothe
record an admis$ign mﬁ s and mv
loaders were r_odnpumo
the Nazis Taxa
governn
facts AW
praising,
Intelligence it i

A

Dir Ron M nirg Ann Arbor Premiere. Twenty-four
of fhe bast Amer snd GEARAIAN POets read, chant, yode!
aspurate, dar 00! word$in this montage 3 Y

and paror s Fedtured Pomts include Imarr

Ted Berry Bukowski, Willian ’

ge. Ji Robert Greeloy. Diane Of Prima, Aftan
Ginsberg, T ind Ane W an, 7.30 8 930

SATURDAY JUNE 9

FLASHDANCE

Dir. Adrian Lyns, 19683 (96 min.) 35 mm, Dolby Stereo Sound.
Jenniter Beals. “Welder by day; Wilder by night " Thisis the story
of & young woman aspiring 10 be a ballet dancer. who in the
meantime dances al sleazy glubs for exposure (In all senses of
the word). The upbost music and SUPBIL dancing alona make
this him worth ng=not to mention the stylishly ripped
sweatshins, 700, 845 & 1030

SUNDAY JUNE 1

KISS ME KATE

i Keel, Kathry
e Porter's
v i a story 16 K highlights
ng theaincalcouple
leading man and t ol @ second-rle actic
ex-wife Lill,, fema
partner, are al eas s thrOBts as they p stion of
The Taming of the Shnw The secondary leads, Lois and Bill
bicker over her questionable fidelity and his compulsive
gambling Their relationships perfectly complament the equally
rocky road to romance encountered by the characters they
portray, Petruchio and Kate, Bianca and Lycentio. Portar's witly
lyrics brightly weave 16th century Padua and Elizabethan verse
with 20th century brashness and topicality in such songs as "So
in Love,” “Too Darn Hot," “Always True 10 You in My Fashion,
From This Moment On,” and the hilarious "Brush Up Your
Shakespeare.” In which a motley crew of gangsters verbally
massacre the Bard with a mixture of siang and Iiterary name
dropping. 7.30 8 6.30

{ the company a

THURSDAY JUNE 14

THINGS TO COME

Dir Wilham Cameron Menzies, 1936. (92 min.) Raymond
M“‘"ggg’" Richardson, Cedric Hardwicke Music by Arthur
Bliss onH G Wells' workand withWells nimsel doing the
screenplay, the film taxes 8 bold look at the future from the
vantage point of mid-1830's Britain. Menzies and art director
Vincent Korda created a world that mmw Dyvnr

Dir. Michael Apted, 1980, {128 min ) Sissy Spacex, Tommy Lea

Jjones Sin Loreha Lynn Is movingly portraved by Oscar

wha sings mora 1han 30 Country-\Westem

biographigal film. Lynn was 3 poor coal

who marries at 13, nad 4 chiidren by age 20and boegana

yel harrowing career that kept her on areientiess

'y Lee Jones shinos as husband-manager

Mooney, who guides RIS Wile's success with & loving, but often

overpowering hang, Theirife s a story of rags-1o-nohes wihalol
of hard times in betwean. 7:30 & 8:45

SATURDAY JUNE 16

LIFE OF BRIAN

Dir. Terry Jones, 1878, (91 min) Graham Chapman. John

Cleese, Terry Gllliam, Enic idle. The place is Judea, the time, 2016

years ago. Enter Brian who, in the prime of life Is mistakenty

hailed as the true Messiah, but has to clean his room belore his

mom lets him go out 1o frolic, and once out, must run for his lite

trom fanatic truth saokers who behold hislost sandal as an icon

for salvation. To escape the vexations of public adoration, Brian

ymen! as a vendor al the Cofiseum, only to become

1 leftist terrorist organization devated to the

| the entire Roman Erm Includes the sward-

winning song Look On The Bright Side Of Life,” as sung &

capella by a chesrful choif Of Grutified crniminals, 700, 8:45. &
10:30

SUNDAY JUNE 17

COVER GIRL

Dir. Craries Vidor, 1844 (107 min ) Gene Kelly, Rita Hayworth,
Phif Sivers, Oneof the finest Amernca isof itsera wvln
ties by Jetome Kerm and fra Gershwin, an
10w Could It no! be?) Cover G 118 Its 4
ANd regained with aftection and good humour Ke
a Brooklyn nightelub, loses his chiet attractior
Ny and financially, when Hayworth wins
1 goes on 1o bigger things, leaving Kally to close the
0 awiry on lour. That a reunion occurs, we've already
mqu ted; Now It ocours, wa won't say. With Kally's show-
stopping “Shadow Dance™ with his conscience, a presage of
things to come. 7:30 only

LADY IN THE DARK

Dir. Mitchell Leisen, 1944 (100min ) Ginger Rogers, Ray Milland
and Warner Baxter, Jon Hall, Barry Sullivan, One of the most
elaborate and excessive musicals ever made, and the first
Freudian musical, Lady In the Dark teils of a successtul lashion
magazine editor who has a perplexing lubeomcxoul block
toward men, She psychiatristar he has
a king-sized father complex, and that the men sha attracts are
Her

with g mother
tsnmmuupmowm sequences. lemnlly

Dir mvannmln 19"&Mwh)uhmw
Andersson. Gunnar Bjormstrand. kmw
years of warfare tha Ceusades, returns 0 b8 DAy
Sweden 10 1ind It ray v plague. Sickinspnt and with de
averywhiere he |ooks, W's v»omhh-muxm
nimself. who has come 1o bea him away. Hop g for sofmie 50
ravelation, he chalienges death 1o a game of chess: winner tal
a1t “Bergman Imvents & new kind of film; proves o 1h: waid e
" stions abolt the existence of God and man's placaind
50 can be fiimed, £an be dramatic, Can be commarcial
** Zenobia Clyde, Plus Short: Chess Nuts. 7:30 & 9.30

SATURDAY JUNE 23

THE SECRET AGENT

Dic Attred Hitchcock, 1936 (83 min ) John Gielgud, Madeler
Carroll, Pater Lorre, Robant Young, Sét dgainst the “tranqg:

of neutral Switzeriand during Worid War |, The Secret Ag
conoems the efforts of a o of Brilish sples 10 (natver th
wentity of a German about to escape to the East with i
information about Britain's war plans As the Brtons, Gielg
ind Carroll (The 39 Steps) make an attractive paif o! amalegr
whille L orre s deficiously castin one 5 most memoratilsre
as their thoroughly professional “blosdhound.” ‘e 'Ga
(informally known aa “the Hairless Me: bocause he
Mexican, and he has lots of curly halr”). Based on & novel
stories by Somersel Maugham. Plus Short: Baby Be Good, 7
only

THE MAN WHO KNEW TOO
MUCH

Dir. Alfrod Hitchcogk, 1934. (84 min.) Leslie Banks, Edna
Peter Lorre. The Man Who Knew Too Much Is an aspio
thriller of the first order, and the first film by “the master d
suspense” in which all the elemants of the classic
formula fall into piace: a dying man

tion.

concerning ‘the vo'ibmy of

isolation and heiplessness in their lace,
50 marks the debut in

by Moss Hart. Music by Kurt Weill, lyrics by Ira
Short. Boop Oop A Doop. 9 25 onty

THURSDAY JUNE 21

TO BE ORNOT TO BE

Dir. Ernst Lubitsch, 1942, (80 mn ) Jack Benny, Garole Lombard,
Sig Rumann. The original, not-to-be-topped Lubitsch black
comedy. Set in 1938 Nezi-0cc upiod Warsaw, the film follows the
hitanous i 9 great actor Joset Tura

ana theown Into & new
the scientists, and 4 new lechnology creales a new and better
world on the ruins of the old. M!Mwn'ﬁcmdhm

andthe gy Outwit

its fal “Ci Camp Erhardt atevery

tun. Lombard, in her ,givesa iy
as Ji

in the year 2036, Is by fanal

dislike the reliance on machines, and who try to.
mankind's greates! axpanment. a ruc'm mqm b the moon
Unf

wife, Anna; and Benny
Lont i o Lt Mﬂ'ﬂq his classic, c

onstantly
intery uplod attempt !odwvﬂ Hamlet's tamous soliloquy. "What

are Richardson as the
the rubble that was London. and Mllwy as Cabral, the

tha mmr cNdl with snwng gas. "Fascinating
chlmng and dynamically well-staged, . the sets and music are
magnificent. . the prophacy chillingly accurate, and the wnma
mamrioth’ uhdertaking almost unigque in film history®
Halliwell. 7-30 anly

METROPOUS

Oir Fritz Lang, 1928 (o
Frofiich, i

daing to Poland " Plus
sup-monm Tﬂuanly

THE SHOP AROUND THE
CORNER

Dir. Emst Lubitsch, 1840, (87 min ) James Stewart, Margarsl
Sulumn. Frank Morgan. Suffused with the warmth that
the m nent of the “ Lubiiseh Toushy"

—

p and birillignt caireer As the title

take piace almostanywhere, although ¢
introgueed 1o the employees |
! a sl department store. th

4] ¥ comes 10 su

fo's lover. satting o
| finally, of man's o

Stewart, who won

iBlory of the same
Morgan, whom yo

emarks the high point w .

1 It
of Peter Lorre. wm
SUNDAY JUNE 24

as Bogie's dotl
omwrv then d

verything seem
Dewil Plus Shart




FOR ME

- D«r Clint Eastwood, 1971. (102 min.) Climt Eastwood, Jessica
~ Walter, Donna Mills. In his dlrectonaldebut Eastwood stars as g

nalone Finally, he loses his tem
the unsuspecting swingerhas

SUNDAY JULY 1

CITIZEN KAN‘E i3

Dir. Orson Welles, 1941. (119 min.) O '

MGonen

Agnes Moorehead. Considered an encwm of cinema-

tographic technique and one of the most scru ofall
time, technicaliy and thematically. The parallel between Gh
Foster Kane and William Randolph Hearst calls to mind thw
for love, for influence, for Xanadu, running from unhappingss,
and the worth of a rosebud in winter, 7:30 & 9:45 '

FRIDAY JULY 6

THE GRADUATE

Dir. Mike Nichols, 1967 (105 min.) 35mm Cinemascope. Diﬂm :

Hoffman, Anne Bancroft, Katharine Ross. Dustin Hoffman

as Benjamin Braddock, the college graduale son ol weaﬁﬁy
California conservatives. Benjamin is not particularly interested
in grad school and definitely noi iterested in the future of
plastics. Yet, when he becomm&ﬁgﬂhﬂnﬂmﬂobmson s 'm-

rich -and - I'm - bored - and «still- beautiful -and - you - want - me =

anyway scenario he begifis to learn how easily love itseif can
become dangerously plastic. Meanwhile, Elaing Robinson
returns from college, ‘@and Benjamin believes & amorous
yearnings are off by aboutonegeneration'However, Elgine is off
too: to be wed,; which has an unsettiing effécton Bam'mn who
by now has realized that it¥stime for drastic action. Withmusic by

Simon and Garfunkel, youlllsweagyou were in tha60isi7:30 &

9:30
SATURDAY JULY 7

HAIR

Dir. Milos Forman, 1978. (121 min,) Treat Williams, John Savage,
Beverly D'Angelo. enhhwaytpmmmy in 1967, a young man
from Nebraska falls in with a group of hippies who initiate him
into the surrealistic side of life. Based on the famous 60'smusical.

Hair's sﬂiﬂyi imakes it one of the most ingightful anti-
war mmmo 4945

s poetic and passionate a

s mcreasmgly uneasy when

~ conceptans of war give way 10 a
,—'-m‘.)nshombtmnﬁﬂ ind

FRIDAY JULY 13

BREAKER MORAN

Dir. Bruce Beres:

risoners
ulties of

§
£
s38
%
11
i
é

ond is back: ¢ mme
Mwmmmmtymmmwaom
urine sample (Bottled in Bond). This time out, the super spy is

_ pitted against two of the deadiiest adversaries he's

as he is brilliant. “Now fhatm‘va"' :

unpredictable
asme bwk, sir, | do hope w‘lm m gratuitous sex and
W"Tma&m

SUNDAY J
- LES Mi¢ RABLES

Dir Riehard Boleslawski, 1335 (120 min.) Charles Laughton,
Fredric March, Rochelle Hudson, Francis DfekE™Wictor Hugo
was the finest Romantic author of the 19th centufyiand Ees
Miserables, set in Paris during the Revolution, was his grand
opus, an epic of justice and humanity. Jean Valjean is'Sentencad

to the galleys for stealing a loaf of bread. Afterh@isreleased.beis -

constantly followed and hounded by police Tnspeetor Jauibert,
making it impossible for him to return ta @& normal Jife:
Throughout, the conflict between Valjean, ajust, honorabléman,
and Jaubert who, through a twisted sense of hanof, believes his
cruenyw grows inintensity until, in the filnt'selimakiathe
is. thetwoGome to terms as the Ravolution ra”m
the mm Laughton gives one of those festrainedyet
forcefu! pertosmances that marked his best wazky While March

3

perfectly embodied the passion and benevolerigg of the stoic

Valjean. 7:30 & 9:45

FRIDAY JULY 20

YOU CAN'T TAKE IT WITH
YOU

Dir. Frank Capra, 1838 (127 min ) James Stewart, Jaanxnbw
Lione! Barrymore, Spring Byington, Eddie “Roehester.

Anderson. Based on the outlandishly looney, Pulitzer Prize
winning Broadway hit by Kaufman and Hart, this screwball
comedy features a wonderful cast playingamadcap fanulylving
in New York City. They dance, beat the xylophone, make
fireworks in the basement. talk loud and fast, generally do
whate ver they want, and they don't pay taxes Never before has
such a happy group of noneconformists been assembled under
one roof or inany mavie, 7:30 only

THE BITTER TEA OF
GENERAL YEN

Dir. Frank Capra, 1933, (69 min.) Barbara Stanwyck, Nils Asther,
Waiter Connolly. The first tilm to be shown at Radio City Music
Hall, Yen played there to capacity crowds Prior to "Capratorn,”
Frank Capra directed several adventure films and dramas,
among them this fine example. Generally avoiding offenses of
taste. Yen teils the story of a warlord's rescue and abduction of
the bride of an American missionary; the young woman's initial
loathing for her captor grudgingly gives way 10 a cautious
respect, and then to something deepér. Sensitively treating a
“sensitive” subject, Yen's power to move was greatly enhanced
by its portrayal of the general himself; the Swedish actor Nils
Asther delivers a subtle performance as a man both calious and.
kind, c ultured and cruel. as much givided against himself as the
Gmum tory, and Stanwyck, in one ofher firststarring rofes,

' bring antragedy. 9,50 only

yﬂ"&“‘%”: ey 1

Wo en, 1882 (144 mm)asmuomsm"! |
.

ithes A harrowing story about life on a
U-boat during the period following the Amegcan entry

BEL %osmm the submarines were being iost in ever-

growing numbers. By confining the scope of the film

: m. '”U‘W en it ‘. comp!ctely to what ocours on board the submarnne, we come

‘see the war in the same terms as the sailors who inhabit it.
universalized through the particular, our nation:

portrait of the claustrophobic struggte of subf
&9:30

 the immoral Md highly exciting can-ca

mﬂ‘ner Ruggles {n the impro
~Number 13, a superstitious criminal anxious to get off that

r0l@@f a woman Mmsemmpmbrsmnﬂing

i§ moving story of a young boy turnagiol
Br wanted at school, he sinks intoap

, 1960. (130 min ) Cinemascope. F nk Sinatra,
lrlay , Maurice Chevalier, Louis Jourdan, Juliet
naughty Cole Porter musical set ingthe 1890's
ssantly raid a raffish cabaret o
aclaine) because of the pe

'agroup of
atra) toplea
Songs: “C'est
“Let's Do t—Let’ s#an in Love," " Just
3 m ﬂrou Do Something#o Me " 7:30 only

‘GOES

stone, 1936 (95 min. ) Bi Crosby EthelMerman,
B8 Ida Lupino,

Ruggl é eacher, Margaret
mance and merry magn rd a transatlantic
le role of Public Enemy

- unlucky number by moving ahead in the ranking. Machine gun

. Safely tucked away in his ever-present saxophone case, he

escapes from the cops by boarding a ship disquised as a
. Moon. Alsg features Merman, repeating

., afd Crosby as a Wall Street type

for No. must also disguise himself

Features the'" 'otter son e the Top,” " Géta Kick

Out of You, tunag. atty musical comedy,

zestfully directed ani u_me pe rwdgwe Hapliwell 9:25
SATURDAY AUGU

BODY HEAT

Dir. Lawrence-Kasdan, 1981,
Hurt, Kathleen (What a Wot
Crenna, Mickey Rourk

W {iam (What a Man)
o hard (Was a Man)
Kar, a‘ sensual, predatory
isband, a rich, real estate

(exce - rlmmaHawyerwhom
> 1o he M!bveatethaso : s

steaming hot sex_ s Ned

d«»ﬂﬁu him? Bod gt

down. -—bicxouinn?m

mim# AUGUST; 10

Short: Aummmww g
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