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PROGRAM
Suite No.3 in G major, Op. 55

TCHAIKOVSKY

Elegie
Valse melancolique
Scherzo
Tema con variazioni (Finale: polacca)

Violin Solo: DANIEL MAJESKE
English Horn Solo: PAMELA WOODS

INTERMISSION

Symphony No.5 in B-flat major, Op. 100

PROKOFIEV

Andante
Allegro marcato
Adagio
Allegro giocoso

HI am delighted to congratulate the University Musical Society on its lOath
amliversary season. This distillguished presenting organization, one of the oldest in the
country, has become an integral part of the history of nllIsic in lite United States.
It has been my privilege to appear lInder these auspices on a previous occasioll, and it
is a special pleasure to be able to retllYll to tltis stage witlt Tlte Cleveland Orchestra."
-LORIN MAAZEL

London, Coillmbia, An gel, and Telarc Records.
Centennial Season - Sixty-fifth Concert

100th Annual Choral Union Series

PROGRAM NOTES
Suite No.3 in G major, Op. 55

PETER ILlCR TCRAIKOVSKY

(1840-1893)
There are quite a few entries in Tchaikovsky's diary about this Suite in 1884. He began it on
April 29th. "In the forest and indoors I have been trying to lay the foundation of a new symphony
... but I am not at all satisfied ... Walked in the garden and found the germ, not of a symphony,
but of a future Suite." Perhaps we ought to seek the nature of this Suite, then, not in the forest or
indoors, but in the garden. Many of the notes for the nex t week record work upon the Suite. He
finished the Andante on May 8th and was well pleased with it. He worked on the first movement
with difficulty and again fclt himself growi ng old. Perhaps as a relief he sat at the piano and played
Mozart. While seated there he had the idea for a Suite on Mozart, which later became his
At o:artiana. The variations were composed about May 18th and went very well. Four of them were
completed by th e 21st, and the whole Suite finished two days later. Having done with it he entertain ed a very high opinion of the work and wrote of it on June 20th to Jurgenson: "A work of
greater geni us than th e new Suite never was. My opinion of the newborn composition is so optimistic; God knows what I sha ll think of it a year hence. At least it has cost me some pains."
The Suite was first performed at a symp hony concert in Petersburg on January 24, 1885, under
the direction of Hans von Biilow, and was a veritable triumph for the compo er. The music was
easily intelligible and very charming, and it took the fancy of the public at first hearing. Von
Biilow was a magnificent conductor and electrified audience and orchestra. He put into his interpretation of the Suite the great enthusiasm he then had for Russian music.
Tchaikovsky wrote to his friend, Nadejda von Meek: "Forgive me my indolence, and for so
seldom writing. Today I returned from Petersburg where I spent a week of feverish excitement.
The first few days were taken up by rehearsals for the concert at which my new Suite was to be
performed. I had a sec ret presentiment that it would please the public. I experienced both pleasure
and fear. But the reality far surpassed my expectations. I have never had such a triumph ; I could
see that the greater part of the audience was touched and grateful. Such moments are the best in
an artist's ljfe."
-James Heller

Symphony No.5 in B-flat major, Op. 100

SERGEI PROKOFIEV

(1891-1953)
"When the Second World War broke out," the composer commented in an interview, "I felt
that everyone must do his share, and began composing songs and marches for the front. But soon
events assumed such gigantic and far-reaching scope as to demand larger canvasses . . . . " He spoke
of hi s Symphonic Suite 1941, his opera War and Peace, and the cantata Ballad oj an Unknown Boy.
"Finally," he continued, "I wrote my Fifth Symphony on which I had been working for several
years, gathering themes in a special notebook. I always work that way, and that is probably why
I write so fast. The entire score of the Fifth was written in one month in the summer of 1944. It
took another month to orchestrate it, and in between I wrote the score for Eisenstein's film, I van
the Terrible . ... The Fifth Symphony was a ve ry important composition to me, since it marked
my return to the symphonic form after a long interval. I regard it as the culmination of a large
period in my creative life." (The Fourth Symphony, Op. 47, dates from before 1930; it was revised
in 1947, as Op. 11 2. The composer lived to write a Sixth and a Seventh Symphony. The "Classical"
Symphony, Op. 25, his First, is dated 1916- 17.)
In his first book on Prokofiev (translated from the Russian by Rose Prokofieva and published
1946 by Alfred A. Knopf, New York), the Soviet criti c Israel V. Nestyev comments at length about
the Fifth Symphony. He sees it, understandably, as "more than music": "In the clear optimistic
tone of th e Fifth Symphony are embraced a firm faith in life and an elemental hymning of life's
great joys. Prokofiev's inherent 'feeling of a healthy country and the energies and forces hidden in it'
are expressed in the thoughts and moods of the symphony. Here in these images is hidden a living

..
prescience of the hard-won morrow of the Soviet Union . . . . As the composer's Opus 100, it was
a sort of jubilee composition in his career . . . . For the first time he declared his right to evolve a
symphonic concept that had not been forged in pictorially descriptive problems . . . . Approaching in
manner the objecti\'e-epic symphonism of the Borodin-G lazunov line rather than the lyrical dramaticsymphonism of Tchaikovsky and Shostakovich, it captured the auditors with its healthy mood of
affirmation."
The opening Alldante is a large-scale sta tement in which narrati ve, serene, jocular, and
rhetorical elements are juxtaposed rather than dramatically contrasted and developed. The Scherzo,
Allegro marcato, begins as a quick - march with that quality of irony or satire so characteristic of
Prokofiev in virtually all hi s music. A central section combines wit with poignancy and grows to
festi\'e exuberance; the return to the scherzo material is draw'n with particular incisiveness and
charm. There is, in all of the composer's output, perhaps no other music more expressive and nostalgic
th an the following Adagio, an expression of deeply personal longing for beauti es so se riously threatened in time of cataclysmic war. Brimming with lyricism and opulence of harmony, this is surely
one of Prokofi ev's most affecting creations. The Finale, beginning Allegro giocoso, propels us into a
carnival scene of irresistible joy and vigor, yet never for a moment vu lgar or blatant. Lively dance
th emes alternate with almost vocal Russian song tunes, and near the close it is the head of th e first
mO\'ement's main theme which provides the necessary weight and power. The end is a masterstroke
of suspense and inevitable culm ination.
Prokofiev conducted the first performance of this work at a concert of
Orchestra in the Grand Hall of the Moscow Conservatory on January 13,
first performed in America by the Boston Symphony Orchestra, Serge
on lovember 9, 1945. It is now ava il ab le in a new recording by The
Lorin Maazel.

the Moscow Philharmonic
1945. The Symphony was
Koussevitzky conducting,
Cleveland Orchestra and

About the Artists
The Cleveland Orchestra, celebrating its 60th anniversary this year, first appeared on this
stage in 1935 under the baton of Artur Rodzinski and has performed since then under all succeeding
music directors of the orchestra: Erich Leinsdorf, George Szell , and Pierre Boulez. Tonight's concert,
the Cleveland's twenty-fifth in Ann Arbor, is conducted by Lorin Maazel, now in his seventh season
as Music Director of the orchestra. Born in 1930, Maazel began to appear on the podiums of leading
orchestras while still a child (and, indeed, did conduct The Cleveland Orchestra for the first time
in 1943 in a specia l concert). He dates his career as a mature artist, however, from December 24,
1953, when he made his debut in Italy. A few months prior to that, Maazel made his Ann Arbor
debut on March 2, 1953, with the Gershwin Concert Orchestra. In the succeeding years, Mr. Maazel
has become one of the most internationally celebrated conductors of our time. It is with pride that
we present these distinguished artists as the last concert in this l00th Annual Choral Union Series.

"American Orchestras on Tour"
This even ing's concert by The Cleveland Orchestra is presented in cooperatipn with Michigan
Bell and is funded, in part, by the Bell System as part of its "American Orchestras on Tour" program.
Launched last month, it is a commitment to support cross-country tours to some one hundred cities
over the next several years by a number of America's finest symphony orch estras. Joining The
Cleveland Orchestra in this tour program during 1979 will be the New York Philharmonic, the Los
Angeles Philharmonic, and the symphony orchestras oi Philadelphia, Boston, and Chicago. "American Orchestras on Tour" c~)I1tinues a long Bell System tradition of sponsorship oi th e arts which
began in 1940 with "The Bell Telephone Hour."

A New Season of International Presentations

1979-1980
Summer Fare Series
CARLOS BARBOSA-LIMA, Guitarist
SCOTTISH CHAMBER ORCHESTRA
GUSTAV LEONHARDT, Harpsichordist
PETER WILLIAMS, Organist
PHILIPPE ENTREMONT, Pianist
RUGGIERO RICCI, Violinist

Mon. July 9
Thurs. July 19
Mon. July 23
Fri. July 27
Mon. Ju ly 30
Mon. Aug. 6

Choral Union Series
JOAN SUTHERLAND, Soprano; RICHARD BONYNGE, Pianist
PRAGUE CHAMBER ORCHESTRA
Moscow STATE SYMPHONY
I SOLISTI DI ZAGREB; JAMES GALWAY, Flutist
DRESDEN STAATSKAPELLE ORCHESTRA
ALFRED BRENDEL, Pianist
LEONTYNE PRICE, Soprano
YEHUDI AND HEPHZIBAH MENUHIN, Violinist & Pianist
BALTIMORE SYMPHONY ORCHESTRA/ COMISSIONA
SHERRILL MILNES, Baritone

Thurs. Oct. 4
Sun. Oct. 7
Sat. Oct. 13
Thurs. Oct. 25
Sun. Nov. 11
Tues. Jan . 22
Sat. Feb. 9
Wed. Mar. 19
Wed. Apr. 2
Mon. Apr. 14

Choice Series
NEW YORK CITY OPERA THEATRE
BOHEMIAN FOLK BALLET OF PRAGUE
WAVERLY CONSORT
PAUL GAULIN MIME COMPANY
SOLOMONS COMPANy/ DANCE
WESTERN OPERA THEATRE
CLOUD GATE DANCE THEATRE, TAIWAN
MARTHA GRAHAM DANCE COMPANY
"NUTCRACKER," PITTSBURGH BALLET
LES GRANDS BALLETS CANADIENS
GLINKA CHORUS OF LENINGRAD
ELIOT FELD BALLET
CUBAN NATIONAL FOLK ENSEMBLE
KRASNAYARSK DANCE COMPANY, SIBERIA
KINGDOM OF BHUTAN, MUSIC & DANCE
JURY'S IRISH CABARET OF DUBLIN

Tues. Wed. Oct. 2 & 3
Thurs. Oct. 4
Mon. Oct. 22
Tues. Oct. 23
Wed . Oct. 24
Fri. Nov. 2
Sun. Nov. 4
Mon .-Wed . Nov. 5-7
Thurs.-Sun. Dec. 13- 16
Su n . Jan. 20
Tues. Jan. 29
Fri.-Sun. Feb. 1-3
Tues. Feb. 26
Fri. Feb. 29
Sat. Mar. 15
Tues. Mar. 18

Chamber Arts Series
JUILLIARD STRING QUARTET
ACCADEMIA MONTEVERDIANA
BOSTON CAMERATA
SVNTAGMA MUSICUM
CONCORD STRING QUARTET
.
ORPHEUS CHAMBER ENSEMBLE
ZURICH CHAMBER ORCHESTRA
QUARTETTO ITALIANO

Mon. Sept. 24
Mon . Oct. 15
Sun Oct. 28
Tues. Nov. 20
Sun. Jan. 27
Fri. Feb. 8
Fri . Feb. 15
Thur. Apr. 17

Debut & Encore Series
YOURI EGOROV, Pianist
NINA BElLINA, Violinist
ALDO CICCOLINI, Pianist
ELL Y AMELING, Soprano

Thurs. Oct. 18
Tues. Dec. 4
Thurs. Feb. 21
Wed. Mar. 12

New brochure wit h complete informatiolt available upon request;
series orders now being acce pted.
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