
~ CFf PRESENTS 
• MOVIESAT'..__fflH 
err at the MICHIGAN 
Michii:an Theatre 
603 E. Libcrl) St., Ann Arbor 

** 1)()1'111.F. FFATIIRF. ** 
* D E C * ThursdayAt'rlday,D«tmberi6&17 

1--==~~=~~=~~==--I t.Jllc!!~~tiN!l_ ~\~oWNS 
** ~l.\JUO\ RR"-~00 00(1111.h H~ULRE ** 
Wednesday. 0ec:'1!1bt-rl 

TIIE WILD ONE (Laslo&nedek, 19B) -- ~. 10,10 
\brlon llnndomom\'dimofilmhistn,)1.lthtlf::lther•jacktlfdle:iderofa 
n>010n.1rle ga.1111; .,-hidt vandm,,_., :md ITTl"Orires a small tm>TI LI-.: llinin 
pla)S !be dnmkrn and psp:hotic lea,forola ri>;,,I gang P!;l!;(l: lhe $Ulll'II rd,,_~ 
a,herollilh a bear1 ofgold, Brandosetlrn'paulorbolh mc:n1tactorsanda 
.. lmlt gt'lltT.llioo of Americall ~ In one parlkubrl) mcm<>r«ble 
M"ffll'_ llr:1ndoisa~k(d. ·•lih:n:m-)w rtbelllngaga.i11str· llis A'pl} ·'l'bafve 
)'-'KOIT·e<),nJ 

ON THE WATERFRONT 
(Elialw.an.1954) --8!0 
M:u-lon tlnmdo gi',n a lowc-ring pcrform:rnce asa toung worker on the fringe 
of~ under-.."Ofld in thk uncompromising 51m abool l.tbor union C'-'""Pllon 
The0:111lesi;s.ipporungc:1siinclud,,,,K:ui\t,Jd,,n_lHJ.Cobbandh:allarie 
.",,aim_ \\lnn,:r of >e>nt Al":MlemJ A,,.-:ard,,. indudilll! lle5I Picwre. Dim:ior and 
M:IOr .IIU5icb)• Ltonardll(>rn51l'in (100m) 

Thul"!lday, l)e(ember2-- 130, "'· 9:15 

!AST TANGO IN PARIS 
...(Rt-mar do lkrlolucci. 1972) 
~tarlon Brandn stars as an Mneric:an npairia.1e li<ing in !-'am ,.:1w;, me-e!S a 
bcwliful fOU"lt "'oman (MllriaSchncider) !nan empl)-iparJmenlth{')-'wholh 
rometurent lbeh.oernbarl<uponaprimalsexuJ!rclalionshipd<.~11idof 
crnotion:rndtendf:rrit:S\."lhkmusibelhemustpuv,rrluleroticm,_,,iel'l-t-r 
made. ,111d ii ma) rum out Jo be the mos! libffilting mo,-W es'€T madt> .. -~ r.lm 
lhal !us made the Sll"OTigl'Sl impression on Ill<' in almosl tv.tnl) )rtr.; o( 
n",lt"l\ing •• - P:mlinc be! (129ml 

Sullda)·.t Monday, Detembt:T 12 & 13 -- l.445. ~:30 

WEST SIDE STORY 
(Robert W1sc &Jerome Robbins, 1961) 
"linoo-of ltll Academy ~war&, !his niodl'f"TI vmion of I/QJ1100 & }uJiel -
adap1edto1;Qn(e{Urateonlheconftictsofl'i\'21stree!gangsin\e,,,YnrkCity~ 
brought a IM'9, dinlffl5ion 10 lllO\"ie mu$kab Music b)· Lcomu-d llermtein 
~Tics Ii)' St~n Sondheim. cho~ b)· jt'rome Robbins. '"A dnemalk 
nw1,-rp;rce .. - 'l \ m!fS. (155ml 

** PETER SELLERS OOL"BLE FEATlRE ** 
Tutsday & ~'edntsday, December 14 & IS 

THE PINK PANTIIER STRIKES AGAIN 
(Blake Edwards. 1976) - - ;JO. 9c30 
Thtfifth fdm in the PinkPanlhcr:;eries~noshmtag,,cllaugbsasOouseau 
Hnall} drNts his chltf nemesis. 1!15pMOr flr')-iui. IO the brink of i11W1il): 
Vilicnlhemadma.ngcts hish3I1&on a sptelal 1'3)-'jl,Un whkh render.; people 
a,,d buildings in>isibl~, U.,u"--au must ooll>it numel'Olli ma.s.sln.s and IOGII<.' 
llr~fus befO!l'hedispo,5eSoftheL\. building. (IIOm) 

THE RETURN OF THE PINK PANTIIER 
(Blakr Edwards, 1975) - - ~Jo 
Tlw,PinkP3Ilther~'ellssa:>lenandlnspt'(lorllou$eaugelllhecase,all.,.,;ng 
for lhe palh(~(jf!:ical av,bardness and deduCU\'e misimpres.sioo he's hecnme 
famous k,r llLike F.dwards :md Pe1cr Se!lm rl"~ hi1 top stride In d,is. the 
lhirdinsallmentofthePwlht'l",eriesllov,iingl)hililriousfrombt,ginning10 
end. ··aou=u Is I mw of great dignll)' wl!o Is unfortun:n~ ... 11ecident 
prOlll'"'-PecerSdlcn.lillhOtriSIOpht'l"Plumfflf:rHerhertl.om.(113m) 

Thestor)·ofaoon-moformiSl,unempk>)~n,.TitttQasonltobmls)1>bols 
bnng:ing up his precociow; ll•)Hl'-old ntphe,,, Their rt,:,rmingtr unique 
n,li,tio.,n,hipisrall.dinlOqutsuonbya~·thatcon"der,<,nplo)'lllenta 
requirfmem for ho,ing a p:1.rtol .l.bo,e and be-,tw,d i!S theme11, A Tbous,md 
aou•nsis,plelldidlyfunn)andt"IIWru.ining ""-ligh1swtt1-:md-sourconfec• 
lion lfcllunrea:;onAII} in k»'Cwithit"' - UFt (118m) 

HAROLD AND MAUDE 
(llalAshbJ', w,n -- ~.10:-iO 
Th,,hinm'IO',~st~ofanecrophll!ar1l'fflagt"1"(lludf.nr1):mdallxk) 
SO.)ear-oldlady (Rulh<iordoo) n,,.,,mcrongandt11suingronuOO"isa 
modern f;iiry talc so.1 ,igky,> b) slwJ,, fresh jokl'> :ll mothcrtwod. lhe mllita~. 
pS)'Chi:nr,andCOOl(IU!erdating.Acultd~ic-\1usicb)-CalSll'l-eiL'i.{')lm) 

HISTORY OF THE 
*BEATLES* 

Saturday,Oecemberlll --~& 10,15 

THE BEATIES FOREVER 
Anfllclllngcorupllationofrar.-rooct>Ttfootageandn2Ppeannceslha1 
ah1t,;is the ,ih11rn1 spint of the fleatlts :rnd ttnptures the magir of fleal. 
kmi.nia. Jnduded :u-e the lk,atles at the U-.l'T])OOI f.awrn dub, lhe histnnc 
:ippearanceontbt'fdSulli,.inSho1<1hcSl>CIIStadiumcuntt'Jl.apromotiunal 
mm for Strau'herry Fidds :rnd much. much more '"All yoo n('ffi i5 10\e 
(180m) 

** ANl~IATIO!i OOl'BLE FEAn'RE ** 
Sunda)·.December19 

CHARLOTIE'S WEB 
(Charles ~ichols & Iwao Takamoto, 1972) - - 2, 5J5. 8J0 
Aneochan1lngonun.,tetlfilmbasedunE.H.lihiuo,beJo:wedch.ildren"sbonk 
\\"ilbur the ])I is terrified llhen he le-.1ms lhat he is to be turned imo ham and 
baro<t. "11huri:S»•t!dh}'Oiarlortt"lht~lder,11--bocomesiohisresclll'!na 
nl0$tingeniousf..-Jiion.'J:ilhlhevokesofDebbieReynolds.~nes\looreh!'ad 
Paul 1.jnd~:rndtlenryGibson (90m) 

WARNER BROTHERS CARI'OONS 
__ 3,4;5,7 
[)af~ !luck. Bogs 8un!l}: flmer Fudd and the rut of the ga~ >tar in Ibis .,.,.;ro 
collect1ono(zamcar1oomfrom'bmt'l"Brodlers'·•Gokifnf.ra"'ofanim;ilion 
Acar!ooncomedyfeas1for}'n1,ingandnld 

Monday&Tue:sday, December20& 21 

CASABLANCA (Michael QJrlil, 1943) - - 1. 3. 7:15. 9 
If cben, is• si[Wc mo,ie thl oomts to mmd when~ v,vrd '·Holl)·..-o\w,f" is 
1nvolt!'d,i1surelyisCasabkmnl.Humph~BogartisRicli,lngrld8ergmanis 
lls:aandtheresti:Shis!OI}' '·Uere"slooking:nyoo.kid."' (lOlm) 

NovembcT/Dcc'111ber, 1982 

'iNlnesda)·&Thursday, Dc«mbcr22 & 23 -- I. 4:1;, -,w 
THE SOUND OF MUSIC (R<>bect fa,, 1%1) 
Rodgers :rnd H:unmersltill s sentimental muiiC'.d has p(eascd more p<-",plc 
lhan proctical~· an)' ~r film in history. The Hne music, suml)(Uous Austrian 
k><<lliorrs :rndJulleAndre,r,~• pcrfnrm1nceaslhelwroi"' helped 1'in lhisfilm 
fiw~Av,arcb (185ml 

* ERROL FLYNN* 
SWASHBUCKLERS 

** ERROL FLY'<'N OOllU.E FEATURE** 
SaturWl}'&Sunda); Oecember25 a 26 

THE ADVENTURES OF ROBIN HOOD 
(~licharl Curtiz & William Keighly, 1938) - - 3:lO, ~. 10:;W 
One of the mo.t rnjor.ible films Cl'Cf made, lhi~ i, • mmie in v,illch el-"er)'lhin~ 
oonwst~thtrthebriskdin'l1ion,the'1eligh!fulacting,thecrispTcchnicolor 
phowgN.ph), lhe sumpruoos m\15ical S(Off Al>O',"t" all, it Is Errol tljnn ,,.tJo 
ntakt.'!iRolli11Hoods.ich""OOlil:ualink1t101ie lnhislinestperl'nmt1.ncrh1· 
rre:tlt'd a SCTffll cbaracler"bo"ill lK">·,-rdic "lllh Olr,iadc ll;niU:rnd a:mde 
Raines. Im! Radtbooe. (105m) 

CAPTAIN BLOOD 
(Michael Curtiz. 1935) -- ;,15, 8:50 
PQ»ib~thebcS!pir:11emtwiel'Vel"made,lhisrousingadrentun-islhefilmUta1 
made ttrol tl}nn a Star His portra).d of thc n-l>d pirate Dr Pt1t'J lllood 
np(odNl nnto lhe S(rtt11 :rnd in I m1aer of •~ks ~ v,-as t.mier Brodlen" 
hot1es1actor.Oli>udella,11J:rndproi'idesromanticinll'l"l'Stcfl)11nand&.iil 
Kalhbofle pn,,idc more :;i111Shbucklill!! lh;m }'"' crn shake~ 111p1t'I" :ll. (99m) 

** Sil.E.'IT CO.\.lEDY OOUBLE FEATIJR[ ** 
Thul"!lday, lkttmber 30 

THE GENERAL (Buster Keaton, 1926) - - 4:30. 7J0 
Comiden.'<l i)) IIWl)' criticslO be the ~SCm..'11 comt.'tl)'ofall liml'.Tbe 
C.enem/isanoo-stoprldeoflluills.spilhandl:mghs~duringlhea.illi'ir. 
Kea1on plays a Confuoc111te lr:IJn cnginttr "-h<R train (:rnd "t>man of his 
drcamo)irtslolcnb)·11ieLnionAtmy.llegil-eschaselnasequcna:thatkso 
llllariousandsov,elldooetlta1ir~copiedbyfilmmakcrstothisda) (74ml 

THE GOLD RUSH (Oiarles Chaplin, 19z;) - - 6, 9 
~ sill d,ro,des after its ioltiil ttlease, this silt'llt film d:mic is as lun"l :rnd 
as ffl~"lhle as l'>"tt Ota.plln, as lhe bekwtd "'Tramp'" char.1cttr pla}~ a lone~ 
prospectorinlhcA!aslwiKlo11dikeoll88811ghlingrold.hunger:rndlw-ar
iacht.Asupt:rbblt'lldofpalhosandhumor (81ml 

Admission is $Z.OO for adults, Si.00 £or children under 12 
and senior citizens (65 and owr). There is never any extra 
charge for double features - )VU can see ftw movies/or the 
price of onel Please note that our schedule is subjcrt to change 
\\ithout notice. Fur further information, call 662-8848 or 
668-8480 



~ CFf PRESENTS 
• MOVIESAT'.._.._fHE 

MICHIGAN OT at the 
Michii:m Thl'atrc 
(,0.\ E. Libert~ St., Ann Arbor 

GREAT ENTERTAINMENT AT 
BARGAIN PRICES. 

err is a community-oriented organization dedicated to 
presenting hi)¥1 quality, entertaining movies at an affordahle 
price. The spacious Michigan Theatre. 11hich has been placed on 
the National Register of Historic Buildings. boa:,b a giant rrlO\ie 
screen and an excellent sound system. Wt' think )lm"II agree that 
1rntching films there is trul)' a unique experience. 

Admission is S'.H)O for adults, $1.00 for children under 12 
and senior citizens (65 and over). There is never any extra 
charge for double fearun,s - )'OU can .rec tu·o movies for the 
price of 011e.1 Please notc that our schedulf is subject to change 
11ithout notice. For furtl1cr information. call 662-8848 or 
668-iH80 

ANN ARBOR, MICHIGAN 

** OOUBLF. FF.ATIIR[ ** 
~·edn~· & Thursday. Non'!Dber 10 & 11 

COUSIN, COUSINE 
Qean-Charlcs Tacchdla.1976) -- 7, I0:30 
This is 1 lo,.'l' swry with a r,,,isi, a film th.u. in lhc ~nesi tradiuon of Freoch 
comedies.ii at once sexuallyhonesthu, k.'nder, ~it:lu:dl)·funnyhuttooching 
TwocousinstltrVllghm~m<.-.:t.hrronw&iflld5:mdthenlallinl'-"·e~'bilr 
thcirpati<'i11andl1J1ircgfanlilieskx>konindism")"."'Q1111tposs1~1h~~ 
l<."<.111".HC "'!'"""ntallOQ of~ health)' SCIIMl"1i~ I h:n~ ~ ()fl film •· -
John Sin1<1n. freoch ,.;th suhti~es-(9Sm) 

BREAD AND CHOCOLATE 
(Fr-Jnco Brusati, 19i8) -- s-i.O 
.~ O!aplines.-iue bll'fld ofhum<>r :,nd p~.IJread andCbocolale is lhe SIOrJ' 
of ',ino, a dark l!al.ill!1 misfit working in S"iticrland. ·me land of thr 
prn'lre,ing blonds.'" &, l\ino sinks lower into the t'<:OIIOmi<: d(:pth~. he 
beoom1."SasortofcomicE,~m;m,C\("ffU)!yre;ooedye1elffilal1',hopefulA 
biUITT,.«1 comedy, this [Hcture wasa"·~rd,:d lhe ',c.,. Yori< Film fziti.-,; .~ward 
forBeslforl'ignH!m"' Sl'riousandhilarioos'" -1'Yl-'()!)1'lulian"i1h 

1,.,.-_.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,===,.,.I "_h_'"_"_"_um_, _________ _ 

-,1r-N O V * Sunday,November14--lJ0.5:15,8 

l======-=======--1 GUYS AND DOLLS Qoscph L. .\.lankiewicz, 19,;) 
\ad,inlktroitisback!Agreatadaplationofthe"·lt~·•nd""Ondl'lful8road~a) 
musical.GU)'1/JijdDolf,· tell, ,.-h,uh,pprn~,.hrn \1r Dttmh, th-, prnpril'tOrof 
,~ York's oldest llo:ulng cr3p Jlalllt' WI, in l"'c "1th a tamboorine-bf-aling 
Sl!l"C-lhc-Soul Mission Girl.··~ of the grtal ones!'" - llollis .l.lpcrt. With 
~brlon Hr.mdo ('"Hr~ndo si~"') :,nd Fr;ink Sin.Ura (l50m) 

MondaI, November l -- ", 9 

MEAN STREETS (\lartin Scorsese. 1973) 
A,irtuo,o,.nrkofsuchexplos!l·eoriglnali~.Ultensi(\~ndJlO"erdtali!W.nds 
001 as/ht: film of the "Os The undersid,, of\l'I'' Yorl<"s Utde Italy is5"rn 
!tirough!tie(')'l'Sof0.arl~·(llan"l1·Ici1d),whos1:a,,cenSMmintheMali~is -------------
bindt'ffilh)thedepthofbistalhol.lcupbril1g111g:1.ndhisfaithinlli5r«klcss 
lrirodjohnrrrllo)-· (a hrillt,lllt Rohen l'lf~iro) • an unqu.ilifii:d wccc,.,'" 
- LA TIIIF$ (110ml 

** JACK MCIIOLSO~ !)()lBLE FEATIJRE ** 
Tuesda,- & lli'cdnesda)', No,..:mbt,r 2 & J 

11IE LAST DETAIL (HalAshb\. 19i3) -- ~. 10Jo 
A toogh film !hat i.hernal'-'S OCll\"CCII !he )Cn.'-'tivc irnd th~ 1",111,.Jin~, as r,,·o 
sallorsQackMrhol>00:111dOt1.>)oo,ig)aredl"lailedto,ra'15p(lrtaron,ictfll 
!iailor (lwld}·Quaid) to military prison. Tak,~pi~· Ol1 th~ prisoner. \id1<~S<m 
tum, lhc 111\Hlai detail inm a fiR-..dl) la"1 fling, huildi~ the film·~ strong 
rumul:ttlw impa<:1 of drama •nd grit~ rl'alism (105m) 

CARNAL KNOWLEDGE 
(.\.like Sichols, 19".'l) -- 8:SO 
An intriguing t>ut tragic ('1amir,ation of !he probkm~tic mor.ili(\' of tht modem 
mak \fe foU'-"' !he se.~ual escapad!"S ofr,,,o unlike/! friends from collegt>dl)~ 
10 middlt :ige. Beginning a, 11\U ~,ro ~lcsc~nt,, chm t:rngltd sa liws 
IM·r()rlf;apalheucaDdthcoth<Timjl01enl Featuri~J.ck1'1cholwninhis 
seediest role, 1hr film al,;o fooum anoul>U.nding perform;rno: b)· Ann• 
lbrgrfl.Screenpl2)h)JulrsFeilfer\\1thArtG:ufunkrl,randirellerge,1.carot 
Lmc Ranno:dinfritle1:-i.,Uabama. (96ml 

*BAKSHI* 
ANIMATION NIGHT 

** RUPII IIAK.'illl f>OLBU:~t:.~nRF.** 
•·rlda);l\on•mberS 

FRITZ TIIE CAT 
(Ralph Bakshi. 1972) - - ·¼30, 7:_i0 10:.i0 
Th"firstfcarurr•len~th adultc:irto<,n.frltz/he(,a/ takt-sa"l)'lookat<,:,,thr 
drug ,ullure and the misadrrntures o/ url,an life fomir irnd C!'U). il5LJ.l"S a 
l,e,.}ofcarLOOnammalspl:l)ingstudeni,,, lrtlt)buppm, rednl'cks,hippit~ 
l'l!>-olutio~ and slr,.,.l people bril~intly funn) . . 1 ma;or br,:-.d< 
lhroujl;h carlOOn '" - l\l>FPF"\OF.\'T FlL\\ JOIIRS.U. Rated X ("Sm) 

HEAVY TRAFFIC 
(Ralph Bakshi. 1973) -- 6. 9 12 midnight 
f'romlhedi=10r,,/fnfrl"'1Ca1rume;lhis110-holds-barrcds.iurrof,...,.. 
Yori< U~ stt....i life, complew ,.,ih c.W dffi~JS, drunks. gangsters and muggm 
Amixturc"liveactionandanim:atlooisusedlO!ell!he~ryofMichad,l 
roongpinballpla)t>rinl(l','l'Wi!habc-l.ullfulhlackbam1aid thesallteis 
brilliant .Jrli:iticallyit'sll'fl)=""'-...dol:m)1hini,:l'>eset'n •• - L0,~00~ 
E\'L\!XGSTA.\l)ARJ) (~6m) 

Sunday, November 7 -- 4, ~:30 

DR. ZHIVAGO (Da\ld Lean. 196)) 
lnthismag:nifiren!film1'ersiono/Bori~l'1.s!em:ik's\obt-lP~.,.;nnmglllM'l 
dire.:turJ.eanhasr.-cralCdthcchaosofh,'llol):mdilssplm!tringefft.'Clonthe 
!ndividualscauglt1uplnit'·A1uocegrneroos)'t!=f.Tt',hugebu1n=rov1of 
hum1n scale. gm~) unfolded yet fuO o( po"er, it i~ a work o/ serious genuine 
art" - RichardSchickd,LIFF.. (lrm) 

Monday& TuCMlay, November8& 9 -- 7 onl)" 

1900 (Bernardo Bertolucci. 1976) 
An 'Pie 6lm d. m~'C SCO!)C. l"-"'lcT and cootruvn,,1. J9()() doculOl'nts the 
ronfllru betwffll 1 peasant aod a l1ndo..-ner as the)' pm through lhe 
uphea-,·1hof20!h o:nrurrltaly. An iniemaDOnal wt !nduding Rohm Dl>~iro, 
Gerard l)o.>pardieu, Uonald Sutherland, Dominique S,mda, Sterling H1)-den and 
Bur11..:1.ncas1er.gr,·esamagnlficen1ensembleperformancea:ilhepeople"h<.>$1: 
lnuaffect.andarcaffoctedho,;thcriseofb.sclsmandsocwism"' agreai 
film." - 1iE\li:'l"li'EEK. (M3m) 

** ALFRfl) HITCHCOCK 001.IBLE t'IOATL RI::** 
Monda,- & Tuesday, l'fonmber IS & 16 

TIIE MAN WHO KNEW TOO MUCH 
(Alfred Hitchcock. 1934) -- 7, IOJO 
Otte of Hitchcock's 61H."SI thrillers. \li1ien an English diploma! un,.ittingly 
hKomesinvolredin aplotto:wassinate1politidan, his)OOHgd~ltTb 
loon:,pped IO ln.~rr hi~silence. The plot bro>mes a roller coaster ride of 
su,p,,ns,, as lhe diplonut rares kl~.,,. Ws d.tughter md prewm lhc a~'2.'i5inl 
11(:,n. Thtclim.uinA!bcrtflallisoneofthegre1tactions.rt"111<>0/.Utime 
(8"m) 

TIIE WRONG MAN 
(Alfred Hitchcock, 1956) - - 8:,'10 
ltffi!)Fornb.SW'Jind'tisoffbea1andcorupellil1g:lCCOOn1ofa\,..._yor1,; 
mu!lcl:m fabd)' ~<.-u:;ed d rc,bli<.1")'. Thr man", ~-ife crack.\ under lht' strain 
and "itnrsses sup()Ortiughis innocence di,app<.'1£, ka,ill!I him seemingly 
tr;,ppcd b)· ciroomstannal e,idence. fiased on a (rue Sllll") and film<.-d in 
seoli•dommeut.lI)!a.,hion,T/Jelrro"C.lf,mlsHitchcockalhi>bes!.(IO)m) 

* ROCK'N'* 
ROLL 

MUTATION 

** OOUBLE FEATURE** 
•·l'dnescby. So1·emh" 17 

200 MOTELS (Frank Zappa. 1971) -- ~.10:20 
LJfeonlhen .. d.sSt't"lllhroughlhef.'!"esoffrankZa~.lfaderofth, 
l'\'er.ch;mgircgMolhersofhr,rntion.Thi1w11ithcfir;tk-arurcfilme,er-tloton 
,id•otapeillldtransferred10fdm,rt.'SUhinginanorg;of,isualfffeci,, .\ 
combin~tion of rock "n' roU. groupies, Thi' Ro),..J Pl,ilhirmonw:, :nant-prde 
ballet, the d<.~il. h;m,burgcri;, and the rancid r:1.rtoon Dtmral flyglene Dl
l#mma ~-Cal Shenkel, \11th Keith MVllU. RiUjl<JSlm", Throdon-Dikel (98ml 

PHANfOM OF TIIE PARADISE 
(Brian De Palma, 19i4) -- 8A5 
Fmm the director of Came ;mdf)ros.,ed lo Kill comes this ,.i]d satire of tlorrur 
films:mdtberuck'n'rullmdusll):Anoltbeat, .. riationond1eflustl,vnd 
PbanfOffl oft/,eParodise tells the SIOl)'ola comp<>StT"hoselb his soul in 
orderk,makelthigind'terock"·orld.'"Thl'beslcomOO)ofitskiodsiJKe 
:ikt,per •• - Judith Crist (9!m) 

** BOGART/BACALL OOUBLE FFJ\TIJRE ** 
Thursday.No•,embttl8 

TO HAVE AND HAVE NOT 
(Howard Hawks. 1944) -- 'i:45. 9:30 
llumphre"f Bogart,,._, the deuchtd American eipatri1te HarrJ' llorg.in, is 
persuadedtojoio lhefightagainstfascism in \'ich)--controlli,d Martinique 
llogarti.1pa,rrd"ithL1.urenRatallinllerSt•rt.'l'fldebut.andlheirscenes 
~theracltie>"earare ln!emJ~•. "i!hsnuil underlO!lesmort>erOli<:th;m nun)· 
of the more o:plici! 6lms of !002)'. '"If you ,. .. nt m,thrng. just whistle." (JOOm) 

11IE BIG SLEEP (Howard Haw~. 1946) - - no 
Hoga,1 Is Ra)mondOundltT'spril-.. Lei,'t'Philip.\.1arlowe1n this fast.tense, 
atn11singlyluridlhrill"" MulO\l't'ishiredbj·:maging.-.mdthypatriarchto 
investig.uelhep<>Mihlehlackmailingofhi!youngdaughter,ani-niplwmanlac 
"hosurks her !humh .. l-larlowe picks up 1 trail that lead,; 'llr2ighltothe 
patriarch'sotherdaug)tter,Laur('{lll;l.call:"'llikelhatl'dlikemure."(IJ4m) 

No\"ember/December 1982 

** DOUBLE Fl'.mTRE ** 
Sunday& Monday. November 21 & 22 

CABARET (Bob Fosse, 1972) -- 5, 9-IS 
~ainstthebackdropd.Gm1ian)dUrinHlberiseofHitler,a"ildl\rrlrn 
nightclub rcllect,thed,ca,;1{'11<.'.~ oltheagcin thisst)lishlrchnn.,~:,phed 
musiud dr.una Liza MumelU ,.,in an O!.c::lr fur htT perfomumce as lhe 
Ammcan calr~M sio~er Sall)· Iloll1es. as did Joel G~ and director Rob (,1/1 
Tbat]azz) Fooe. \11th \\ichad Yori\ and ~1arisa llrITTl50n (123m) 

NEW YORK, NEW YORK, 
(Martin Scorsese, 197i) - - ~ 
\1artin ScorSl's,e"s fond trilmtc to llul~"llOd film., of the-ms, misundeTstood 
and,irruall1ignoredwhenlirstreleased.lsno"h~gt1ti11gth.cattmtionit 
dcsmes. Robert De\iro gires aprrfonnan,:e bristling \lith fncrgi-asJimm) 
Llo)le,t<."I\Of,a.10pho11cpl")u-ex/mr,rdinairn.liu\linelliisathersingiug 
best as his lalen!ed ,.ife. tom bet."t"-'fl her [o,·e fur him and her 01\11 
hurg<'(lll;rcgrareer (15"m) 

** LUS llUNll[L OOLIBLE ff.A.IllRE ** 
TuesdaI,NDV~mber23 

TIIE DISCREET CHARM OF THE 
BOURGEOISIE (Luis Bunuel, 1972) -- ". JOH 
A brilliant film h) ciU<'nia"s mas.er s:urrealisl, rombilung ,oci,il rommentar)' 
andbla,·khum<)r '"ln:uklitinnmhringntr,..-,rdinarilyfunll)·andpcrft'CU)
acted,lJ/scrNI Chmm [!IO\es ,.ith die breathtaking 5peed and 5€\f-as.sur,mce 
lhatonlyamanofBunue!'se,;peril-ncecanacltiC'l-c.'"-\'incentl.anh~F1'('11(h 
"ith suhtiOes. (100m) 

VIRIDIANA (Luis Bunucl, 1961) - - s,-1; 
Winnerof!heGrandPrizeatlhtW.miest1lmt·es1;,a1andbannedinfr;inco·s 
Spain Hridfrma i, ~ dm1statrni and outragl'Olls :anack on re1;g1on and sodct')' 
Aherher,.eaJth.tu1w:leh:mgshimsclf,a"'OUld-O{'nunrurnshlststatelntoa 
hovrn for~ aod cripp1e5. The end rc'SU!l is ch= and delwldwry as 
tht-se "'w:ial cMJtra.1ts take 11.-er th<-dtad uJK!e"s houi,e ~nd h<Jld 1 fe:,st ,.hich 
q11icklj tumsintoadrunkenorg;. Spanish with subbOes (')Om) 

** DOI lll.F. FEATURE ** 
'\1'1'd11esday,November24 

TIIE KING OF HEARTS 
(Philippe de Broca, 196i) - - :. JO W 
ASconl5hsoldierduring\\\\lls,entto1frenchto"n,f\ .. ruatedc,u-p1for:m 
.S)lum. The inmatl"Scsnpr from thr a.,11um and ttkr up ,-;uious C()Slumes and 
rules.Aper,nni,il~,onte. "'Oelighdull)SUbdrsatire -petl('lnbnicomt•ck
('11(3Se,li11amostbea11tifulfilm"' -JudithCrist.!nEng!Jshandfrcoch,.;th 
"'btiO,-. (100m) 

WHERE'S POPPA? 
(Carl Reiner. 1970) -- lk➔ 5 
Gro~ Segal pla)~ a man ,.;th a problem - his m<>~ \\om (Huth loordoo) 
ishealthj"hutollherrocker->h<'.a1>fn11\U.Jo1is"ith.(.okt_fut.hrt'akliolt 
:ulel ID\'<.-,; to bite her ,..,n, ban, lrltind ,.-t,,n he 1w ~(lff]t"!I o,cer .. ',n original 
andhilariooscon!OO)'~-th,,dirffl.Orof()l,G<Ji/!andT/,eferlt. ·1r,a,.1!d 
61m"' - 1·;nc.,11,unb)'. (8~m) 

Friday.No~ember 26 -- -IJO, :, 9:30 

ROMEO AND JULIET (t'ranco Zeffirelli. 1968) 
Lushphotograph},abeautifulsoond!rackandthelllOS(bdil"'ablrperfonners 
,...,_.,tnJ)Ortl'a)'Shak/'spr,an,·~··SCM-noss'dkw1:r;"'L-nha1KC!hisproductionof 
the Bards famous !ra!(edyand/(iw iu romamk ,ens,.,ali1) un.:1.1W,1.1.ble on the 
stagr.'"\'i$1Jally,Shak<.~,ll\.'~nL~'C!bt't-nhrttcrrr:ali,rd •ndSfldnmh;is 
he had so semitin• a collaborator" - T!.\lr. (118ffi) 

Saturdlq-;Nm·ember27-- 4. ~:30 

LA WREN CE OF ARABIA (o,,id I.cm. 1"62) 
PeterffToolestarsin!hisbold,compellinghiographyof,Rnushsohderof 
forrunt' ~ho ~l~ a lc-;dcT of Ar•h 1rilx-,;men during \forld \\ar I 
Expansh·e. picturesqur and flel:trif!-ing. I.If~ called ii "'!he mosl •isual~· 
siunning film C'l-lT m.ade."' \\"1th Omar Sharif . .'.lee Guin~\ . .\ntho~-Quinn 
(l05m) 

Sunday, 1\io,·embtt 28 - - l, 4 i), 7:30 

OLIVER! (<>rolRttd. 1968) 
ll.lnn,•rofsixAridemyAwardslncludrngl\estPictureaodr>ir{'("(or.Arou:;ing 
mu,i,.il ba.,cd on Oiarll"l Dickens· O&er ru,,t. thL, mm k.'Jls of a )OO!l!\ 
orrhan ,.ho falls in ,.;th • g:illlg of M~ hooli):>IIIS The cele!mued songs 
lndude!,onsider Jm.MJ. rou·11e Got to Pida l'ocltet or Tu'O andA$ l.-011g 
asHe.\'eeds,lfe Fun for tho,whc~ef:rntilyand petit.'CI holida) entertainnwnt 
053m) 

** LOUS MALLE OOl_llllF. FEATlRE ** 
Moncby & Tuesday. Nuvember 29 A JO 

PRETIY BABY (Louis .\lalle. WS) - - 5:30. 9:30 
Th1sronu-o-,tTsial and beautiful "urk"11i lhe firstAnierican film b) fr('{l(h 
diffflOr Malle (Atlantll'Clty). llrookt,Shidd!gi-,1.-. a mcr.ing perfmman~ a.~ 
ichildprosuruie,.-hofallsinloJ','t'"ith•"'bordtllos.rl't•.•s'phorogr'PhlTThl' 
truest.u",h<!Wl"~.,_iscillematngraphern/mr,ro'i11air,,SvenN)ioi51.n;slush 
cin<'matogr,iph)·caprure5 the~"" Orlean, locations perfectl), makingl'rrllJ 
Bahyanerotic1isualfeasi.(lll9m) 

MURMUR OF TIIE HEART 
(Louis Malle, 1971) - - "jO 
Only l.oui~ MJ.llt <:ould make a film about IIIO~!lT-SOn incesi "nich i,; 

rMtr-,1!~ andtl'en dunning. Fiftc.'1.-n-)'ear•old l.aurrnt is Wten by his mothc., 
1oahe,ilthspa,wti~rehl~intcrestingir\sisi"ilined.Aftersomelle1plromhis 
mot~r. Lauren! Wte,i up "i!h a girl bis O"lt age an e.utilar-,bng film -
an!l"tt5istable61m.""-PiulincKacl.Frcnch"ithsub!.i0es.(118m) 
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