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PROGRAM 

Overture to "A Midsummer Night's Dream" . . . MENDELSSOHN 

Symphony No. 6 in F major, Op. 68, "Pastoral" . . BEETHOVEN 

Awakening of serene impressions on arriving in the country: Allergo ma non 
troppo 

Scene by the brookside: Andante molto moto 
Jolly gathering of country folk: Allegro, in tempo d'allegro; Thunderstorm, 

Tempest: Allegro 
Shepherd's Song: Gladsome and thankful feelings after the storm: 

Allegretto 

INTERMISSION 

Symphonic Metamorphosis on Themes of C. M. 
Von Weber HINDEMITH 

Allegro 
"Turandot" (Scherzo) 

Andantino 
March 

"Till Eulenspiegel's Merry Pranks, After the Old-fashioned 
Roguish Manner—in Rondo Form," Op. 28 STRAUSS 

NOTE: The Cleveland Orchestra has been heard in the Choral Union Series on previous occasions 
as follows: March 28, 1935; November 9, 1937; November 7, 1938; November 9, 1941; November 
8, 1942; and November 7, 1943. 

* In service. 

The Steinway piano, furnished through the courtesy of Grinnell Brothers, is the 
official concert instrument of the University Musical Society 

A R S L O N G A V I T A B R E V I S 



PROGRAM NOTES 

Overture to "A Midsummer Night's 
Dream" FELIX MENDELSSOHN-BARTHOLDY 

Born February 3, 1809, in Hamburg; 
died November 3, 1847, in Leipzig. 

The Overture was written in 1826, and publicly performed for the first time in 
February, 1827, in Stettin, under Karl Lowe. The incidental music was composed in 
1843 and first produced in the Royal Theatre of the New Palace, Potsdam, October 
14, 1843; Mendelssohn conducted. 

The Overture is in E major, allegro di molto, 2-2. Four mysterious woodwind 
chords usher in the "fairy music" in the minor, played by divided violins with 
pizzicato notes in the violas. The subsidiary theme is given out fortissimo by the full 
orchestra, and leads to a statement of the lyric second theme by the woodwinds in 
B major. Strings are added to the woodwind instruments and gradually the full 
orchestra takes part. The Bergomask dance from the fifth act of the play is now 
introduced, and there is an imitation of the bray of an ass, an illusion to Bottom. 
It is said that the swiftly descending scale passage for cellos was suggested to the 
composer by the buzzing of an enormous fly. The development is based on the 
"fairy music" of the opening, and the recapitulation offers a regular review of the 
themes. At the end of the short coda the four seductive chords of the first page 
reappear. 

Symphony No. 6 in F major, Op. 68— 
"Pastoral" LUDWIG VAN BEETHOVEN 

Born December 16 ( ? ) , 1770, in Bonn; 
died March 26, 1827, in Vienna. 

The "Pastoral" Symphony was completed in 1808. I t was first performed at a 
concert in the Theater-an-der-Wien, Vienna, on December 22, 1808, when the Fifth 
Symphony, the Fourth Piano Concerto, and the Choral Fantasia were also heard for 
the first time. 

Beethoven was passionately fond of nature. Walking in the woods and fields 
near Vienna, he was able to refresh himself in a way that was not otherwise possible. 
It was probably in the vicinity of his favorite Heiligenstadt—then real countryside— 
that he received the impressions that furnished the incentive for the "Pastoral" 
Symphony. As the music unfolds—serene, unhurried, carefree, and at peace in linger
ing dreams that are too precious to let pass—it is easy to visualize the composer 
arriving at a rural inn, sensing the relaxed calm of the village, humming a tune as he 
strides along the dusty roads, pausing to rest by a brook, watching peasant dances 
with an ear for the happy-go-lucky music of the local band, seeking refuge from a 
passing thundershower, and feeling with the shepherds an honest, heartfelt reverence 
for nature. 

The sketchbooks show that he worked on the "Pastoral" Symphony at the same 
time as the Fifth, and they were both first performed at the same concert. It was 
just such rustic relaxation that he must have sought after struggling to tighten the 
C-minor Symphony into the terse, dramatic score that we now know. 

Symphonic Metamorphosis on Themes of C. M. 
Von Weber PAUL HINDEMITH 

Born November 16, 1895, in Hanau, Germany. 

Hindemith completed this score in August, 1943. The first performance was 
at a concert of the New York Philharmonic-Symphony Orchestra, Artur Rodzinski, 
Conductor, on January 20, 1944. 

Hindemith has based his "Symphonic Metamorphosis" on themes from the minor 
works of Weber. He found the thematic material of the first, third, and fourth move
ments in Weber's music for piano duet; that of the second movement, in the inci-


