
yiiyrasflw.iiysflo^i SBUBHEUT 
F. W. KELSEY, President A. A. STANLEY, Director 

5] H92(M921 
FORTY-SECOND SEASON FIFTH CONCERT 

NO. CCCLV COMPLETE SERIES 

D E T R O I T SYMPHONY ORCHESTRA 
OSSIP GABRIECWITSCH, CONDUCTOR 

SOLOIST 
ILYA SCHKOLNJK, VIOLINIST 

MONDAY, FEBRUARY 21, 1921, AT EIGHT O'CLOCK 
HILL AUDITORIUM, ANN ARBOR, MICHIGAN 

PROGRAM 

SYMPHONY, NO. 2, D major, Op. 36 Beethoven 
Adagio molto—Allegro con brio ; Larghetto; Scherzo; Allegro molto. 

CONCERTO FOR VIOLIN, in D minor . .. . . . . Tartini 
Allegro moderato; Grave; Presto. 

MR. ILYA SCHOLNIK 

INTERMISSION 

'DEATH AND TRANSFIGURATION/' TONE-POEM, Op. 24 Strauss 

The next concert in the FACULTY CONCERT SERIES (complimentary) will be 
given Sunday afternoon, February 27, at 3 :oo o'clock. 

The next concert in the CHORAL UNION SERIES will be given by T H E DETROIT 
SYMPHONY ORCHESTRA, OSSIP GABRILOWITSCH, (CONDUCTOR, CYRENA 
VAN GORDON, CONTRALTO (CHICAGO OPERA COMPANY), SOLOIST, Monday 
evening, March 7. 

The final concert in the EXTRA CONCERT SERIES will be given by T H E NEW 
YORK CHAMBER MUSIC SOCIETY, February 28. 

The next concert in the MATINEE MUSICALE SERIES will be a SONG RECITAL 
by MME. CLARA CLEMENS (MRS. OSSIP GABRILOWITSCH), CONTRALTO, 
March 2, Pattengill Auditorium (High School)', at 8:00 o'clock, 

TRAFFIC REGULATION.—By order of the Police Department, on the nights of Concerts, 
vehicles of all kinds will be prohibited on North University Avenue between Thayer and 
Ingalls Streets; Taxi-cabs must park on the West side of Trayer street, facing south be
tween North University Avenue and Washington Street; Private autos may be parked on 
Ingalls and Washington Streets. Persons on foot are requested to refrain from leaving from 
the Taxi-cab entrance at the Thayer Street side of the Auditorium. 

LOST ARTICLES should be enquired for at the office of Shirley W. Smith, Secretary of the 
University, in University Hall, where articles found should be left. 

(PLEASE REFER TO THE HACK or THIS PROGRAM) 



ANALYSES 

SYMPHONY, NO. 2, D major, Op. 36 Beethoven 
Adagio molto—Allegro con brio; Larghetto; Scherzo; Allegro molto. 

Ludwig van Beethoven was bom at Bonn, December 16, 1770; died at Vienna, March 
26, 1827. 

At the time this symphony was written (1802) Beethoven was battling with all the 
resources of his soul against the impending tragedy of his life. It had become evident that 
nothing could ward off total deafness, and Fate could not deal a more terrible blow than to 
condemn a genius like Beethoven to live in silence in a world of sound. His experiences 
in this and the preceding vear were prophetic of that distressing occasion when, at the close 
of the first performance of the Ninth Symphony (Kamthnerthor Theater, Vienna, May 7, 
1824), Beethoven, who had stood during the entire performance beside the conductor 
(Umlauf), was turned to the audience that he might see that they were applauding. And 
yet this was an "Ode to Joy"! And just here a query. Can it be that physical detachment 
from actual sound may bring a more spiritual concept of its ultimate power? Judging 
from the products of his later years, in which we meet an entirely different Beethoven 
from the composer of the D major Symphony, this may be true. Beethoven was an ardent 
lover of the country, and this symphony was written in a small house in the neighborhood 
of the little village of Heiligenstadt, a spot sacred to his memory, for he frequently visited 
it that he might wander through the fields—generally bare-headed—forget the city with its 
bustle, and his fate. This environment may account for the fact that his score is replete 
with cheerfulness. Yet it was from that house and during this period that Beethoven 
issued that remarkable document ending "I joyfully hasten to meet death. If it comes 
before I have had an opportunity to develop all my artistic faculties * * * I shall be happy, 
for will it not deliver me from a state of endless suffering?" 

The symphony with which we are now concerned received its first interpretation in 
Vienna, April 5, 1803, but the full score was not published till 1820. 

Following the example of his predecessors, Beethoven begins it with an Introduction— 
D major, Adagio molto, 3-4 time. Just here it must be urged that Beethoven developed this 
inherited formal practice by transforming a treatment that was more or less perfunctory 
into something organic. The inexorable logic conditioning Beethoven's concept of form 
led him to realize that the attainment of mere contrast was not a sufficient justification for 
the orthodox introductory section, but that it should contain the initiative of the following 
movement. This point of view applied to the Coda transformed it from a formal conven
tionality to an organic structural factor demanded by that which preceded it. Heralded by 
a fortissimo unison for full orchestra, on D, the oboes and bassoons develop a quiet four-
measure phrase, which is completed by the strings. After a short episode (four measures) 
a new and striking theme presents itself—B flat major, fortissimo. This is developed some
what at length and culminates in a powerful descending sweep of the first violins to the 
main movement—D major, Allegro con brio, 4-4 time—the opening measures of which arc 
herewith given. 
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Note carefully the first four measures, for they are structurally important. Throughout 
the movement they will appear in various forms, but they can easily be recognized by 
means of their melodic outline and impelling rhythm. Few examples can be cited which so 
clearly and convincingly exhibit the cumulative force of a virile rhythm as this movement. 
Onlce this four-measure rhythm has you in its grip—and it does this immediately if you 


