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THE IMPRESARIO

AN OpreEra COMIQUE BY
WOLFGANG AMADEUS MOZART
(English Version by Henry Edward Krehbiel)

WEDNESDAY, JANUARY 24, 1923, AT EIGHT O’CLOCK
HILL AUDITORIUM, ANN ARBOR, MICHIGAN

CAST OF CHARACTERS

EMANUEL SCHICKANEDER, Director Vienna Opera House.............. Percy Hemus
PHILIP, his nephew;, a. young barilone: ceomeassssss s oomemaass 0555 8 o mmmeenn o Francis Tyler
MOZART, the COMPBOSEL: ;. mwmumen o 55 & wrommsoiorsass § 5 § § § iy SpEmmemE s o 6 5 3 Thomas McGranahan
MADAM HOFER, Mozart’s prima donna sister-in-law.................. Hazel Huntington
MLLE. DOROTHEA UHLIC, singer of Linz.s:::sussmmomacs s95s 3 smmmmvs s Lottice Howell
Accompanist to Schickaneder.......... ... .iuii i e Gladys Craven

Time—1791.
Scene—Reception Salon of Schxckaneder Vienna Opera House,

The Musical Rendition created under the direction of Mr. Sam Franko. The opera
staged, mounted and produced under the personal direction of

MR. WILLIAM WADE HINSHAW

An intermission of ten minutes will occur after the “Locket” Trio. Curtain will be
lowered, but no “time” elapses.

Gowns by Cesarine Thibaud, New York.

Men’s costumes by Tams, New York.

Wigs by Winters, New York.

Scenery and draperies by Bumpus and Lewis, New York.
Official Photographer, G. M. Kesslere, New York.



THE IMPRESARIO

The story of “The Impresario,” or “Hoodwinking the Manager,” is based

upon an historical episode, and the characters represented are from real life.

In 1786 Emanuel Schickaneder, erstwhile poet, dramatist, librettist, musician,
singer, actor, and also the General Manager of the Vienna Opera House, engaged
Mozart, the great composer, to compose the music for a new fantastic opera, ‘“The
Magic Flute,” which he, Schickaneder, as librettist, was writing, and which,

although the opera was not yet finished, the company was already rehearsing on

the stage of the opera house.

Mozart’s sister-in-law, Madam Hofer, was engaged as the Prima Donna
Assoluta at the opera, and feeling her position secure on account of her relation
to Mozart, she amused herself by making life miserable for Schickaneder, through
her prima donna tantrums. There were two prima donna réles in the new opera,
“Queen of the Night” and “Pamina,” both requiring coloratura sopranos of the
first water, which made it necessary for Schickaneder to engage a second prima
donna to sing the role of “Pamina,” to which Madam Hofer seriously objected.
Since the Empress had set the fashion to favor Italian singers and the Italian
language, Schickaneder determined upon making a clever business stroke by
engaging an Italian for the role, and set about corresponding with Signorina

Cavallieri, of Milan, for the post.

Phillip, Schickaneder’s nephew, and second baritone of the Opera House,
had a sweetheart who was the leading soprano of the opera at the little town of
Linz, but who refused to marry him until she could make a career, and in order
to hasten it Phillip sought to get his uncle to engage her at Vienna. This Schick-
aneder would not do, as he would not have a prima donna niece-in-law in his pay.
He had troubles enough without that. Phillip, however, enlisted the assistance
of Mozart, who was always ready to come to the aid of a pretty girl, and by
passing off his fiancée as the “Cavallieri” from Milan, secured an audience for
her with his uncle, who, delighted with her singing, hastened to get her name to
a contract, not dreaming until it was too late, that he had been hoodwinked into
signing a hard and fast contract with Phillip’s fiancée, Mlle. Dorothea Ulhlic,
singer, of Linz.

[As is the usual case with the soprano réles of Mozart’s operas, all of the
soprano arias sung in “The Impresario” are of bravura character, taking the
voices to High E numerous times, as well as to all intermediate notes, while in
the trio, “T Am the Prima Donna,” in which Madam Hofer and Mlle. Uhlic con-
test with each other as to who is the “best singer,” they are sent skyrocketing in
a great flash of brilliancy to F in Altissimo (F above High C).]






