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hanks very much for attending this
TUMS performance and for supporting

the performing arts in our community.
I'm excited about the performances we’re
able to bring you this season and hope that
you'll join us for others. A complete listing
of the winter season begins on page 22.

UMS has been presenting performances
in Ann Arbor for 120 years. During this time UMS
has achieved a reputation for distinction in present-
ing the performing arts. The process of engaging
world-class artists to perform in our community
requires special knowledge, intuition, and skills.
UMS is fortunate to have as our Director of
Programming one of the best in presenting field,
Michael Kondziolka.

Michael joined the UMS staff ten years ago after
interning for one year. It soon became apparent to
all of us at UMS that Michael’s combination of
artistic knowledge and passion on the one hand
and outstanding administrative and negotiating
skills on the other would make him an ideal person
to manage our efforts to expand, diversify, and
strengthen our artistic offerings. Under Michael,
UMS has added series featuring jazz, vocal recitals,
world music, guitar, early music and vocal chamber
music, dance, contemporary arts, and the artistic
expressions of specific cultures. Michael’s great

From the UMS Chair

t is with great pride that we acknowledge and
Iextend our gratitude to the major business

contributors to our 1998-99 season listed on
the following pages. We are proud to have been
chosen by them, for their investment in the
University Musical Society is clear evidence not
only of their wish to accomplish good things for our
community and region, but also to be associated
with excellence. It is a measure of their belief in
UMS that many of these companies have had a
long history of association with us and have
expanded and diversified their support in very
meaningful ways.

Increasingly, our annual fundraising require-

ments are met by the private sector: very special
individuals, organizations and companies that so

¢ ;i Ken Fischer (r) with

*  Michael Kondziolka

respect for both
artists and audi-
ences has led us to
find many new per-
formance venues
particularly appro-
priate for the specific
art form being pre-
sented. Artists like coming to Ann Arbor. They like
our audiences, concert halls, and tradition. But they
also like being on a roster with the leading artists
of our time, and that’s what Michael assures will
happen year after year. Thank you, Michael, for
your extraordinary contribution to UMS and to
our community.

I’d like to know your thoughts about this perfor-
mance. I'd also like to learn anything we can do at
UMS to make your concertgoing experience the best
possible. If we don’t see each other in the lobby,
please call my office at Burton Tower on the campus
(734-647-1174) or send me an e-mail message at
kenfisch@umich.edu.

Sincerely,

Kenneth C. Fischer, President

generously help bring the magic to UMS perfor-
mances and educational programs throughout
southeastern Michigan. We know that all of our
supporters must make difficult choices from among
the many worthwhile causes that deserve their
support. We at the University Musical Society are
grateful for the opportunities that these gifts make
possible, enhancing the quality of life in our area.

Sincerely,
Beverley Geltner
Chair, UMS Board of Directors




Thank You, Corporate Leaders

RICHARD L. HUBER
Chairman and CEO,
Aetna, Inc.

On behalf of Aetna
and Aetna Retirement
Services, we are proud
to support the arts in
southeastern Michigan,
especially through our affiliation with The
Harlem Nutcracker. We are delighted to be
involved with the University Musical Society
and their programs which help bring the
arts to so many families and young people.

ftna

SAM EDWARDS
President, Beacon
Investment Company
“All of us at Beacon
know that the
University Musical
Society is one of this
community’s most
valuable assets. Its long history of present-
ing the world’s outstanding performers
has established Ann Arbor’s reputation

as a major international center of artistic
achievement. And its inspiring programs
make this a more interesting, more
adventurous, more enjoyable city.”

BEACON

INVESTMENT
COMPANY

DAVID G. LOESEL
President, T.M.L.
Ventures, Inc.

“Café Marie’s
support of the
University Musical
Society Youth
Program is an honor
and a privilege. Together we will enrich
and empower our community’s youth to
carry forward into future generations this
fine tradition of artistic talents.”

afl"
ity

JEANNE MERLANTI
President, Arbor
Temporaries/Personnel
Systems, Inc.

“As a member of the
Ann Arbor business
community, I'm
thrilled to know that
by supporting UMS, I am helping perpet-
uate the tradition of bringing outstanding
musical talent to the community and also
providing education and enrichment for
our young people.”

E Personnel Systems
Arbor Temporaries

HABTE DADI
Manager, Blue Nile
Restaurant

“At the Blue Nile,

we believe in giving
back to the commu-
nity that sustains our
business. We are

proud to support an organization that
provides such an important service to
Ann Arbor.”

KATHLEEN G. CHARLA
President, Charla
Breton Associates,
Publishers
Representatives
“Music is a wondrous
gift that nurtures the
soul. Charla Breton
Associates is pleased
and honored to support the University
Musical Society and its great offering of
gifts to the community.”

CHARLA BRETON
ASSOCIATES

WILLIAM BROUCEK
President and CEO,
Bank of Ann Arbor:
“As Ann Arbor’s
community bank, we
are glad and honored
to be a supporter of
the cultural enrich-
ment that the University Musical Society
brings to our community.”

Bl

OF ANN ARBOR

CARL A. BRAUER, JR.
QOuwner, Brauer
Investment Company
“Music is a gift from
God to enrich our
lives. Therefore, I
enthusiastically sup-
port the University

Musical Society in bringing great music to
our community.”

L. THOMAS CONLIN
Chairman of the
Board and Chief
Executive Officer;
Conlin Travel
“Conlin Travel is
pleased to support the
significant cultural
and educational projects of the University
Musical Society.”

Conlin Travel



JOSEPH J. YARABEK
Office Managing
Partner, Deloitte &
Touche

“Deloitte & Touche
is pleased to support
the University
Musical Society.
Their continued commitment to promot-
ing the arts in our community is out-
standing. Thank you for enriching our

lives!”
Deloitte &
Touche
AN

LEO LEGATSKI
President, Elastizell
Corporation of America
“A significant charac-
teristic of the
University Musical
Society is its ability

to adapt its menu to
changing artistic requirements. UMS involves
the community with new concepts of educa-
tion, workshops, and performances.”

Eluatisdll

GREGG A. DEMAR
Vice President,
Customer Segment
Marketing, Personal
Systems Group, IBM
Corporation

“IBM salutes the
University Musical
Society for their
valuable service to our community in
support of students, children and families,
and for enhancing their exposure to the
Arts”

ANTHONY F. EARLEY, JR.
Chairman, President
and Chief Executive
Officer, Detroit Edison
“By bringing the joy

of the performing arts
into the lives of com-
munity residents, the
University Musical Society provides an
important part of Ann Arbor’s uplifting cul-
tural identity, offers our young people
tremendous educational opportunities and
adds to Southeastern Michigan’s reputation
as a great place to live and work.”

DETROIT EDISON
FOUNDATION

PETER BANKS
President, ERIM
International.
“At ERIM International,
we are honored to
support the University
Musical Society’s

4 commitment to pro-
viding educational and enrichment oppor-
tunities for thousands of young people
throughout southeastern Michigan. The
impact of these experiences will last a life-

»

time.

ERIM

~- International, Inc.

WILLIAM S. HANN
President, KeyBank.
“Music is Key to keep-
ing our society vibrant
and Key is proud to
support the cultural
institution rated num-
ber one by Key Private
Bank clients.”

%

KeyBank

EDWARD SUROVELL
President, Edward
Surovell Realtors

“It is an honor for
Edward Surovell
Realtors to be able to
support an institution
as distinguished as the
University Musical Society. For over a cen-
tury it has been a national leader in arts
presentation, and we encourage others to
contribute to UMS’ future.”

EDWARD

SUROVELL
S==REALTORS

WILLIAM CLAY FORD, JR.
Chairman, Ford Motor
Company
“At Ford, we believe the
arts speak a universal
language. We're proud
of our long-standing
& association with the
University Musical Society, its concerts, and
the educational programs that enrich our

community.”
Gord Wotor Gompany,

DENNIS SERRAS
President, Mainstreet
Ventures, Inc.

“As restaurant and
catering service owners,
we consider ourselves
fortunate that our
business provides so
many opportunities
for supporting the University Musical
Society and its continuing success in bring-
ing high level talent to the Ann Arbor
community.” SV
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RICHARD A.
MANOOGIAN
Chairman and CEO,
Masco Corporation
“We at Masco
applaud the
University Musical
Society’s contribution

to diversity in arts programming and your
efforts to enhance the quality of life in

our community.”

MASCO

ERIK H. SERR
Principal

Miller, Canfield,
Paddock and Stone,
PL.G:

“Miller, Canfield,
Paddock and Stone
is particularly

pleased to support the University Musical
Society and the wonderful cultural events
it brings to our community.”

MILLER
CANFIELD

MILLR, CANFIFL D, PADDOCK 460 STONE P

JORGE A. SoLIS
First Vice President
and Manager,
FCNBD Bank
“FCNBD Bank is
honored to share in
the University
Musical Society’s

proud tradition of musical excellence and

artistic diversity.”

7

RONALD WEISER MICHAEL E. KORYBALSKI
Chairman and Chief President,

Executive Officer, Mechanical Dynamics.
McKinley Associates, “Beverly Sills, one of
Inc. our truly great per-
“McKinley Associates formers, once said that
is proud to support ‘art is the signature of
the University civilization. We believe

Musncal Society and the cultural contribu- that to be true, and Mechanical Dynamics
tion it makes to the community.” is proud to assist the University Musical
Society in making its mark—with a flourish.”

M=\

NMechanical

Dynamics

mckinley associates.inc.

CHARLES HALL PHILLIP R. DURYEA

Partner, Multilogue Community

“Music is one way President, National
the heart sings. City Bank

The University “National City Bank
Musical Society helps is pleased to continue
our hearts enjoy and < ' our historical support
participate in song. ‘ of the University

Thank you.” Musical Society which plays such an
important role in the richness of our
community.”

MULTILOGUE National City.

LARRY MCPHERSON JOE E. 0'NEAL
President and COO, President,

NSK Corporation O’Neal Construction
“NSK Corporation is “A commitment to
grateful for the quality is the main

opportunity to con-
tribute to the
University Musical
Society. While we’ve only been in the Ann
Arbor area for the past 84 years, and UMS
has been here for 120, we can still appreci-
ate the history they have with the city —
and we are glad to be part of that history.”

reason we are a
proud supporter
of the University
Musical Society’s efforts to bring the
finest artists and special events to our
community.”

o’neal

@
®
construction inc

NSK CORPORATION



JOHN PSAROUTHAKIS,
PH.D.

Chairman and Chief
Executive Officer,
Paideia.

“Our community is
enriched by the
University Musical
Society. We warmly support the cultural
events it brings to our area.”

Paideia

JOSEPH SESI
President, Sesi
Lincoln Mercury
“The University
Musical Society is an
important cultural
asset for our com-
munity. The Sesi
Lincoln Mercury team is delighted to
sponsor such a fine organization.”

[ = smceiss

YPSILANTL

DR. JAMES R. IRWIN
Chairman and CEO,
The Irwin Group of
Companies.

President, Wolverine
Temporaries, Inc.
“Wolverine Temporaries
began its support of
the University Musical Society in 1984,
believing that a commitment to such high
quality is good for all concerned. We extend
our best wishes to UMS as it continues to
culturally enrich the people of our community””

A

RONALD M.
CRESSWELL, PH.D.
Sr. Vice President and
Chief Scientific
Officer, Warner
Lambert Company
“Parke-Davis is very
proud to be associat-
ed with the University Musical Society
and is grateful for the cultural enrichment
it brings to our Parke-Davis Research
Division employees in Ann Arbor.”

(®PARKE-DAVIS
PHARMACEUTICAL
RESEARCH

People Who Care

THOMAS B.
MCMULLEN
President, Thomas B.
McMullen Co., Inc.
“I used to feel that

a U-M — Ohio State
football ticket was the
best ticket in Ann
Arbor. Not anymore. The UMS provides
the best in educational entertainment.”

IMcMULLE

THOMAS B. MCMULLEN CO.

Foundation

DAVID. E. ENGELBERT
HIRAM A. DORFMAN
Co-chairmen

Benard L. Maas
Foundation

“The Benard L. Maas
Foundation is proud
to support the
University Musical

Benard L. Maas
Society in honor of its beloved founder:
Benard L. Maas February 4, 1896 - May
13,1984

michigan council for
arts and cultural affairs

MICHAEL STAEBLER
Managing Partner,
Pepper, Hamilton
& Scheetz

“Pepper, Hamilton
and Scheetz
congratulates the
University Musical
Society for providing quality perfor-
mances in music, dance and theater to the
diverse community that makes up
Southeastern Michigan. It is our
pleasure to be among your supporters.”

PEPPER, HAMILTON & SCHEETZ

ATTORNEYS AT LAW

BRIAN CAMPBELL
President, TriMas
Corporation

“By continuing to
support this out-
standing organiza-
tion, I can ensure
that the southeastern
Michigan region will be drawn to Ann
Arbor for its rich cultural experiences for
many years to come.”

& TriMas Corporation

derwriters & Government Agencies

We at UMS gratefully acknowledge
the support of the following founda-
tions and government agencies:

ARTS MIDWEST

BENARD L. MAAS FOUNDATION

CHAMBER MuSIC AMERICA

THE HEARTLAND FUND

KMD FOUNDATION

LILA WALLACE-READER'S DIGEST FUND

MICHIGAN COUNCIL FOR THE ARTS
AND CULTURAL AFFAIRS

NATIONAL ENDOWMENT FOR THE ARTS

ROSEBUD FOUNDATION

NATIONAL
ENDOWMENT

rOR W THE
ARTS
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BOARD OF DIRECTORS
Beverley B. Geltner, Chair
Letitia ]. Byrd, Vice-Chair
Elizabeth Yhouse, Secretary
David Featherman, Treasurer
Gail Davis Barnes

Lee C. Bollinger

Janice Stevens Botsford

Paul C. Boylan

Barbara Everitt Bryant
Kathleen G. Charla
Robert E. DiRomualdo
David J. Flowers

Alice Davis Irani
Stuart A. Isaac

Gloria James Kerry

E. Bruce Kulp

Leo A. Legatski

Earl Lewis

Lester P. Monts
Alberto Nacif

Len Niehoff

Joe E. O'Neal

Randall Pittman
Prudence L. Rosenthal

Maya Savarino
Herbert Sloan
Timothy P. Slottow
Peter Sparling

James L. Telfer

Susan B. Ullrich
Marina v.N. Whitman

UMS SENATE (former members of the UMS Board of Directors)

Robert G. Aldrich
Herbert S. Amster
Richard S. Berger
Maurice S. Binkow
Carl A. Brauer
Allen P. Britton
Leon S. Cohan

Jon Cosovich
Douglas Crary
Ronald M. Cresswell
John D’Arms
James J. Duderstadt

Robben W. Fleming
Randy J. Harris
Walter L. Harrison
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Howard Holmes
Kay Hunt

Thomas E. Kauper
David B. Kennedy
Richard L. Kennedy
Thomas C. Kinnear
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John Psarouthakis
Gail W. Rector
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Richard H. Rogel
Ann Schriber
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Harold T. Shapiro
George 1. Shirley
John O. Simpson
Carol Shalita Smokler
Lois U. Stegeman
Edward D. Surovell
Jerry A. Weisbach
Eileen Lappin Weiser
Gilbert Whitaker

Iva M. Wilson

UMS STAFF

Administration/Finance

Kenneth C. Fischer, President

Elizabeth E. Jahn, Assistant to
the President

John B. Kennard, Jr., Director
of Administration

R. Scott Russell, Systems Analyst

Box Office

Michael L. Gowing, Manager

Sally A. Cushing, Staff

Ronald J. Reid, Assistant
Manager and Group Sales

David Cocagne, Assistant

Choral Union

Thomas Sheets, Conductor

Edith Leavis Bookstein,
Co-Manager

Kathleen Operhall, Co-Manager

Donald Bryant, Conductor
Emeritus

Development

Catherine S. Arcure, Director

Elaine A. Economou, Assistant
Director—Corporate Support

Susan Fitzpatrick,
Administrative Assistant

Ann Hunter Greene,
Development Assistant

Susan D. Halloran, Assistant
Director—Corporate Support

Lisa Michiko Murray, Advisory
Liaison

J. Thad Schork, Direct Mail,
Gift Processor

Anne Griffin Sloan, Assistant
Director—Individual Giving

Education/Audience
Development

Ben Johnson, Director

Kate Remen, Manager
Susan Ratcliffe, Coordinator

Marketing/Promotion

Sara Billmann, Director

Sara A. Miller, Marketing and
Promotion Manager

John Peckham, Marketing
Manager

Production

Gus Malmgren, Director

Emily Avers, Production and

Artist Services Coordinator

Eric R. Bassey, Production
Associate

Bruce Oshaben, Front of House
Coordinator

Kathi Reister, Head Usher

Paul Jomantas, Assistant Head
Usher

Programming

Michael J. Kondziolka, Director

Mark Jacobson, Programming
Coordinator

Work-Study
Juliana Athayde
Laura Birnbryer
Rebekah Camm
Jack Chan
Mark Craig
Nikki Dobell
Mariela Flambury
David Her

Bert Johnson
Carrie Kahl

Un Jung Kim
Liesel Letzmann
Ben Meekhof
Kate Meyer
Rebekah Nye
Arianna Smith
Amy Tubman
Nicole Young

Interns

Laura Birnbryer
Carla Dirlikov
Laura Schnitker

President Emeritus
Gail W. Rector
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Debbie Herbert, Chair
Maureen Isaac, Co-Chair
Lisa Murray, Staff Liason

Steve Kasle
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Beth Lavoie
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Bryan Ungard Taylor Jacobsen
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General Information

Coat Rooms

Hill Auditorium: Coat rooms are located on
the east and west sides of the main lobby and
are open only during the winter months.
Rackham Auditorium: Coat rooms are located
on each side of the main lobby.

Power Center: Lockers are available on both
levels for a minimal charge. Free self-serve
coat racks may be found on both levels.
Michigan Theater: Coat check is available in
the lobby.

Drinking Fountains

Hill Auditorium: Drinking fountains are
located throughout the main floor lobby, as
well as on the east and west sides of the first
and second balcony lobbies.

Rackham Auditorium: Drinking fountains are
located at the sides of the inner lobby.

Power Center: Drinking fountains are located
on the north side of the main lobby and on
the lower level, next to the restrooms.
Michigan Theater: Drinking fountains are
located in the center of the main floor lobby.
Mendelssohn: A drinking fountain is located
at the north end of the hallway outside the
main floor seating area.

St. Francis: A drinking fountain is located in
the basement at the bottom of the front lobby
stairs.

Barrier-Free Entrances

For mobility-impaired persons, all auditoria
have barrier-free entrances. Wheelchair locations
are available on the main floor. Ushers are
available for assistance.

Lost and Found

For items lost at Hill Auditorium, Rackham
Auditorium, Power Center, and Mendelssohn
Theatre call University Productions: 734.763.5213.
For items lost at St. Francis of Assisi Catholic
Church, the Michigan Theater and the U-M
Museum of Art, call the Musical Society Box
Office at 734.764.2538.

Parking

Parking is available in the Tally Hall, Church
Street, Maynard Street, Thayer Street, and
Fletcher Street structures for a minimal fee.
Limited street parking is also available. Please
allow enough time to park before the perfor-
mance begins. Free parking is available to UMS
members at the Principal level. Free and
reserved parking is available for UMS mem-
bers at the Leader, Concertmaster, Virtuosi,
Maestro and Soloist levels.

Public Telephones

Hill Auditorium: A wheelchair-accessible pub-
lic telephone is located at the west side of the
outer lobby.

Rackham Auditorium: Pay telephones are
located on each side of the main lobby. A
campus phone is located on the east side of
the main lobby.

Power Center: Pay phones are available in the
box office lobby.

Michigan Theater: Pay phones are located in
the lobby.

Mendelssohn: Pay phones are located on the
first floor of the Michigan League.

St. Francis: There are no public telephones in
the church. Pay phones are available in the
Parish Activities Center next door to the
church.

Refreshments

Refreshments are served in the lobby during
intermissions of events in the Power Center
for the Performing Arts, and are available in
the Michigan Theater. Refreshments are not
allowed in the seating areas.

Restrooms

Hill Auditorium: Men’s rooms are located on
the east side of the main lobby and the west
side of the second balcony lobby. Women’s
rooms are located on the west side of the main
lobby and the east side of the first balcony lobby.



Rackham Auditorium: Men’s room is located
on the east side of the main lobby. Women’s
room is located on the west side of the main
lobby.

Power Center: Men’s and women’s rooms are
located on the south side of the lower level.

A wheelchair-accessible restroom is located
on the north side of the main lobby and off of
the Green Room. A men’s room is located on
the south side of the balcony level. A women’s
room is located on the north side of the bal-
cony level.

Michigan Theater: Men’s and women’s rooms
are located in the mezzanine lobby. Wheelchair-
accessible restrooms are located on the main
floor off of aisle one.

Mendelssohn: Men’s and women’s rooms are
located down the long hallway from the main
floor seating area.

St. Francis: Men’s and women’s rooms are
located in the basement at the bottom of the
front lobby stairs.

Smoking Areas

University of Michigan policy forbids smok-
ing in any public area, including the lobbies
and restrooms.

Tours

Guided tours of the auditoria are available
to groups by advance appointment only.
Call 734.763.3100 for details.

A wealth of information about UMS events is
available at the information kiosk in the lobby
of each auditorium.

¥ One of the largest selections of diamonds
in Michigan

» G.|.A. graded diamonds

Certificate diamonds

The lowest prices

Every size, shape, cut, color and quality

A large selection of settings and mountings

Custom designing

Appraisals and photographs by a graduate

gemologist from the Gemological Institute

of America
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2000 W. Stadium Blvd., Ann Arbor

(734) 994-5111

Our Best Wishes To The

University Musical Society

Attorneys resident in our Ann Arbor office

John S. Dobson
Mark W. Griffin
Thomas A. Roach
James R. Buschmann
Randolph S. Perry
Harvey W. Berman
Jerold Lax
Susan M. Kornfield
Sandra L. Sorini
Stephen K. Postema
Timothy R. Damschroder
David A. Shand
Courtland W. Anderson
James D. Lewis
Alan N. Harris
Kathryn D. Zalewski
110 Miller, Suite 300, Ann Arbor, MI 48104
(734)761-3780

Bodman, Longley & Dahling LLP

Ann Arbor Detroit Troy Cheboygan
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CALIFORNIA SCARF

A limited edition
designed for the
Comprehensive
Concer Center at
the University
of Michigan

A donation from

each gift purchose

oo

15 made to help
tund the
fight against

breast cancer.

.Q' CHRIS TRIOLA  #5 Nickels Arcade, Ann Arho 99¢, 9955

The best concerts you
can Shake a stick at.

A?SO Spring 1999 Season

Jan 30

Unfinished Masterpieces

Mozart Requiem with Choral Union,
Elizabeth Major, Monica Swartout-Bebow,
Robert Bracey, and Donald Hartmann

Mar 27

Heroes and Antiheroes
Eroica and Lt. Kije

Season Finale — Mahler 6 Apr 17

Call (734) 994-4801 for tickets or info

Visit us at www.wwnet.com/-a2so
A N N A TIRABE O R
Q&pmpliony nchestra

MUSIC IN THE KEY OF A,

Ticket Services

Phone orders and information

University Musical Society Box Office
Burton Memorial Tower

881 North University Avenue

Ann Arbor, MI 48109-1011

on the University of Michigan campus

734.764.2538

From outside the 313 and 734 area codes,
call toll-free

1.800.221.1229

Mon-Fri 10 a.m. to 6 p.m.
Sat. 10 a.m. to 1 p.m.

Order online at the UMS Website
WWW.lll’IlS.OI’g

Visit our Box Office in person

At the Burton Tower ticket office on the
University of Michigan campus. Performance
hall box offices open 90 minutes before the
performance time.

Returns

If you are unable to attend a concert for which
you have purchased tickets, you may turn in
your tickets up to 15 minutes before curtain
time by calling the UMS Box Office. Refunds
are not available; however, you will be given a
receipt for an income tax deduction. Please
note that ticket returns do not count toward
UMS membership.

SINCE 1943

%‘ru:e 1943 the tﬁ?oﬁﬁs O}:tia‘ans have
rought you inest in progressive
e e

eyewear and service avai
greater Ann Arbor area.

Jerry A. Dobbs, ABOC

Downtown Ann Arbor
211 E. Liberty St.

734-663-2418




You’ll find our homes only in the best neighborhoods, selected for their
unspoiled beauty and convenient location. Discover the signature style that
made John Richards Wexford the #1 Builder in Washtenaw County.

Charming New England-style homes designed for easy living
with acres of neighborhood recreation at affordable prices.

LOCATED ON THE NORTH SIDE OF SCIO-CHURCH ROAD
JUST WEST OF THE ICE CUBE.

(734) 997-9700
Outstanding 3-car garage homes in an ideal location. Private
community featuring tennis court, ball fields and picnic areas.

LOCATED ON THE NORTH SIDE OF SCIO-CHURCH ROAD
BETWEEN WAGNER ROAD AND OAK VALLEY DRIVE.

THE
MEADOWINDS (734) 997-9700

---------------------------------------------------------------------------------------

Last chance for these classic homes on wooded and walkout
sites. Enchanting neighborhood with gazebo, tennis court
and nature trails.

FLEMHNG LOCATED OFF PLYMOUTH ROAD JUST WEST OF DIXBORO ROAD.

CREEK (734) 662-0000

COMING SOON IN 1999! STONEBRIDGE in Ann Arbor

Call one of our existing offices to learn WESTRIDGE in Dexter
more about our exciting new projects.  SADDLEBROOK FARMS in Pinckney

) OPEN DAILYNOON'TO 6 PM. www.mlive.com/sites/jrw

John RichardsWexford

H o M E s



University Musical
SO Clety of the University of Michigan

(UMS) is clear: to engage, educate, and

serve Michigan audiences by bringing to
our community an ongoing series of world-class
artists, who represent the diverse spectrum of
today’s vigorous and exciting live performing
arts world. Over its 120 years, strong leadership
coupled with a devoted community have placed
UMS in a league of internationally-
recognized performing arts presenters. Today,
the UMS seasonal program is a reflection of a
thoughtful respect for this rich and varied his-
tory, balanced by a commitment to dynamic
and creative visions of where the performing
arts will take us in the next millennium. Every
day UMS seeks to cultivate, nurture and stimu-
late public interest and participation in every
facet of the live arts.

UMS grew from a group of local university
and townspeople who gathered together for the
study of Handel’s Messiah. Led by Professor
Henry Frieze and conducted by Professor Calvin
Cady, the group assumed the name The Choral
Union.

Since that first season in 1880, UMS has
expanded greatly and now presents the very
best from the full spectrum of the performing
arts — internationally renowned recitalists and
orchestras, dance and chamber ensembles, jazz
and world music performers, and opera and
theatre. Through educational endeavors, com-
missioning of new works, youth programs,
artists residencies and other collaborative pro-
jects, UMS has maintained its reputation for
quality, artistic distinction and innovation.
UMS now hosts over 80 performances and more
than 150 educational events each season.

While proudly affiliated with the University
of Michigan, housed on the Ann Arbor campus,
and a regular collaborator with many University
units, UMS is a separate not-for-profit organiza-
tion, which supports itself from ticket sales, cor-
porate and individual contributions, foundation
and government grants, and endowment income.

The goal of the University Musical Society

UMS Choral Union

Thomas Sheets, conductor

Choral Union has performed with many
of the world’s distinguished orchestras and
conductors.

Based in Ann Arbor under the aegis of the
University Musical Society, the 180-voice Choral
Union remains best known for its annual per-
formances of Handel’s Messiah each December.
Four years ago, the Choral Union further enriched
that tradition when it began appearing regularly
with the Detroit Symphony Orchestra. Among
other works, the chorus has joined the DSO in
Orchestra Hall and at Meadowbrook for sub-
scription performances of Beethoven’s Symphony
No. 9, Orff’s Carmina Burana, Ravel’s Daphnis et
Chloé, and Prokofiev’s Aleksandr Nevsky, and has
recorded Tchaikovsky’s The Snow Maiden with
the orchestra for Chandos, Ltd.

In 1995, the Choral Union began an artistic
association with the Toledo Symphony, inaugu-
rating the partnership with a performance of
Britten’s War Requiem, and continuing with
performances of Berlioz’ Requiem, Elgar’s
The Dream of Gerontius and Verdi’s Requiemn.
During the 1996-97 season, the Choral Union
again expanded its scope to include performances
with the Grand Rapids Symphony, joining with
them in a rare presentation of Mahler’s Symphony
No. 8 (Symphony of a Thousand).

This season, the UMS Choral Union will
perform in three major subscription series at
Orchestra Hall with the Detroit Symphony
Orchestra and Neeme Jarvi, including perfor-
mances of Brahms’ A German Requiem, Kodaly’s
Psalmus Hungaricus, and Rachmaninoff’s mon-
umental The Bells. Other programs include
Handel’s Messiah and Mozart’s Requiem with
the Ann Arbor Symphony Orchestra, and
Carmina Burana with the Toledo Symphony.

Participation in the Choral Union remains
open to all by audition. Representing a mixture
of townspeople, students and faculty, members
of the Choral Union share one common passion
— a love of the choral art.

Throughout its 120-year history, the UMS

For more information about the UMS Choral Union,
please call 734.763.8997.
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KEy PRIVATEBANK

At KeyBank, your own
Private Banker heads up a
team of talented profession-
als who work together for you.
It's like a conductor leading an
orchestra. Except our success is

based on your soaring
financial achievement.

To find out more, call us at

741-6515.
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Auditoria

Hill Auditorium

tanding tall and proud in the heart of the

University of Michigan campus, Hill Aud-
itorium is associated with the best performing
artists the world has to offer. Inaugurated at the
20th Annual Ann Arbor May Festival in 1913,
the 4,163-seat Hill Auditorium has served as a
showplace for a variety of important debuts and
long relationships throughout the past 84 years.

Former U-M regent Arthur Hill
bequeathed $200,000 to the University for the
construction of an auditorium for lectures,
concerts and other university events. Then-UMS
President Charles Sink raised an additional
$150,000, and the concert hall opened in 1913
with the Chicago Symphony Orchestra perform-
ing Beethoven’s Symphony No. 5.

Hill Auditorium is slated for renovation
in the coming years. Developed by Albert
Kahn and Associates (architects of the original
concert hall), the renovation plans include
elevators, expanded bathroom facilities, air
conditioning, greater backstage space, artists’
dressing rooms, and many other improve-
ments and patron conveniences.

Rackham Auditorium

ixty years ago, chamber music concerts in

Ann Arbor were a relative rarity, presented
in an assortment of venues including University
Hall (the precursor to Hill Auditorium), Hill
Auditorium, and Newberry Hall, the current
home of the Kelsey Museum. When Horace
H. Rackham, a Detroit lawyer who believed
strongly in the importance of the study of
human history and human thought, died in
1933, his will established the Horace H.
Rackham and Mary A. Rackham Fund, which
subsequently awarded the University of
Michigan the funds not only to build the
Horace H. Rackham Graduate School which
houses the 1,129-seat Rackham Auditorium,
but also to establish a $4 million endowment
to further the development of graduate studies.

Even more remarkable than the size of the gift
is the fact that neither of the Rackhams ever
attended the University of Michigan.

Power Center for the Performing Arts

he Power Center for the Performing Arts

grew out of a realization that the
University of Michigan had no adequate
proscenium-stage theatre for the performing
arts. The Power Center was designed to supply
this missing link in design and seating capacity.

In 1963, Eugene and Sadye Power, together

with their son Philip, wished to make a major
gift to the University, and amidst a list of
University priorities was mentioned “a new
theatre.” The Powers were immediately interested
and The Power Center opened in 1971 with
the world premiere of The Grass Harp (based
on the novel by Truman Capote). No seat in
the Power Center is more than 72 feet from the
stage. The lobby of the Power Center features
two hand-woven tapestries: Modern Tapestry by
Roy Lichtenstein and Volutes by Pablo Picasso.

Michigan Theater

he historic 1,710-seat Michigan Theater

opened January 5, 1928 at the peak of the
vaudeville/ movie palace era. The gracious
facade and beautiful interior housed not only
the theater, but nine stores, offices on the sec-
ond floor and bowling alleys running the
length of the basement. As was the custom of
the day, the theater was equipped to host both
film and live stage events, with a full-size stage,
dressing rooms, an orchestra pit, and the
Barton Theater Organ, acclaimed as the best of
its kind in the country. Restoration of the bal-
cony, outer lobby and facade is planned for 2003.

St. Francis of Assisi Catholic Church

In 1950, Father Leon Kennedy was appointed
pastor of a new parish in Ann Arbor.
Seventeen years later ground was broken to
build a permanent church building, and in



SKR Classical—Ann Arbor’s premiere
and America’s only all-classical music

store— is proud to support the

University Musical Society. We feature
a comprehensive collection of classical

music on compact discs.

Cla S S]'C al SKR Classical will offer UMS ticket

539 East Liberty Street holders 10% off the retail price of any
?;; ;‘Bl‘sbggsl\fi(lhiga" 48104 recording by the performers of tonight’s
800.272.4506 concert. This offer is good for one week

www.skrclassical.com before and one week after tonight’s event.

ARRIVE SMILING

The Integra GS-R Sports Coupe

] S3Ann Arbor
'\ ACURA

Driven to satisfy you

Building | ‘
Michigan's Future Acc

AGC members are experts in commercial construction, bringing skill,
integrity and responsibility to every job. -

\nL\“k

AGC construction professionals are pleased to support the University
Musical Society.

"Build with the Best"

Michigan Chapter
Associated General Contractors of America, Inc.
2323 North Larch, Lansing, Michigan 48906
517 -371-1550




Founded 1936 Tacoma

Why Bank of Ann Arbor

may be the best connected personal

investment advisor in Ann Arbor.

They can build an investment
plan that will help you grow
your assets with fewer worries.
As Ann Arbor’s only locally
owned and operated trust
provider, they work with one
of the foremost authorities
on the professional money
management industry. Frank
Russell Company. Russell
knowledge of the players,
the strategies, the asset classes,
and how to combine them,
guides the investment of
more than $1 trillion
worldwide. Including half of
America’s fifty largest corporate
retirement funds listed in the

Money Market Directory.

New York

How to build better 401(k) investments.

Compare the way you currently invest. Does your
plan have this level of monitoring, diversification,
ind expertise, ¢ izati Bonds

MULTH-ASSET

Real Estate

Intemational
» MULTI-MANAGER means outside investment Stocks
managers, selected by Russell research, are

managed and monitored for you by Russell.

» MULTI-STYLE means each manager excels at
a different style or strategy of investment. In

Manager 1
each asset class, Russell combines different Manager 2 Sn{\:ll
styles to reduce risk. Manager 3 : P
» MULTI-ASSET means each of the major fields of Wm Growth Value o
investment is included in a range of portfolios L
expertly designed to match people’s needs at [
different points in their lives. MULTI-STYLE
15 Stods
Bank of Ann Arbor has access ~ 'To learn more, contact
to funds and services thatcan ~ Calla Fette, Personal Trust
put some of the best money at 734-327-1121 or
managers in the world to Charles Wright, Employee

work for you. Benefits, at 734-327-1120.

. Russell

Knowledge is Money.®

Toronto  London  Zurich  Paris  Sydney  Auckland  Tokyo

The distributor of the Frank Russell Investment Company Funds is Russell Fund Distributors, Inc. For more complete information about FRIC, including charges
and expenses, please call 734-327-1120 or 734-327-1121 for a prospectus. Please read the prospectus carefully before you invest or send money.
Frank Russell Company, a Wash., U.SA., corporation, operates through subsidiaries worldwide. You can visit Russell on the World Wide Web at: www.russell.com.

©1998 Frank RussellCompany
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new St. Francis of Assisi Church. Father James
McDougal was appointed pastor in 1997.

St. Francis of Assisi Catholic Church has
grown from 248 families when it first started
in 1950 to more than 2,800 today. The present

% &k %k k -DETROIT FREEPRESS
"...the Cadillac of new restaurants..." - GOURMET MAGAZINE
featured in Bon Appétit

FULL FLAYORED FOOD WITH A TROPICAL FLAIR
VAST ARRAY of INTERNATIONAL

church seats 900 people and has ample free BEERS & WINES by the GLASS
parking. In 1994 St. Francis purchased a EXOTIC COCKTAILS e EXCEPTIONAL DESSERTS
splendid three manual “mechanical action” RESERVATIONS

organ with thirty-four stops and forty-five >

ranks, built and installed by Orgues Wr
Letourneau from Saint Hyacinthe, Quebec. everything under the sun.
Through dedication, a commitment to superb 216 South State Street « 9947777

liturgical music and a vision to the future, the
parish improved the acoustics of the church
building, and the reverberant sanctuary has
made the church a gathering place for the
enjoyment and contemplation of sacred a cap-

pella choral music and early music ensembles. e extensive, ecclectic menu ® hu§e beer list
e full bar e two dozen wines by the glass

RED HAWK

BAR & GRILL

e casual smoke-free atmosphere

Lydiaiende s olingTHicatEs 316 South State Street  994-4000
otwithstanding an isolated effort to estab-
lish a chamber music series by faculty and

students in 1938, UMS most recently began

presenting artists in the Lydia Mendelssohn q'q

Theatre in 1993, when Eartha Kitt and Barbara RAL IgHs

T NURSERY
Cook graced the stage of the intimate 658-seat

theatre for the 100th May Festival’s Cabaret D e o e e ER BN
Ball. Now, with a new programmatic initiative 2351 East Delhi, Ann Arbor, Phone 663-0313
to present song in recital, the superlative Call for nursery hours.

Mendelssohn Theatre has become a recent
venue addition to the Musical Society’s roster
and the home of the Song Recital series.

Landscapes
to suit your
lifestyle

Burton Memorial Tower

een from miles away, this well-known

University of Michigan and Ann Arbor
landmark is the box office and administrative
location for the University Musical Society.

Completed in 1935 and designed by

Albert Kahn, the 10-story tower is built of
Indiana limestone with a height of 212 feet.
During the academic year, visitors may climb
up to the observation deck and watch the
carillon being played from noon to 12:30 pm
weekdays when classes are in session and most
Saturdays from 10:15 to 10:45 am.
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Education and Audience Development

During the past year, the University Musical
Society’s Education and Audience Development
program has grown significantly. With a goal
of deepening the understanding of the impor-
tance of live performing arts as well as the major
impact the arts can have in the community, UMS
now seeks out active and dynamic collabora-
tions and partnerships to reach into the many
diverse communities it serves.

Several programs have been established to
meet the goals of UMS’ Education and
Audience Development program, including
specially designed Family and Student (K-12)
performances. This year, more than 11,000
students will attend the Youth Performance
Series, which includes The Harlem Nutcracker,
Trinity Irish Dance Company, The Gospel at
Colonus, Orpheus Chamber Orchestra with
Pepe Romero, Kodo, and Alvin Ailey
American Dance Theater. In addition to the
Youth Performance Series, UMS inaugurates
its new First Acts program, bringing school
children to regularly scheduled evening and
weekend performances and providing educa-
tional contexts. For more information on
UMS youth education programs, please call
734-647-6712.

The University Musical Society and the Ann
Arbor Public Schools are members of the
Kennedy Center Performing Arts Centers and
Schools: Partners in Education Program. UMS
is also recognized as a “Partner in Excellence”
by the Ann Arbor Public Schools.

The Youth Performance Series is sponsored by
the Ford Motor Company Fund and Target.

G tor Gompung.
Gund

O® TARGET

Other activities that further the understanding
of the artistic process and appreciation for the
performing arts include:

MASTER OF ARTS INTERVIEW SERIES

Now entering its third year, this series is an

opportunity to showcase and engage our

artists in informal, yet in-depth, dialogues

about their art form, their body of work and

their upcoming performances. This Winter’s

series includes interviews with:

+ Choreographer Merce Cunningham

+ Composer Steve Reich and filmmaker
Beryl Korot

« Artistic Director and Choreographer
Judith Jamison

MITSUKO UCHIDA (r),
INTERVIEWED BY
SUSAN ISAACS NISBETT
FOR THE MASTER OF
ARTS INTERVIEW
SERIES IN NOVEMBER
1998.

PREPS (PERFORMANCE-RELATED

EDUCATIONAL PRESENTATIONS)

This series of pre-performance presentations

features talks, demonstrations and workshops

designed to provide context and insight into
the performance. Led by local and national
experts in their field, all PREPs are free and
open to the public and begin one hour before
curtain time. Some highlights from this year’s
series include:

« Professor Steven Whiting’s lecture series on
Beethoven with live demonstrations by U-M
School of Music students precedes two con-
certs by the American String Quartet.

+ David Vaughan, company archivist for the
Merce Cunningham Dance Company, leads
talks on Cunningham’s 50-year body of work.

* Professor Kenn Cox interviews members of
the Lincoln Center Jazz Orchestra,

+ And other highlighted PREPs featuring Naomi
André, Richard LeSueur and other experts.



DIRECTOR OF EDUCATION,
BEN JOHNSON (r) HOSTS
A MEET THE ARTIST WITH
THE AMERICAN STRING

QUARTET IN NOVEMBER.

RESIDENCY ACTIVITIES

UMS residencies cover a diverse spectrum of
artistic interaction, providing more insight
and greater contact with the artists. Residency
activities include interviews, open rehearsals,
lecture/demonstrations, in-class visits, master
classes, workshops, seminars, symposia, and
panel discussions. Most activities are free and
open to the public and occur around the date
of the artist’s performances.

Major residencies for the 98/99 Winter
Season include:

* American String Quartet/Beethoven the
Contemporary Series

* The Gospel at Colonus

» InMERCEsion: The Merce Cunningham
Dance Company

For detailed Residency Information, call
734-647-6712.

MEET THE ARTISTS:

POST-PERFORMANCE DIALOGUES

The Meet the Artist Series provides a special

opportunity for patrons who attend perfor-

mances to gain additional understanding

about the artists, performance and art form.

Each Meet the Artist event occurs immediate-

ly after the performance, and the question-

and-answer session takes place from the stage.

This winter, patrons will have the opportunity

to meet, among others:

* Choreographers Merce Cunningham and
Meryl Tankard

« Members of the acapella group Sweet Honey
in the Rock

+ The American String Quartet and composer
Kenneth Fuchs

TEACHER WORKSHOP SERIES

A series of workshops for all K-12 series, these
workshops area a part of UMS’ efforts to pro-
vide school teachers with professional develop-
ment opportunities and to encourage on-going
efforts to incorporate the arts in the curriculum.
This Winter Season’s workshops include three
by Kennedy Center educators and three led by
local experts tailored to UMS performances:

+ Kodo, Monday, January 25, 4-6 p.m.,
Washtenaw Intermediate School District,
Ann Arbor, Grades K-12.

+ Alvin Ailey American Dance Theater,
Tuesday, February 2, 4-6 p.m., Washtenaw
Intermediate School District, Ann Arbor,
Grades K-12.

» Storytelling: Involving Students in African
Tales, Workshop leader: Dylan Pritchett,
Kennedy Center Arts Educator, Monday,
March 8, 4-7 p.m., Balas II building, Ann
Arbor, Grades 1-6

« Special Education: Movement Strategies for
Inclusion, Workshop leader: Eric Johnson,
Kennedy Center Arts Educator, Monday;,
March 22, 4-7 p.m. Washtenaw Intermediate
School District, Ann Arbor, Grades K-8.

To register
for Teacher
Workshops,
please call
734-647-6712.

The Teacher Workshop Series is made possible
in part by the generous support of the Charles
Reinhart Realty Company.

Information on the above events can be
found in the season listing in the following
pages, the UMS Winter brochures, or on
the UMS Website:

WWW.UMS.Org



1998-99 UMS Winter Season

Look for related Educational Events listed in blue.

JANUARY
TRINITY IRISH DANCE COMPANY

Thursday, January 7, 8 PM.

Friday, January 8, 8 PM.

Power Center

Meet the Artists Meet the Trinity dancers
in the lobby after the performance.
Sponsored by National City Bank.

GEORGE GERSHWIN:

SUNG AND UNSUNG

NEW YORK FESTIVAL OF SONG
STEVEN BLIER AND MICHAEL
BARRETT, ARTISTIC DIRECTORS
DANA HANCHARD, SOPRANO AND
TED KEEGAN, TENOR

STEVEN BLIER AND JOHN MUSTO,
PIANO

Saturday, January 9, 8 PM.

Sunday, January 10, 4 PM.

Lydia Mendelssohn Theatre

Sponsored by KeyBank with additional
support from Maurice and Linda Binkow.
Media Partner WGTE.

RENEE FLEMING, SOPRANO
Thursday, January 14, 8 PM.

Hill Auditorium

PREP Naomi André, U-M Assistant
Professor of Music History and
Musicology. Thursday, January, 14,
7 p.m., MI League Hussey Room.
Meet the Artist post-performance
dialogue from the stage.

Sponsored by Pepper Hamilton, L.L.P.
Media Partner WGTE.

THE GOSPEL AT COLONUS

FEATURING J.D. STEELE AND

SPECIAL GUEST JEVETTA STEELE

CLARENCE FOUNTAIN AND THE

BLIND BOYS OF ALABAMA

THE ORIGINAL SOUL STIRRERS

REVEREND EARL MILLER

THE DUKE ELLINGTON

CENTENNIAL CHOIR

Friday, January 15 — Saturday, January 16,
8 PM.

Sunday, January 17, 3 PM.

Monday, January 18, 3 PM.

Community Gospel Sing-Along with the

cast of The Gospel at Colonus. Wed, Jan

13, 7 p.m. Martin Luther King Jr. Senior

High School, 3200 E. Layfayette, Detroit.

Call 734-647-6712 for information and

registration.

Family Performance Special one-hour

performance for parents and their children.

Saturday, January 16, 2 p.m., Power Center.

Sponsored by NBD. Co-presented with the

Office of the Provost of the University of

Michigan and presented with support from

the Lila Wallace-Reader’s Digest Audiences
for the Performing Arts Network, the
Heartland Arts Fund, the National
Endowment for the Arts, and the Michigan
Council for Art and Cultural Affairs.
Media Partner WEMU and Metro Times.

AMERICAN STRING QUARTET
BEETHOVEN THE CONTEMPORARY
Thursday, January 28, 8 PM.

Rackham Auditorium

Sponsored by Edward Surovell Realtors
with support from the Lila Wallace-Reader’s
Digest Arts Partners Program, administered
by the Association of Performing Arts
Presenters. Additional support is provided
by the National Endowment for the Arts.
Media Partner Michigan Radio.

ANNE SOFIE VON OTTER,
MEZZO-SOPRANO

CHAMBER MUSIC SOCIETY OF
LINCOLN CENTER

DAVID SHIFRIN, ARTISTIC DIRECTOR
BENGT FORSBERG, PIANO

Friday, January 29, 8 PM.

Lydia Mendelssohn Theatre

PREP “An Introduction to Scandinavian
Songs” by Richard LeSueur, Vocal Arts
Information Services, Fri, Jan 29, 7 p.m.
Michigan League, Hussey Room.
Sponsored by KeyBank with additional
support from Maurice and Linda Binkow,
STM, Inc., and the Swedish Round Table
Organizations. Media Partner WGTE.

AMERICAN STRING QUARTET
BEETHOVEN THE CONTEMPORARY
ONE-HOUR FAMILY PERFORMANCE
Saturday, January 30, 2 PM.

Rackham Auditorium

Sponsored by Edward Surovell Realtors
with support from the Lila Wallace-Reader’s
Digest Arts Partners Program, administered
by the Association of Performing Arts
Presenters. Additional support is provided
by the National Endowment for the Arts.
Media Partner Michigan Radio.

FEEBRUARY

AMERICAN STRING QUARTET
BEETHOVEN THE CONTEMPORARY
Sunday, February 7, 4 PM.

Rackham Auditorium

PREP “From Romeo to Leonore: The
Operatic Quartet” by Steven Whiting, U-M
Assistant Professor of Musicology, with
U-M School of Music student musicians.
Sun, Feb 7, 3 p.m. Michigan League,
Vandenberg Room.

Meet the Artists Post-performance dialogue
from the stage with the American String
Quartet and composer Kenneth Fuchs.

Lecture “Interdisciplinary Relationships
in Music and the Fine Arts” by composer
Kenneth Fuchs, Mon, Feb 8, 12 noon,
School of Music, Room 2033.

Sponsored by Edward Surovell Realtors
with support from the Lila Wallace-Reader’s
Digest Arts Partners Program, administered
by the Association of Performing Arts
Presenters. Additional support is provided
by the National Endowment for the Arts.
Media Partner Michigan Radio.

IMMERCESION:
THE MERCE CUNNINGHAM
DANCE COMPANY
Friday, February 12 — Saturday,

February 13, 8 PM.
Power Center
Brown-bag Lunch “Chance Patterns:
Historic Moments in 50 years of Merce
Cunningham’s Choreography” by Kate
Remen at the Institute for the Humanities
on Merce Cunningham. Tue, Jan 12, 12
noon, U-M Institute for the Humanities.
Merce Cunningham Mini Course—U-M
under-grad and grad students earn 2
credit hours of Independent Study with
Gay Delanghe with materials drawn from
the Merce Cunningham Residency. Mass
meeting held on January 9, 12 noon, U-M
Dance Building, Studio A, or email
delanghe@umich.edu for details.
Family Workshop: Chance Encounters
Parents and their children (ages 7 and up)
explore visual art, dance and music in a
workshop on Sat, Feb 6 which culminates
in a free performance and reception at the
Power Center on Wed, Feb 10; Workshop
held at the Ann Arbor Art Center and
Dance Gallery/Peter Sparling & Co. For
more information and registration call
the Ann Arbor Art Center, 994-8004 x 101
or walk-in registration at the Ann Arbor
Art Center
Art Class: Random Patterns, taught at the
Ann Arbor Art Center in conjunction with
the Merce Cunningham Dance Company
Residency. Sat, Feb 6, 9 a.m. For informa-
tion and registration call the Ann Arbor
Art Center, 994-8004 x 101, or walk-in
registration at the Ann Arbor Art Center.
Art Lecture: Costume and Image: Form?
Function? Funky?, taught at the Ann
Arbor Art Center in conjunction with the
Merce Cunningham Dance Company
Residency. Mon, Feb, 8, 7 p.m. For infor-
mation and registration call the Ann Arbor
Art Center, 994-8004 x 101, or walk-in
registration at the Ann Arbor Art Center.
Art Class: Drawn to Dance, taught by the
Ann Arbor Art Center at the Power Center
in conjunction with the Merce Cunningham
Dance Company Residency. Sat, Feb 13,



Look for valuable information about UMS, the 1998/99 season,
our venues, educational activities, and ticket information.

11 a.m. For information and registration
call the Ann Arbor Art Center, 994-8004
x 101, or walk-in registration at the Ann
Arbor Art Center.

Lobby Exhibit Art from the Ann Arbor
Public Schools, inspired by Merce
Cunningham on display in the Power
Center Lobby, Feb 1-14.

Brown-bag Lunch at the Institute for the
Humanities on John Cage’s Cartridge
Music presented by Laura Kuhn, Director
of the John Cage Trust, and U-M
Professor Stephen Rush. Tues, Feb 9, 12
noon. U-M Institute for the Humanities.
Music for Dance for choreographers and
composers, with Laura Kuhn, Director of
the John Cage Trust, and U-M Professor
Stephen Rush. Tuesday, Feb 9, 2:45 p.m.
U-M Dance Building Studio A.

Master of Arts Interview of choreographer
Merce Cunningham interviewed by Roger
Copeland, Professor of Theater and Dance
at Oberlin College. Thu, Feb 11,7 p.m.
U-M Dance Building, Betty Pease Studio.
Advanced Technique Master Classes
taught by Meg Harper, Chair of the
Cunningham Studio, at the U-M Dance

Department, 10 places per class

observers open to the public. Eight classes
available: Tues and Thu, Feb 9 and 22, 11
a.m. and 12:45 p.m. Wed and Fri, Feb 10
and 12, 12:45 p.m. and 2:30 p.m. Call 734-
763-5460 to register.
LifeForms—Computers and Choreography
with U-M Professor Stephen Rush and
Cunningham Company Archivist, David
Vaughan. Fri, Feb 12,9 a.m., Design Lab
1, Media Union.

PREP Cunningham Company Archivist,
David Vaughan, leads a video discussion
of Cunningham’s choreography. Fri, Feb
12, 7 p.m., Modern Languages Building,
Lecture Room.

Meet the Artist Post-performance dialogue
from the stage, Fri, Feb 12.

Advanced Technique Master Class taught
by Robert Swinston, Assistant to the
Choreographer. Sat, Feb 13, 10:30 a.m.,
Dance Gallery/Peter Sparling & Co. To
register, please call 734-747-8885.

Study Day and Open Rehearsal Company
Archivist, David Vaughan, leads discussions
of Cunningham and his collaborators
works at an open rehearsal. Sat, Feb 13,

1 p.m., Power Center balcony. For more
information and registration please call
734-647-6712.

PREP Cunningham Company Archivist,
David Vaughan, leads a video discussion
of Cunningham’s choreography. Sat, Feb
13, 7 p.m., Michigan League, Hussey Room.

Media Partner WDET and Metro Times.

MAXIM VENGEROV, VIOLIN
IGOR URYASH, PIANO
Sunday, February 14, 4 PM.
Hill Auditorium

Media Partner WGTE.

ORPHEUS CHAMBER ORCHESTRA
PEPE ROMERO, GUITAR

Monday, February 15, 8 PM.
Rackham Auditorium

Sponsored by CFI Group.

MERYL TANKARD AUSTRALIAN
DANCE THEATRE
FURIOSO
Friday, February 19 — Saturday,

February 20, 8 PM.
Power Center
Dance Theater Lecture Demonstration
by Meryl Tankard, U-M Department of
Dance, Studio A, Wed, Feb 17, 2:15 p.m.
Master Classes at the U-M Department
of Dance, Thu, Feb 18, 11 a.m. and 12:45
p.m., 10 places per class and 10 observer
spaces open to the public. Call 734-763-
5460 to register
PREP Videq talk of Meryl Tankard’s chore-
ography, Fri, Feb 19, 7 p.m. Michigan
League, Hussey Room.
PREP Video talk of Meryl Tankard’s chore-
ography, Sat, Feb 20, 7 p.m., Michigan
League, Koessler Library.
Meet the Artist post-performance dialogue
from the stage.

Media Partner WDET and Metro Times.

MICHIGAN CHAMBER PLAYERS
FACULTY ARTISTS OF THE UNIVERSITY
OF MICHIGAN SCHOOL OF MUSIC
Sunday, February 21, 4 PM.

Rackham Auditorium

Complimentary Admission

KODO

Tuesday, February 23 — Thursday,
February 25, 8 PM.

Power Center

Sponsored by NSK Corporation with support

from Beacon Investment Company and the

Blue Nile Restaurant. Media Partner WDET.

MARCH

RESCHEDULED PERFORMANCE!
DAVID DANIELS, COUNTERTENOR
MARTIN KATZ, PIANO

Sunday, March 7, 4 PM.

Lydia Mendelssohn Theatre

CHECK OUT THE

UMS WEBSITE!

JAMES GALWAY, FLUTE

PHILLIP MOLL, PIANO

Thursday, March 11, 8 PM.

Hill Auditorium

Sponsored by Parke-Davis Pharmaceutical
Research. Media Partner WGTE.

ABBEY LINCOLN

WITH MARC CORY, PIANO

MICHAEL BOWIE, BASS

ALVESTER GARNETT, DRUMS

Friday, March 12, 8 PM.

Michigan Theater

Sponsored by Miller, Canfield, Paddock and
Stone, L.L.P. Media Partner WEMU.

TAKACS QUARTET

Thursday, March 18, 8 PM.
Rackham Auditorium

ALVIN AILEY AMERICAN DANCE
THEATER
Friday, March 19 — Saturday, March 20,

8 PM.
Sunday, March 21, 4 PM.
Power Center
PREP Video talk of signature Ailey chore-
ography. Fri, March 19, 7 p.m. Michigan
League, Vandenberg Room.
PREP Video talk of signature Ailey chore-
ography. Sat, March 20, 7 p.m., Michigan
League, Hussey Room.
Master of Arts Interview with artistic
director and choreographer Judith Jamison,
Sat, March 20, 2 p.m. location tbd.
Sponsored by Forest Health Services and
Mpr. and Mrs. Randall Pittman. Media
Partner WDET.

THE TALLIS SCHOLARS

PETER PHILLIPS, DIRECTOR
Wednesday, March 24, 8 PM.

St. Francis of Assisi Catholic Church

GYPSY CARAVAN

GYPSY CULTURE FROM INDIA TO
EASTERN EUROPE AND IBERIA
Thursday, March 25, 8 PM.

Michigan Theater

Sponsored by ATST Wireless with
additional support from Republic Bank.
Media Partner WDET.

SWEET HONEY IN THE ROCK

Friday, March 26, 8 PM.

Hill Auditorium

Meet the Artists Post-performance
dialogue from the stage.

Presented with support from Comerica
Bank and the Lila Wallace-Reader’s Digest
Audiences for the Performing Arts Network.
Media Partner WEMU and Metro Times.

continued . . .



AMERICAN STRING QUARTET
BEETHOVEN THE CONTEMPORARY
Sunday, March 28, 4 PM.

Rackham Auditorium

Beethoven the Contemporary
Symposium Papers, panel discussions and
keynote speaker on Beethoven and con-
temporary composers. Sat, March 27, 2
p-m. Rackham Amphitheater and
Assembly Hall.

PREP “A Rhetoric of Disintegration” by
Steven Whiting, U-M Assistant Professor
of Musicology, with School of Music stu-
dent musicians. Sun, March 28, 3 p.m.
Rackham Assembly Hall.

Sponsored by Edward Surovell Realtors
with support from the Lila Wallace-Reader’s
Digest Arts Partners Program, administered
by the Association of Performing Arts
Presenters. Additional support is provided
by the National Endowment for the Arts.
Media Partner Michigan Radio.

TRIO FONTENAY

Tuesday, March 30, 8 PM.
Rackham Auditorium

APRIL

STEVE REICH ENSEMBLE

Saturday, April 10, 8 PM.

Michigan Theater

Master of Arts Interview of composer
Steve Reich and filmmaker Beryl Korot.
Fri, April 9, 12 p.m. Michigan League,
Vandenberg Room.

Media Partner WDET and Metro Times.

MOZARTEUM ORCHESTRA

OF SALZBURG

HUBERT SOUDANT, CONDUCTOR
TILL FELLNER, PIANO

KATHARINE GOELDNER,
MEZZO-SOPRANO

Thursday, April 15, 8 PM.

Hill Auditorium

Sponsored by Edward Surovell Realtors.
Media Partner WGTE.

LATIN BALL

WITH jCUBANISMO!

FEATURING JESUS ALEMANY
Friday, April 16, 8 PM.

EMU Convocation Center

(799 Hewitt Road between Washtenaw
Ave. and Huron River Drive)
Sponsored by Sesi Lincoln-Mercury.
Media Partner WEMU.

EWA PODLES, CONTRALTO
GARRICK OHLSSON, PIANO
Saturday, April 17, 8 PM.

Lydia Mendelssohn Theatre

PREP “An Introduction to the Art of Ewa
Podles” by Richard LeSueur, Vocal Arts
Information Services, Sat, April 17, 7
p.m., Modern Languages Building,
Lecture Room.

Sponsored by KeyBank with additional
support from Maurice and Linda Binkow.
Media Partner WGTE.

ANONYMOUS 4 AND LIONHEART

Sunday, April 18, 8 PM.
St. Francis of Assisi Catholic Church

MONSTERS OF GRACE

A DIGITAL OPERA IN 3-DIMENSIONS
MUSIC BY PHILIP GLASS

DESIGN AND VISUAL CONCEPT BY
ROBERT WILSON

PERFORMED BY THE PHILIP GLASS
ENSEMBLE

Thursday, April 22, 8 PM.

Michigan Theater

Media Partner WDET and Metro Times.

LINCOLN CENTER JAZZ ORCHESTRA
WITH WYNTON MARSALIS

A CENTENNIAL CELEBRATION OF
DUKE ELLINGTON

Friday, April 23, 8 PM.

Hill Auditorium

PREP Kenn Cox, Professor of Music at
Michigan State and Wayne State Universities,
interviews members of the Lincoln Center
Jazz Orchestra, Fri, April 23, 7 p.m.,
Michigan League, Hussey Room.
Co-sponsored by Arbor Temporaries/Personnel
Systems, Inc. and Mechanical Dynamics
with support from the Lila Wallace—Reader’s
Digest Audiences for the Performing Arts
Network, the Heartland Fund, the National
Endowment for the Arts and the Michigan
Council for Arts and Cultural Affairs.
Media Partner WDET.

NHK SYMPHONY ORCHESTRA

OF TOKYO

CHARLES DUTOIT, CONDUCTOR
SARAH CHANG, VIOLIN

KAZUE SAWAI, KOTO

Sunday, April 25, 4 PM.

Hill Auditorium

Sponsored by Trimas Corporation with
additional support from Weber’s Inn.
Media Partner WGTE.

MAY

FORD HONORS PROGRAM

Featuring the presentation of the 1999
UMS Distinguished Artist Award

(Artist to be announced in January, 1999)
Saturday, May 8, 6 PM.

Hill Auditorium and Michigan League.
Sponsored by the Ford Motor Company Fund.
Media Partner HOUR Detroit Magazine.

>~ International, Inc.

One of the world's leaders in developing
mapping and imaging technology, integrating
technologies and ideas to address key challenges
in national security, the environment, the nation's
infrastructure, and innovations for industry.

www.erim-int.com

P.0. Box 134008 Ann Arbor, MI 48113-4008 (734) 994-1200

N BISTRO

French Provengal Seasonal Menus
Extensive wine list, fine beers, premium bar
Available for private parties
Reservations available (313) 994-6424

Located on the corner of 4th & Kingsley
Open for Lunch, Brunch & Dinner

Tuesday-Sunday

USE YOUR UMS CARD!
% % % Kk - Metro Times

9 of 10 in all categories - Ann Arbor News
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We wish the University Musical Society great
success in your ‘98/99 season.
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us on the Internet at http://www.ford.com
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We're Proud to Support the

University Musical Society ‘s
1999 Winter Season
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Specializing in the restoration and rehabilitation of
Performing Arts Centers

Concert Hall, John F. Kennedy Center
for the Performing Arts

21914, North Main Street
Ann Arbor Michigan 48104 =
Ph: 734.663.5888

1214 Twenty-Eighth Street, NW
Washington DC 20007
Ph: 202.298.6700

A CELEBRATION OF
AUTHENTIC MEXICAN
A CUISINE AND ¢
HOSPITALITY!
TASTE THE SPIRIT OF THE FIESTA!

In place of Maude’s — 314 S. 4th Ave.
Downtown Ann Arbor (734) 662-8485
OPEN EVENINGS

We salute
the Unaversity
Musical Society
for bringung owr community
excellence and drversity in
highly artistic programming.
BRAVO!
Ll Yo
[ 0 e

Personal & Commercial Insurance

305 East Eisenhower, Suite 100
Ann Arbor, Michigan 48104 « 995-4444




Event Program Book

General Information

Children of all ages are welcome to
UMS Family and Youth performances.
Parents are encouraged not to bring
children under the age of three to
regular, full-length UMS performances.
All children should be able to sit quietly
in their own seats throughout any
UMS performance. Children unable to
do so, along with the adult accompa-
nying them, will be asked by an usher
to leave the auditorium. Please use
discretion in choosing to bring a child.

Remember, everyone must have a
ticket, regardless of age.

While in the Auditorium

Starting Time Every attempt is made
to begin concerts on time. Latecomers
are asked to wait in the lobby until
seated by ushers at a predetermined
time in the program.

Cameras and recording equipment
are not allowed in the auditorium.

If you have a question, ask your usher.
They are here to help.

Please take this opportunity to exit
the “information superhighway”
while you are enjoying a UMS event:
Electronic beeping or chiming digi-
tal watches, beeping pagers, ring-
ing cellular phones and clicking
portable computers should be
turned off during performances. In
case of emergency, advise your paging
service of auditorium and seat loca-
tion and ask them to call University
Security at 734-763-1131.

In the interests of saving both dollars
and the environment, please retain
this program book and return with it
when you attend other UMS perfor-
mances included in this editon. Thank
you for your help.

University Musical
Society

of the University of Michigan
1998-1999 Winter Season

Friday, January 29 through Saturday, February 13, 1999

Anne Sofie von Otter, mezzo-soprano 3
and the

Chamber Music Society of Lincoln Center
Friday, January 29, 8:00pm

Lydia Mendelssohn Theatre

American String Quartet 17
Family Performance

Beethoven the Contemporary

Saturday, January 30, 2:00pm

Rackham Auditorium
American String Quartet 23
Beethoven the Contemporary

Sunday, February 7, 4:00pm
Rackham Auditorium

ImMMERCEsion
The Merce Cunningham Dance Company
Residency

29
33

Friday, February 12, 8:00pm
Saturday, February 13, 8:00pm
Power Center
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From rock to classical, to jazz and
country, music is as vital to us as
the air we breathe. With the KeyBank
b Song Recital Series, we're committed
% to supporting the University Musical
Society. Because when music fills the
air, it breathes meaning into our lives.

=

To find out about Key Private Bank,
call Tan Glassford at 734/747-7970.

Member FDIC
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The Uhiversity,Mu'sicaI Society

would like to recognize the members of the Swedish Community

who have provided support for this evening’s performance
of Anne Sofie von Otter.

STM, Inc. Dr. and Mrs. Dale R. Drew Paul and Kim Long
Detroit Swedish Council Kenneth J. and Britt-Marie Graham Kjell and Marie Nilsson
d Pat Hart ¢

.IS"ZIeZ?sh Cf;ub ot Lennart and Karin Johansson Bengt and Elaine Swenson
ST N e Cla b Kupelian, Ormand ¢ Magy, P.C. M. and Mrs. Staffan Cedergren
of Commerce Thomas E. and Melissa S. Mark Mr. and Mrs. John Holland
The Jenny Lind Club Mr. and Mrs. Bruce H. McIntyre Mr. and Mrs. Urban Lundberg
of Michigan, Inc.

Borje and Nancy Rosaen Mr. and Mrs. Magnus Roland
SWEA

Donald F. and Leslie Tucker Loren W. Anderson

Arvid Lundell Ms. Ebba Belfrage-Slomeana

Mr. and Mrs. Robert B. Carlson Ms. Ingrid Hedfors



MR e
Musical Chamber Music Society
R of Lincoln Center

and
David Shifrin, Artistic Director

KeyB :

eyBank o

present Anne Sofie von Otter, Mezzo-soprano
and
Tara Helen O’Connor, Flute Todd Phillips, Violin*
Stephen Taylor, Oboe* Paul Neubauer, Viola*
David Shifrin, Clarinet* Fred Sherry, Cello*
Milan Turkovic, Bassoon* Lewis Paer, Bass
Bengt Forsberg, Piano/Artistic Advisor Robert Routch, Horn*

Program Friday Evening, January 29, 1999 at 8:00

Lydia Mendelssohn Theatre, Ann Arbor, Michigan

Music From Scandinavia

Edvard Grieg Haugtussa (The Mountain Maid), Op. 67
Det syng (Enticement)
Veslemgy (The Little Maiden)
Blédber-Li (Blueberry Slope)
Mote (The Encounter)
Elsk (Love)
Killingdans (Kids’ Dance)
Vond Dag (Sorrowful Day)
Ved Gjxtle-Bekken (At Gjetle Brook)

VON OTTER, FORSBERG

Franz Berwald Septet in B-flat Major for Winds and Strings
Introduzione: Adagio—Allegro molto
Poco adagio—Prestissimo
Finale: Allegro con spirito

SHIFRIN, TURKOVIC, ROUTCH, PHILLIPS,
NEUBAUER, SHERRY, PAER

INTERMISSION

Carl Nielsen Selected Songs
Sommersang, Op. 10, No. 3 (Summer Song)
Jens Madsen & An-Sofie (Jens Madsen)
Aebleblomst, Op. 10, No. 1 (Apple Blossom)
Genrebillede, Op. 6, No. 1 (Genre Piece)
Studie efter naturen (Studies from nature)

VON OTTER, FORSBERG
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Nielsen Quintet for Flute, Oboe, Clarinet,
Bassoon, and Horn, Op. 43
Allegro ben moderato
Menuet
Praeludium: Allegro—Tema con variazioni:
Un poco andantino

O’CONNOR, TAYLOR, SHIFRIN, TURKOVIC, ROUTCH

Wilhelm Stenhammar,  Selected Songs

arr. Forsberg Adagio
Gammal nederlindere (Ancient Dutchman)
Det far ett skepp (A ship sails)
Maénsken (Moonlight)

VON OTTER, SHIFRIN, ROUTCH, PHILLIPS,
NEUBAUER, SHERRY, FORSBERG

The audience is politely asked to withhold applause until the end of
each group of songs.

*Artist Member of the Chamber Music Society

Fifty-first Performance This performance is sponsored by KeyBank, with additional support from
of the 120th Season Maurice and Linda Binkow, STM, Inc., and the Swedish Round Table
Organizations.
The photographing
or sound recording of
this concert or possession  Special thanks to Lennart Johansson for his leadership and support through the
of any device for such Swedish Round Table Organizations and to Bengt Swenson for his many hours
devoted to this and other UMS projects.

Special thanks to Bill Hann for his support through KeyBank.

photographing or sound
recording is prohibited. Additional support is provided by media partner, WGTE.

Special thanks to Richard LeSueur for this evening’s Pre-Performance
Educational Presentation.

The Steinway piano used in this evening’s performance is made possible by
Hammell Music, Inc., Livonia, Michigan.

Visit the Chamber Music Society on the Internet at www.chambermusicsociety.org

Underwriting for the Chamber Music Society’s touring has been generously
provided by the Lila Acheson and DeWitt Wallace Fund for Lincoln Center,
established by the founders of The Reader’s Digest Association Inc.

The Chamber Music Society has recordings on the Musical Heritage Society,
MusicMasters, Omega Record Classics, Arabesque, and Delos labels.

Large print programs are available upon request.
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Haugtussa
(The Mountain Maid), Op. 67

Edvard Grieg
Born June 15, 1843 in Bergen, Norway
Died September 4, 1907 in Bergen, Norway

“How does it happen that my songs play
such an important part in my production?”
wrote Edvard Grieg in a letter to his
American biographer Henry Finck in 1900.
Grieg continued:

Quite simply owing to the circumstances
that even I, like other mortals, was for once
in my life endowed with genius (to quote
Goethe). The flash of genius was: love.

I loved a young girl who had a wonderful
voice and an equally wonderful gift of inter-
pretation. That girl became my wife and my
lifelong companion to this very day.... My
songs came to life naturally and through a
necessity like that of natural law, and all of
them were written for her.

Grieg met Nina Hagerup, a distant cousin,
in 1864, during his happy two-year residence
in Denmark after completing his studies at
the Leipzig Conservatory. They were married
three years later, and her talent and musical
insight served as the inspiration for his
vocal music for the rest of his life. Though
Nina was not possessed of a virtuoso’s voice
and seldom sang in public, she nevertheless
gained a reputation as a striking musical
interpreter, as the Danish baritone Julius
Steenberg recalled:

In a way, she created her own style. It was
like an animated dramatic recitative. She
not only penetrated to the emotional heart
of the poem, but somehow plumbed the
depths of the individual words so that they
took on a deeper, more instinctive color
than one could obtain from a mere reading.

Nina’s renderings of her husband’s songs
perfectly suited his philosophy of setting

poetry to music, which he explained to
Finck:

When I write songs, my principal goal is not
to compose music, but to do justice to the
poet’s most intimate intentions. My task is
to allow the text to speak — indeed, to allow
it to speak in a heightened manner. If I have
accomplished this, then the music itself has
succeeded. Otherwise, it has not, beautiful
though it may be.

Some of Grieg’s greatest inspirations and
most treasured melodies are to be found
among his nearly 150 heartfelt songs.

It is hardly surprising that Grieg’s
ardent nationalism found expression in his
vocal music, and he was inevitably drawn to
poetry in Landsmdl, the most distinctive
Norwegian tongue, which he said contained
“a world of unborn music.” Concerning
Landsmal, Astra Desmond wrote in a 1948
study of Grieg’s songs:

It should be noted that in Norway there are
two languages, one of which, the ordinary
Riksmal, is, except for slight differences in
spelling, etc. and a great difference in pro-
nunciation, almost identical with Danish. In
1842, the year before Grieg was born, the
great lexicographer Ivar Aasen began to
make a comparative study of the various
country dialects of Norway. Finally he
devoted himself to creating a literary lan-
guage — Landsmél — based on dialect and
Old Norse. The more violent nationalists
took up this language with great ardor, and
many writers adopted it. It is still taught in
the schools in Norway, but though it has
modified the Riksmal it has never displaced
it. The two chief champions of Landsmal
were Garborg and the peasant poet
Aasmund Olavsson Vinje. The passionate
nationalism of these two made an appeal to
all that was most profound in Grieg, and
some of his best songs were inspired by
them.

In May 1895, the Norwegian teacher,
journalist, linguist and writer Arne Garborg
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(1851-1924), a leading advocate of
Landsmadl whose original writings and
translations of Homer, Shakespeare, Moliere
and Goethe helped to get the language
admitted to the school curriculum in 1879,
published Haugtussa, a book of seventy
poems inspired by the ways, legends and
countryside of his home region of Jeren,
the rural district surrounding the south-
western coastal city of Stavanger. In The
Songs of Edvard Grieg (1990), an excellent
and thorough study of the subject, Beryl
Foster wrote that Garborg’s work appeared
“during the period when Norwegian litera-
ture was changing from its preoccupation
with social and political issues towards more
concern with nature and lyricism — the
nyromantikk or Neoromantic period.
Garborg also shows great faith in the mys-
tery of life itself and in the power of indi-
viduals to overcome temptations. Haugtussa
is a poem-cycle which tells the story of
Veslemgy (literally, “little maid”), the ‘haug-
tussa’ of the title, a story of strength versus
temptation, of Christianity versus trolldom
and superstition, of light versus darkness; in
other words, of good versus evil. Veslemay
has second sight and is seen by others in her
community as strange. Second sight has
both advantages and disadvantages: she can
see the spirits of the other world — trolls,
the hill-folk and even on one occasion the
devil himself — but, because she is able to
see them, she understands what is involved
in the temptation she feels and is therefore
better able to withstand it.”

Grieg devoured Haugtussa as soon as it
appeared. “It is a quite brilliant book,” he
wrote to his friend and frequent walking-
tour companion, the conductor, pianist and
composer Julius Rontgen, “in which the
music is already composed — one just
needs to write it down.” And “write it down”
Grieg did, completing a dozen songs in May
and June, and sketching out eight more
before the end of the summer. Nina per-

formed some of the songs when they and
the Rontgens met in Leipzig at Christmas,
but Grieg then withheld the music from
publication, without explanation, until the
autumn of 1898, when he selected the eight
songs comprising the finished cycle.
(“Haugtussa for the time being sleeps,” he
told Rontgen. Beryl Foster makes the aston-
ishing inference from some long-unknown
letters that Grieg simply could not deal with
the songs at that time because of a mar-
riage-threatening infatuation he was then
suffering for a Copenhagen piano teacher.)
Grieg dedicated the published score of
Haugtussa to the Norwegian singer Dagmar
Moller, who had been championing his
songs for two decades; Moller gave the first
complete public performance of the cycle in
October 1898 in Oslo.

In Haugtussa’s first song, “Det syng”
(The Singing or Enticement), some spirit, a
troll who fancies her perhaps, tries to lure
the young maiden to the Blue Mountain,
where she could forget her earthly cares, but
she resists. The girl, small, dark, slender,
dreamy, is described touchingly in “Veslemay”
(The Little Maiden). She tells of her summer
life tending her herd in the high pastures in
“Bldbeer-Li” (Blueberry Slope), and then of
her passionate encounter (Mote) with a local
lad. She is infatuated but worried that he
will forget her in “Elsk” (Love), and tries to
ease her concern with a children’s dance
(“Killingdans”). Little Veslemoy’s love, how-
ever, is lost in “Vond Dag” (Sorrowful Day),
and she seeks solace in “Ved Gjeetle-Bekken”
(At Gjeetle Brook). Grieg pronounced these
“the best songs I have written,” and he
received a letter from Garborg stating that
“you have captured exactly the deep, soft,
muted, underworld music which I, in my
way, tried to sing into words and rhythm....
I am now happy and proud, quite disgrace-
fully proud, that you were able to use these
verses. Thank you!”
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Septet in B-flat Major for
Winds and Strings

Franz Berwald
Born July 23, 1796 in Stockholm, Sweden
Died April 3, 1868 in Stockholm, Sweden

Franz Berwald, born in Stockholm in 1796,
one year before Schubert, was the scion of
an important family of Swedish musicians.
His grandfather and great-grandfather were
instrumentalists at various courts in north-
ern Germany and Scandinavia, and his
father and uncle were members of the Royal
Orchestra in Stockholm. Though Franz’s
formal education was negligible, he showed
at an early age a talent for violin, making his
debut as a prodigious ten-year-old. Six years
later he joined the Royal Orchestra, a posi-
tion he held until 1828. He began compos-
ing around 1817 with a septet, two string
quartets and some piano pieces, and fol-
lowed them in 1820 with a concerto for two
violins, which he played with his brother,
August, who later became director of the
Stockholm Conservatory. When they were
not ignored altogether, these early works
were sharply criticized for their harmonic
daring by conservative Swedish musicians.
Still Berwald continued to compose (a sym-
phony, more concertos, even an opera) dur-
ing the time allowed by the demands of his
orchestral duties, concert tours with his
brother and editing a music journal that he
founded. In 1829, after several unsuccessful
petitions, he was awarded a scholarship for
study abroad, and traveled to Berlin, where
he hoped to find more ready acceptance of
his works. He made no headway in the
Prussian capital, however, and in 1835,
opened an orthopedic clinic there using sev-
eral devices of his own invention. The clinic
flourished, though he continued to harbor
hopes for a career as a composer.

In 1841, Berwald moved to Vienna,
where he married one of his employees
from the clinic. His year in Vienna was pro-

ductive and successful. A concert of his
orchestral music there in March 1842 was
warmly received, and he completed the
Sinfonie sérieuse, Sinfonie capricieuse, four
tone poems and an operetta before return-
ing to Sweden in April. Unfortunately, his
ambitions at home continued to be frustrat-
ed. Concerts of his music were usually poor-
ly prepared, and only a few works were
favorably received. Two of his best-known
compositions, the Sinfonie singulieré and the
Symphony in E-flat, date from 1845. From
1846 to 1849, Berwald traveled widely, try-
ing to interest impresarios in Paris and
Vienna in his music. Back in Sweden, he was
passed over for the posts of director of
music at Uppsala University and conductor
of the Royal Orchestra. From 1850 to 1859,
Berwald divided his time between Stockholm
and Sando, Angermanland, in northern
Sweden, where he was manager of a glass
works. He prospered sufficiently to buy into
the firm in 1853, and soon thereafter
launched a sawmill and became involved in
other enterprises. After 1856, he was also
active as a polemicist, publishing articles on
a wide variety of social issues which showed
him to be a man of progressive vision and
sympathies. In 1862, the Royal Opera
mounted a production of his opera Estrella
de Soria which enjoyed a moderate success,
but his attempt to secure a teaching post at
the Royal Academy of Music proved fruit-
less. Two years later he was made a fellow of
the Academy, but had to wait until 1867 to
be appointed professor of composition, and
even then got the job only after the first per-
son chosen for the position was unable to
accept it. Within a year, on April 3, 1868,
Berwald died of pneumonia, and was buried
in Stockholm’s German Church to the
strains of the slow movement from his
Sinfonie sérieuse. :
Despite the variety of his career experi-
ences and the vicissitudes of his professional
life, Berwald produced a sizable body of
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music. In addition to the four symphonies,
which have earned him his widest reputa-
tion, there are a dozen operas (though only
five survive complete), ten large vocal works
with various accompanying ensembles, con-
certos for piano and one and two violins,
various independent orchestral scores, five
piano trios, three string quartets, a septet,
and a large number of songs and piano
pieces. Wrote Robert Layton, “Berwald’s
music has strong classical instincts, and the
many unpredictable touches one encounters
in his finest music reflect an exploratory
mind, wide in its range of sympathies and
degree of sophistication.... The limits of his
emotional orbit were carefully circum-
scribed, yet there is also much warmth and
humanity in his music. His was a voice of
undoubted originality”

The Septet of 1828 seems to have been a
revision of a work Berwald wrote eleven
years earlier. It was probably conceived
under the influence of Beethoven’s Septet
(Op. 20), one of that composer’s most pop-
ular works during his lifetime and a piece
frequently performed in Stockholm. When
it was new, Berwald’s Septet drew comments
about its harmonic audacities, especially its
wide-ranging modulations — it is precisely
this quality of Romantic free-spiritedness
that is today the work’s chief attraction. The
first movement is prefaced by a slow intro-
duction in which the expressive main theme
is previewed. A chorale-like second theme
provides contrast as the movement unfolds.
The novel form of the second movement, in
which the scherzo is enfolded within the
sweetly lyrical “Adagio”, was again used by
Berwald in such later scores as the Sinfonie
singulieré and the String Quartet in E-flat.
The spirited finale is sunny in disposition
and disarmingly child-like in its gaiety.

Selected Songs

Carl Nielsen

Born June 9, 1865 in Sortelung near
Norre-Lyndelse, Denmark

Died October 3, 1931 in Copenhagen, Denmark

Like Johannes Brahms, Carl Nielsen is best
known for his instrumental works, yet, also
like Brahms, half of his total output is for
voices. Nielsen, however, ventured into the
singer’s world beyond just the choruses and
songs with which Brahms had contended
himself to attempt two operas (Brahms
once vowed that there were two things he
would never undertake: an opera and a
marriage) and many vocal movements in his
incidental music. In his pioneering and illu-
minating book Carl Nielsen: Symphonist
(1951), British scholar and composer
Robert Simpson reserved a chapter for
“The Human Voice,” a choice the author
defends by saying that:

all Nielsen’s music is vocal in origin, in that
its predominant singing quality springs
from North European folk traditions (to
restrict it to just Danish elements would be
an error). Thanks to him, Denmark has
become one of the few civilized Western
countries with a flourishing, living folk-
music; this is also no doubt due to the fact
that the country has maintained its pastoral
life...In such communities, singing has
always been an important social activity,
and it is natural that the country’s greatest
musician should have made himself as
indispensable in this sphere as he was in the
instrumental...There are some 300 songs
of all types, from what suburban minds
usually call ‘art-songs’ to the simplest, most
immediately accessible folk melodies...As a
song-writer, Nielsen is of high rank, and
there is no healthy mood that he does not
illuminate.
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Quintet for Flute, Oboe,
Clarinet, Bassoon and Horn,
Op. 43

Carl Nielsen

Carl Nielsen was fascinated by the wind
instruments of the orchestra all his life. As a
boy, he received instruction on the cornet
and trombone, and demonstrated such early
proficiency that he was able to perform as a
military trumpeter in Odense by the age of
fourteen. Among his earliest compositional
ventures during those teenage years were
some dance pieces for the Odense band and
a quartet for cornet, trumpet and two trom-
bones. In the six symphonies of his maturity
which form the heart of his creative output,
Nielsen always took special care with the
scoring for the wind and brass instruments.
He not only exulted in writing passages
deliberately intended to challenge the tech-
nique of the individual instruments, but
also tried to capture something of their
unique characteristics in his music. His
interest in composing specifically for the
winds was spurred in the fall of 1921, when
he heard a rehearsal of Mozart’s Sinfonia
Concertante in E-flat Major (K. 297b) by the
Copenhagen Wind Quintet. He promised to
compose a large chamber work for the
ensemble, and also vowed to write a concer-
to for each of its members which would be
tailored to the technique and personality of
the individual musicians. Nielsen completed
his lovely Wind Quintet (Op. 43) by the fol-
lowing May, when his doctor diagnosed
angina pectoris and ordered a prolonged
rest cure, but he was able to finish only the
concertos for flute and clarinet (there is a
third concerto for violin). These pieces are
among the most important for their instru-
ments written during the twentieth century.
The light-hearted character and melod-
ic effulgence of Nielsen’s Wind Quintet are
established immediately at the outset by a

sunny bassoon theme that tours smoothly
about the tonic scale before pausing on a
coy chromatic note that signals the entry of
the other instruments, who present a com-
plementary chuckling motive. There is some
reserved discussion of these matters before a
bit of developmental transition leads to the
second theme, which consists of two com-
ponents: a repeated-note figure followed by
a flashing upward leap and a lyrical phrase
(flute and oboe), and a tiny darting gesture
leading to a long note. The darting gesture
and the lyrical phrase are superimposed to
round out the exposition. Fragments from
the second theme materials provide the
main topic of the development, which is
suddenly ended by some rude noises from
the bassoon and a raucous response by its
partners. The flute and oboe return the
playful main theme to begin the recapitula-
tion. Bits of the second subjects begin to
infiltrate the music’s progress, however, and
soon the entire company agrees once again
to discuss these thematic ideas one final
time. The bassoon proposes to make a pas-
toral ending for the movement from the
main theme, and finds no dissent.

The two closing movements of the
Quintet are grown from the musical soil of
Nielsen’s homeland, the Danish farming
island of Fyn. The “Menuet” is based on a
delightful tune reminiscent of those that the
composer loved to improvise on the violin
as a boy. The last movement begins with a
rather modern-sounding “Adagio,” whose
somber effect is heightened by the throaty
tones of the English horn. This
“Praeludium” serves as an introduction to
the set of variations that caps the work.
“The composer has here attempted to pre-
sent the characteristics of the various instru-
ments,” wrote Nielsen in the third person.
“Now they seem to interrupt one another
and now they sound alone. The theme for
the third movement is one of Carl Nielsen’s
spiritual songs, which is here made the basis
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of a number of variations, now gay and
grotesque, now elegiac and solemn, ending
with the theme itself, simply and gently
expressed.” The theme is a smoothly flowing
and chordally harmonized melody titled
“My Jesus, Make My Heart To Love Thee”
from Nielsen’s Hymns and Sacred Songs of
1912-1916. The eleven variations range
widely in style and sonority, from unaccom-
panied soliloquies for bassoon (Variation
VII) and horn (Variation IX) to fully scored
virtuoso displays (Variation IV), creating a
superb showcase of wind tone colors.

Selected Songs

Wilhelm Stenhammar
Born February 7, 1871 in Stockholm, Sweden
Died November 20, 1927 in Stockholm, Sweden

Wilhelm Stenhammar was one of Sweden’s
leading composers, conductors and pianists
during the early decades of this century.
The son of an artistic family in Stockholm
(his father was an architect and composer
of songs and sacred choral works, his moth-
er was a fine draughtswoman), Wilhelm,
though he had little formal instruction,
began to compose and play the piano as a
child. Except for private lessons in piano
and theory with some of the professors at
the Stockholm Conservatory and a year of
keyboard study with Karl Heinrich Barth in
Berlin, he remained largely self-taught.
Following his debut as a pianist in 1902,
Stenhammar was in demand as a concerto
soloist and chamber music player through-
out Scandinavia. He first appeared as a con-
ductor in 1897, and in the following years
held appointments as artistic director of the
Stockholm Philharmonic Society, the Royal
Swedish Opera, the New Philharmonic
Society and the Goteborg Symphony
Orchestra, which he directed with distinc-
tion from 1906, the year after the ensemble
was founded, until 1922. The University of

von Otter /| CMSLC

Goteberg awarded him an honorary doctor-
al degree in 1916 in appreciation of his ser-
vice to the city’s cultural life. Stenhammar
returned to the Royal Opera in 1924, but his
activities there were soon curtailed by ill
health.

Stenhammar’s first important works, a
piano concerto and an opera after Ibsen,
Gildet pd Solhaug, date from 1893, when he
was still much under the influence of the
highly charged Romanticism of Wagner and
Liszt. After the failure of his second opera,
Tirfing of 1898 (described as a “mystical
saga-poem”), he moved away from post-
Romanticism toward a more concentrated,
neo-classical style tempered by the idioms
of Swedish folk music. His last composi-
tions, notably the Second Symphony of
1911-1915, generally regarded as his master-
piece, reflect the extensive study of strict
counterpoint that he undertook in 1909. In
addition to two operas, two piano concertos
and two symphonies, Stenhammar wrote
incidental music (including a score for
Romeo and Juliet), an orchestral Serenade,
two Romances for Violin and Orchestra, six
string quartets, two piano sonatas, and
many songs and choral pieces to German
and Swedish texts.

Program notes ©1999 by Dr. Richard E. Rodda.

wedish-born Anne Sofie von Otter
enjoys a versatile career, equally
successful in opera, concert and
recital. Ms. von Otter’s operatic
career commenced as a member of
the Basle opera, but she was soon to receive
invitations from the major opera houses of
the world including the Metropolitan Opera,
Covent Garden, La Scala and Vienna. As a
concert performer, Anne Sofie von Otter
appears frequently in the major concert halls
of Europe and North America and enjoys a
regular partnership with some of the world’s
pre-eminent conductors including Abbado,
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Gardiner, Haitink, Levine, Minkowski and
Rattle. She is also an acclaimed recitalist and
performs around the world with her long-
time accompanist, Bengt Forsberg. An exclu-
sive solo artist with Deutsche Grammophon,
Anne Sofie von Otter boasts an extensive
personal discography of over fifty recordings.
Together with Bengt Forsberg, she has made

Anne Sofie von Otter

a number of award-winning recital discs fea-
turing music by Grieg, Schubert, Schumann,
Berg/Strauss/Korngold, and a portrait of
Swedish composers entitled Wings in the
Night. With orchestra, recordings of Kurt
Weill, Berlioz, Mozart, Berg, Zemlinsky and
Mahler. Her opera catalogue includes
Dorabella with Solti, Monteverdi’s Ottavia,
Gliick’s Orfeo as well as Sesto and Idamantes
with Gardiner and Marguérite with Chung.
Recent releases for Deutsche Grammophon
include chamber music by Korngold,
Handel’s Ariodante with Minkowski and a
collection entitled Lamenti with Musica
Antiqua Kéln and Reinhard Goebel.

Tonight’s performance marks Anne Sofie von
Otter’s debut appearance under UMS auspices.

Swedish pianist Bengt Forsberg studied at
the Music Academy of Gothenburg and as a
soloist, chamber musician and accompanist
he eagerly promotes the music of lesser-
known composers such as Korngold,

Medtner, and Alkan. With Anne Sofie von
Otter, whom he frequently accompanies on
recital, he has made recordings of songs by
Stenhammar and Sibelius; for Deutsche
Grammophon a compilation of Berg,
Korngold and Strauss, French Chamber
songs; and a selection of songs by Swedish
composers entitled Wings in the Night.
Bengt Forsberg has recorded for Hyperion
with cellist Mats Lidstrom and he has also
made solo recordings of piano music by
Schumann as well as various chamber music
recordings. Future engagements include
Stravinsky’s Piano Concerto in Gothenburg
and Nicolas Medtner’s Piano Concerto No. 2
with the Royal Philharmonic Orchestra in
Stockholm.

Tonight’s performance marks Bengt Forsberg’s
debut appearance under UMS auspices.

This season, Paul Neubauer will give the
world premiere of Wild Purple for solo viola
by Joan Tower at a concert celebrating her
music at Merkin Hall in New York in addition
to solo appearances throughout the United
States and Europe. This past summer, Mr.
Neubauer collaborated with conductors
Neeme Jarvi, Vladimir Spivakov, Ransom
Wilson and Victor Yampolsky and made his
Detroit Symphony and Mostly Mozart
Orchestra debuts. He has also performed
with the New York and Los Angeles
Philharmonics, National, St. Louis, Dallas
and San Francisco Symphonies, St. Luke’s,
English Chamber, and Santa Cecilia
Orchestras. Featured on CBS’ Sunday
Morning, A Prairie Home Companion with
Garrison Keillor, and in People magazine,
Mr. Neubauer gave the world premiere of
the revised Bart6k Viola Concerto as well as
premiéres of Concertos by Krzysztof
Penderecki, Tobias Picker, Gordon Jacob,
Robert Suter, David Ott and Joel Philip
Friedman. Mr. Neubauer is director of the
Festival Masters Chamber Series at the OK
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Mozart Festival, and was Principal Violist of
the New York Philharmonic for six years,
joining at age twenty-one as the youngest
principal string player in their history. The
first violist ever to receive an Avery Fisher
Career Grant, his awards include first prizes
in the Whitaker, D’Angelo and Lionel Tertis
International Competition. Paul Neubauer
is on the faculty of The Juilliard School and
has recorded for Decca, RCA, Sony Classical
and Delos. He has been an Artist Member of
the Chamber Music Society of Lincoln Center
since 1989.

Flutist Tara Helen O’Connor gave her
Carnegie Hall concerto debut in 1986 and
her solo recital debut in Weill Recital Hall in
1992. She co-founded the New Millennium
Ensemble, which recently released their first
CD, Here Comes Everybody, and which won
a Naumburg Award in 1995. Ms. O’Connor
has performed with the Chamber Music
Society of Lincoln Center, the Orion String
Quartet, and the Orpheus Chamber
Orchestra. She performs regularly at several
music festivals including Bargemusic, Music
from Angel Fire, the Santa Fe Chamber Music
Festival and Spoleto. Future engagements
include performances with CMS, and on the
Zoom Series at Merkin Hall. Ms. O’Connor
has recorded for Arcadia, CRI, Koch Inter-
national Bridge and Soundspells Productions.
Ms. O’Connor currently teaches as Purchase
College Conservatory of Music.

Lewis Paer is the principal bassist of the
New York City Opera and American Ballet
Theater Orchestras. Mr. Paer first appeared
as a guest of the Chamber Music Society in
1989, and is included in several of the
Society’s recordings. He is also a member of
the Orchestra of St. Luke’s. A graduate of the
Manhattan School of Music, Mr. Paer is on
the faculty of the Chamber Music
Conference of the East at Bennington
College.

Todd Phillips is currently a leading violinist
with the Orpheus Chamber Orchestra, with
whom he recorded Mozart’s Sinfonia
Concertante for Deutsche Grammophon. He
debuted at age thirteen with the Pittsburgh
Symphony and has performed with many
orchestras in America, Europe and Japan,
among them the Brandenburg Ensemble,
Camerata Academica of Salzburg and the
New York String Orchestra at Carnegie Hall.
He has also performed chamber music at
the Santa Fe, Marlboro, Mostly Mozart and
Spoleto Festivals, and with the Chamber
Music Society of Lincoln Center. Mr.
Phillips also participated in “Musicians from
Marlboro” tours. He currently serves on the
violin and chamber music faculties at the
Mannes College of Music.

Hornist Robert Routch made his solo
orchestral debut at age seventeen, perform-
ing the Strauss Horn Concerto No. 1 with the
Philadelphia Orchestra. Mr. Routch has sub-
sequently performed as soloist with over
fifty orchestras worldwide, including those
of Cincinnati, Hartford, and the Danish
Radio and Mostly Mozart orchestras. He has
been artist in residence with the Southeastern
Ohio Symphony for the past four seasons.
Mr. Routch founded the Walden Horn Trio
with violinist Ani Kavafian and pianist
Anne-Marie McDermott and as a group
commissioned a new piece from Daniel
Schnyder, which will receive its New York
premiére this season. He has recorded and
toured throughout the United States with
the ensembles Tashi and Music from
Marlboro, and has performed at the sum-
mer music festivals of Santa Fe, Spoleto,
Marlboro, and Chamber Music Northwest.
As an improvisor, he has collaborated and
recorded with Ornette Coleman, toured the
United States, Europe, and Brazil with Gerry
Mulligan and his “Rebirth of the Cool”
ensemble, and founded the jazz quartet
“Confluence.” Mr. Routch was awarded solo
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recitalist and jazz grants from the NEA and
is on the faculty of the Manhattan School of
Music. He has been an Artist Member of the
Chamber Music Society since 1988.

Cellist Fred Sherry has been an active per-
former with The Chamber Music Society of
Lincoln Center since the early 1970s and an
Artist Member since 1984. Mr. Sherry served
as CMS’s Artistic Director from 1989 through
the 1991/92 season. Mr. Sherry has intro-
duced the music of Babbitt, Berio, Carter,
Foss, Knussen, Lieberson and Takemitsu to
audiences, as well as the music of jazz
pianist and composer Chick Corea. He pre-
miered Mario Davidovsky’s Divertimento
for Cello and Orchestra with the American
Composers Orchestra and performed
Charles Wuorinen’s cello concerto Five,
written for Mr. Sherry and the New York
City Ballet, as a concert work with the
orchestra of St. Luke’s and the San Francisco
Symphony. In 1998, Mr. Sherry and Mr.
Mackey appeared together on the Chamber
Music Society’s “Music of Our Time” series
in a special concert featuring works for elec-
tric guitar and cello. Mr. Sherry has per-
formed with the orchestras of Cleveland,
Boston, Atlanta, Montreal, London and Los
Angeles. A founding member of Speculum
Musicae and Tashi, Mr. Sherry is currently a
member of the Resident Artist's Committee
of Bargemusic, LTD. He has recorded for the
RCA, Columbia, Arabesque, Vanguard,
Delos and Koch labels. Mr. Sherry is a facul-
ty member of The Juilliard School and is
currently writing a treatise on contempo-
rary string playing.

Clarinetist David Shifrin has been Artistic
Director of the Chamber Music Society of
Lincoln Center since 1992. Mr. Shifrin is in
demand as a soloist with orchestras all over
the world and appears frequently with
ensembles such as the Emerson, Guarneri
and Tokyo quartets. Mr. Shifrin has made

significant contributions to the clarinet
repertoire through the commissioning and
premiering of new works by composers
such as John Corigliano, Joan Tower, Bruce
Adolphe and others, as well as championing
the works of John Adams, Stephen Albert
and Ezra Laderman. Many of these works
were commissioned by the Chamber Music
Society of Lincoln Center and Chamber
Music Northwest, the summer festival in
Portland, Oregon, of which Mr. Shifrin is
also artistic director. A highlight of the
1997-98 season was the New York premiere
of John Adams’ Gnarly Buttons for clarinet
and chamber ensemble and the premiere of
Bruce Adolphe’s Clarinet Concerto with the
Wichita Symphony. With the Chamber
Music Society, he has recorded Mozart’s
Wind Serenades, Dvorak’s Wind Serenade,
Beethoven'’s Septet, Debussy’s Premiere
Rhapsodie with pianist André Watts, and

a disc of chamber music by Carl Maria von
Weber. Mr. Shifrin records for the Nonesuch,
Delos, Arabesque and CRI labels. Mr. Shifrin
was a recipient of an Avery Fisher Career
Grant and a Solo Recitalists Fellowship from
the National Endowment for the Arts. A
member of the faculty of Yale University, he
has been an Artist Member of the Chamber
Music Society since 1989.

Stephen Taylor is the principal oboist of
the Orchestra of St. Luke’s and has been

a member of the St. Luke’s Chamber
Ensemble since its inception in 1974. He

is also a member of the Orpheus Chamber
Orchestra and principal oboist with the
New England Bach Festival at Marlboro.
Active in new music, Mr. Taylor is the solo
oboist with Speculum Musicae and the
principal oboist with American Composers
Orchestra, and has appeared with the Group
for Contemporary Music and the Contem-
porary Chamber Ensemble. He spends sum-
mers in-residence with St. Luke’s Chamber
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Ensemble at the Caramoor Festival and
appears at Angel Fire, Bravo! Colorado,
Chamber Music Northwest, and the
Bridgehampton Music Festival. Mr. Taylor’s
recordings with the Chamber Music Society
include the Mozart Wind Serenade, Mozart
Grand Partita, the Dvoték Serenade, Bach’s
Brandenburg Concertos, and works by Gunther
Schuller. A graduate of The Juilliard School,
Mr. Taylor is on the faculty of the Manhattan
School of Music and the State University of
New York at Stony Brook. He first performed
with the Chamber Music Society in 1974
and became a member in 1989.

Bassoonist Milan Turkovic left his position
as principal bassoonist with the Vienna
Symphony in 1984 to devote himself com-
pletely to solo playing and teaching. Since
then he has become recognized as one of
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the world’s few bassoonists with an interna-
tional career. He is a member of the
Ensemble Wien-Berlin — a woodwind
quintet he formed with principal players of
the Berlin and Vienna Philharmonics. He is
also a member of the Concentus Musicus
of Vienna. Mr. Turkovic has performed as

a soloist with the Mostly Mozart Festival

at Avery Fisher Hall, and most recently as

a soloist with the Chicago Symphony
Orchestra at the Ravinia Festival. His other
US appearances have included the Marlboro
and Sarasota Music Festivals and a solo
appearance with the St. Louis Symphony.

In 1998 Mr. Turkovic participated in a CMS
tour throughout the United States with
acclaimed trumpeter Wynton Marsalis.
Other recent projects included a tour with

I Solisti Italiani, a Japanese tour with
Ensemble Wien-Berlin, as well as appearances
at the Pacific Music Festival, the Kusatsu
Festival (Japan), and the Zurich Festival.
Turkovic often conducts chamber orchestras
and large wind ensembles in Europe and
Japan and in February 1997 conducted The
Juilliard Winds at Alice Tully Hall. His
extensive discography consists of fifteen solo
bassoon works, including the C.M. Von
Weber Concerti (with Sir Neville Marriner),
five Vivaldi concerti with I Solisti Italiani,
and more than 200 recordings with
Concentus Musicus. He is the only artist to
have recorded the Mozart Bassoon Concerto
in four different versions, one of which fea-
tures an original seven-key period instru-
ment. At the 1998 Frankfurt Book Fair he
presented his book Senza sordino, What
Musicians Do During the Day in German,
published by “K&S” of Vienna, publisher of
Bertelsmann division. Mr. Turkovic is from
an Austro-Croatian background and currently
resides in Vienna, where for two years he
hosted a classical music program on
Austrian Television. A teacher at the Vienna
Hochschule, he has been an Artist of the
Chamber Music Society since 1993.
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The Chamber Music Society Of
Lincoln Center

n 1965, as plans for Lincoln Center
for the Performing Arts neared com-
pletion, its president, composer
William Schuman, dreamed of creat-
ing a constituent devoted exclusively
to chamber music. This organization would
be housed in its own specially designed
recital hall, taking its place alongside the
great American ballet and opera companies
and a world-renowned orchestra. Founding
Artistic Director Charles Wadsworth accepted
the challenge to create and lead that organi-
zation, and, with the inspiring patronage of
Miss Alice Tully, Schuman’s plan reached
fruition. The Chamber Music Society of
Lincoln Center mounted its first concert on
September 11, 1969 in its permanent home,
Alice Tully Hall. Its pioneering structure —
a core of distinguished Artist Members aug-
mented by invited guests — allows Artistic
Director David Shifrin to present concerts
of every instrumentation, style, and historical

- period at Lincoln Center, on national and

international tours, and on national televi-
sion via Live from Lincoln Center. As the
nation’s premier repertory company for
chamber music, the CMS strives to bring
audiences the finest performances of an
extraordinary body of repertoire, dating as
far back as the Renaissance and continuing
through the centuries to the finest works of
our time. In addition to its concert series at
Alice Tully Hall, the CMS offers a wide spec-
trum of additional programs including a
family concert series called “Meet the
Music!”; a professional development pro-
gram for outstanding emerging artists enti-
tled Chamber Music Society Two; a series
of hour-long concerts in its intimate Rose
Studio; and Inside Chamber Music, a series
of weeknight classes on music taught by
Bruce Adolphe. This season, the CMS —

celebrating its thirtieth anniversary — offers
several very special events. Included are a
thirtieth Anniversary Gala telecast on Live
From Lincoln Center; a three-concert series
with the great Swedish mezzo Anne Sofie
von Otter; and a performance of Messiaen’s
From the Canyons to the Stars, a chamber
work for forty-four players commissioned
by Miss Alice Tully in 1976. The CMS
discography comprises releases ranging
from Bach to Zwilich and includes critically
acclaimed recordings of Dvordk’s Serenade:
and Quintet; Beethoven’s Septet and Serenade;
music by Carl Maria von Weber featuring
clarinetist/Artistic Director David Shifrin;
and Walton’s Fagade with Lynn Redgrave as
narrator. Hi-Fi Magazine named the CMS
recording of Bach’s complete Brandenburg
Concertos “one of the best recordings of the
year” in 1996. Future releases include the
chamber music of Debussy, twentieth-century
clarinet quintets, and a children’s album
with Itzhak Perlman. In its thirty years, the
CMS has commissioned over a hundred
new works from a formidable array of com-
posers, including Samuel Barber, Leonard
Bernstein, William Bolcom, John Corigliano,
George Crumb, Lukas Foss, John Harbison,
Alberto Ginastera, Morton Gould, Keith
Jarrett, Oliver Knussen, Gian Carlo Menotti,
Darius Milhaud, Peter Schickele, Bright
Sheng, Joan Tower, and Ellen Taaffe Zwilich.
The Chamber Music Society also supports
the work of living composers by awarding
the Elise L. Stoeger Prize, a $10,000 award
given annually to each of two outstanding
composers of chamber music. The CMS has
been guided by three Artistic Directors:
founding Artistic Director Charles
Wadsworth (1969-1989), Fred Sherry
(1989-1992), and since 1992, David Shifrin.

CMS marks its seventh appearance under
UMS auspices. They were most recently seen
in Ann Arbor as part of last season’s world
premieére of Wynton Marsalis’ A Fiddler’s Tale.



UMS Gift
Certslﬁcates

Looking for that perfect gift that
speaks volumes about your taste?
Available in any amount and
redeemable for any event throughout
our season, wrapped and delivered
with your personal message, the UMS
Gift Certificate is ideal for Birthdays,
Mother's Day, Father's Day, or even as
a house-warming present when new
friends move to town.

CALL THE UMS 734 764 2538 OR STOP BY
BOX OFFICE AT > o) Y BURTON TOWER

§ The UMS:Group Sales'Office offers groups of 10 or more
~4a10-25% discount off the regular box office price to
B select performances. Bring your friends, family, office, or
‘congregation. Your UMS Group Sales Coordinator is will-
| ing to help you with everything from dining arrangements

o (0] promotlonal materials for your event
ol : o R n' &

CALL UMS GROUP 734 763 3 100 OR STOP BY
SALES AT BURTON TOWER




University
Musical

Society

and

Edward Surovell
Realtors

present

Program

~ Wolfgang Amadeus Mozart

Ludwig van Beethoven

Peter Illych Tchaikovsky.

Beethoven the Contemporary

American String Quartet ~ Walden @ t\et
Peter Winograd, Violin \dri .
Laurie Carney, Violin o /
Daniel Avshalomov, Viola
David Geber, Cello

Saturday Afternoon, January 30, 1999, at 2:00
Rackham Auditorium, Ann Arbor, Michigan

Welcome
Martha Ilgenfritz, ASTA and NSOA Chamber Music Festival

Suzuki Play-Along*
Quartet in B-flat Major, K.458
Minuet (ii)

AMERICAN STRING QUARTET

Quartet in F Major, Op. 18, No. 1
Scherzo: Allegro molto (iii)

AMERICAN STRING QUARTET

Suzuki Play-Along*

String Quartet No. 1 in D Major, Op. 11
Moderato e semplice (i)

WALDEN QUARTET

Suzuki Play-Along*
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Charles Ives String Quartet No. 1, “A Revival Service”

Postlude: Allegro marziale (iv)

Suzuki Play-Along*

Everyone is invited to a Michigan American String Teachers
Association reception immediately following this performance at
the Michigan League, Second Floor, Hussey Room.

* Suzuki Play-Along pieces will be selected from the following

repertoire:
Beethoven Minuet in G Major
J.S. Bach Minuet (Book )
“Twinkle Variations"”
Folk Songs
Lightly Row
Song of the Wind
Go Tell Aunt Rhody
O, Come Little Children
May Song
Suzuki Allegro
Long, Long Ago, with Variations
Fifty-second Special thanks to Ed Surovell for his continued and generous support of the
Performance of the Beethoven the Contemporary Series and this performance of the American
120th Season String Quartet.
This project is also made possible in part by a grant from the Lila Wallace —
Beethoven the Reader’s Digest Arts Partners Program, which is administered by the
Contemporary Series Association of Performing Arts Presenters.

Additional support for this performance is made possible by the National
Endowment for the Arts and media partner, Michigan Radio.

Special thanks to the Walden Quartet, the Michigan American String
Teachers Association, Ed Sprunger, Leslie Wimsatt, Debra Fayroian, MASTA,
Scott Estes, Martha Ilgenfritz and area Suzuki students for their involvement
in this performance.

The American String Quartet is represented by Melvin Kaplan, Inc.
The American String Quartet records for CRI, Musical Heritage, Nonesuch,
New World, and MusicMasters.

Large print programs are available upon request.
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he American String Quartet cele-  credited with broadening public awareness

brates its twenty-fifth anniversary ~ and enjoyment of chamber music across

in the 1998-1999 season with a North America through educational programs,

tour that includes concerts in all seminars, broadcast performances, and pub-

fifty states, a performance at the lished articles. It was one of the first ensem-
Kennedy Center in Washington, and two bles to receive a National Arts Endowment

European tours. In the years since its incep-  grant for its activities on college campuses.

tion, the quartet has achieved a position of  Its commitment to contemporary music has
 rare esteem in the world of chamber music. ~ resulted in numerous commissions and

On annual tours that have included virtually ~awards, among them three prize-winners at

every important concert hall in eight the Kennedy Center’s Friedheim Awards.
European countries and across North Quartet-in-Residence at the Manhattan
America, the Quartet has won critical School of Music in New York since 1984, the
~acclaim for its presentations of the complete members of the Quartet were previously on
. quartets of Beethoven, Schubert, the faculty of the Peabody Conservatory
Schoenberg, Bart6k and Mozart, and for (where they initiated the program of quartet
collaborations with a host of distinguished  studies) and in 1992 they served as resident
artists. ensemble for the Van Cliburn International
Resident Quartet at the Aspen Music Piano Competition.
Festival since 1974 and at the Taos School of The American String Quartet continues
Music since 1979, the American String Quartet  to reach a widening audience through its
also has ongoing series at the University of recordings most recently the complete Mozart

Michigan and the Orange County Performing  Quartets for MusicMasters/Musical Heritage
Arts Center in California. The Quartet is on a set of matched Stradivarius instruments,




released in 1997-1998. The Quartet’s diverse
activities have also included numerous radio
and television broadcasts in fifteen countries,
tours to Japan and the Far East, and perfor-
mances with the Montreal Symphony, the
New York City Ballet and the Philadelphia
Orchestra.

The four musicians studied at The
Juilliard School, where the Quartet was
formed in 1974, winning the Coleman
Competition and the Naumburg Award that
same year. Outside the Quartet, each finds
time for solo appearances and recitals.

This performance marks the American String
Quartet’s fifth appearance under UMS auspices.

ecipients of the 1998 MASTA

Young Artists in Chamber Music

Award, the Walden Quartet has

been named the best student

string ensemble in the state of
Michigan. All members are residents of
Oakland County. They are each exemplary
in their academic achievements attending
Troy and Seaholm High Schools. The
Walden Quartet will maintain a difficult
schedule this year with performances at the
Youth Arts Festival and with the American
String Quartet under the auspices of the
University Musical Society in Ann Arbor.
They will also coach with members of the
Detroit Symphony Orchestra through the
Great Lakes Chamber Music Festival. The
quartet is coached by DSO cellist Debra
Fayroian.

This performance marks the Walden Quartet’s
debut appearance under UMS auspices.

Beethoven the Contemporary Family Performance

Jill Collier, cello, seventeen, is a junior at
Seaholm High School in Birmingham,
Michigan. Jill presently studies cello with
Owen Carmen, professor of cello at Michigan
State University. Music studies began for Jill
at the age of five when she studied Suzuki
violin with Ann Dodge. Since then she has
studied with Felix Wang at the University of
Michigan and Sarah Cleveland, former prin-
cipal cellist of the Toledo Symphony
Orchestra. Jill has studied chamber music
with Christian Teal of the Blair School of
Music at Vanderbilt University. Jill has
attended Lyric Chamber Music Camp,
Interlochen Arts Camp, Strings on the Pond
at the University of Michigan, and for the
past two summers, the Meadowmount School
of Music. Just this year Jill has received a
scholarship from her high school and two
honorable mentions, one from the Metro-
politan Youth Symphony scholarship audition
and the other from the Birmingham-
Bloomfield Symphony Orchestra concerto
competition.

Adrienne Jacobs, violin, sixteen, lives in
Troy, Michigan and is a junior at Troy High
School. She has been taking violin lessons
for six years and currently studies with

‘Stephen Shipps at the University of Michigan.

In the past she has studied with Robert
Murphy and Ara Zerounian. In 1996,
Adrienne was featured soloist with the
Warren Symphony Orchestra. Recently she
has been coached by the Arianna String
Quartet, Ida Kavafian of The Beaux Arts
Trio, Sally Thomas of The Julliard School of
Music, concert artist Corey Cerovsek, and
Almita Vamos of the Oberlin Conservatory
of Music. While at the Meadowmount School
of Music, Adrienne studied chamber music
with Eugene Becker of The Julliard School
of Music, and Christian Teal of the Blair
School of Music at Vanderbilt University.
Adrienne has received a scholarship from
the Troy Foundation for Excellence and has
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recently been named the 1998 senior division
winner of the Birmingham-Bloomfield

Symphony Orchestra concerto competition.
She will be performing with them next season.

John Kulback, viola, is sixteen-years old and
lives in Troy, Michigan. He began playing
the viola at the age of nine and has studied
with Hart Hollman and Caroline Coade,
both violists in the Detroit Symphony
Orchestra. In 1995, John had the opportuni-
ty to rehearse and perform Teleman’s
Concerto in G Major with his school orches-
tra. John has attended Interlochen in past
summers and will attend Musicorda this
coming summer. There he will study with
Michelle LaCourse, professor of viola at
Boston University. In college, John’s goal is
to complete a double major in viola perfor-
mance and biology.

Jodi Yang, violin, is sixteen-years old and
lives in Troy, Michigan. She is a student of
Michigan Opera Theater violinist Velda
Kelly, and has studied with University of
Michigan professor Paul Kantor. While at
the Aspen Music Festival in Colorado, Jodi
studied with the youngest prizewinner in
the history of the International Tchaikovsky
Competition, Ayssa Park, and University of
Cincinnati professor Kurt Sassmannshaus.
Jodi has won three merit scholarships from
the Metropolitan Youth Symphony and has
been concertmaster of its string and concert
orchestras. Last year Jodi had the opportunity
to rehearse the Mendelssohn Concerto in e
minor with the Rochester Symphony
Orchestra.

r. Shinichi Suzuki founded and

invented the method he called

“Talent Education,” but which is

usually referred to as the “Suzuki

method.” While studying violin
in Berlin in the 1920s under Professor Karl
Klingler, Dr. Suzuki noticed that all German
children could easily speak German, some-
thing which he found very difficult. He
marveled at the ease with which every child
learns to speak their own language.

This led Dr. Suzuki to the startling insight
that the methods parents use to teach chil-
dren to speak is the perfect way to teach
very young children music. He placed great
emphasis on the environment of the children,
rather than on the commonly accepted idea
that musical talent must be inherited through
family background. Dr. Suzuki returned to
Japan and began to develop his ideas, pre-
senting his first students in Tokyo in 1942.
After World War II, Dr. Suzuki began teach-
ing in Matsumoto, Japan, and set up the
Talent Education Institute there in 1947.

The Talent Education movement grew as
other teachers studied with Dr. Suzuki and
began to teach his methods across Japan.
The program expanded as teachers of different
instruments became interested in Suzuki’s
approach, and materials were developed for
cello, piano, and flute. Since then, the
Suzuki method has spread across the world,
with many thousands of children having
learned by it. Today there are teachers using
the Suzuki method to teach all of the string
instruments, flute, and piano. Dr. Suzuki
died in 1998.
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ne of the world's pre-eminent exponents of the
Central European quartet tradition, the Takacs
(pronounced TAH-kahsh) Quartet has appeared regularly
in every major musical capital and prestigious festival
in the world. The Quartet was formed by a group of
students at Budapest's Liszt Academy in 1975 and has
a wide discography, including a widely-praised recent
release of the complete Bartok quartets.

PROGRAM :

Haydn String Quartet in G Major, Op. 77, No. 1,
Hob. 111:81

Bartok String Quartet No. 3

Dvorak String Quartet in E-flat Major, Op. 51

8 PM.

Rackham Auditorium

Quartet

Beethoven the Contemporary

American String
Qum’te t Sun, Mar 28 4o

Rackham Auditorium

The final segment of this year's Beethoven the Contemporary
series features two of Beethoven's best-known quartets,
juxtaposed with the writings of Ruth Porter Crawford, whose
compositions drew from the revolutionary technique pioneered
by Amold Schoenberg in the 1920s.

PROGRAM

Beethoven Quartet in f minor, Op. 95 ("Serioso”)
Crawford Quartet (1931)
Beethoven Quartet in B-flat Major, Op 130 with the Grosse Fuge

Sponsored by Edward Surovell Realtors with support from the Lila Wallace-Reader's Digest Arts Partners Program, administered by the Association
uf Performing Arts Presenters. Additional support is provided by the National Endowment for the Arts. Media partner Michigan Radio. This concert
is part of Chamber Music America’s “A Musical Celebration of the Millennium.”

UMS BOX OFFICE 2:1]5\'253?%1\3& VISIT US AT OUR WEBSITE @ :
734.764.2538  1.800.221.1229  http://www.ums.org G
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and
Edward Surovell
Realtors

present

Program

Ludwig van Beethoven

Kenneth Fuchs

Beethoven

Fifty-third
Performance of the
120th Season

Beethoven the
Contemporary Series

Beethoven the Contemporary
® ® /
American String

Peter Winograd, Violin
Laurie Carney, Violin
Daniel Avshalomov, Viola
David Geber, Cello

Sunday Afternoon, February 7, 1999 at 4:00
Rackham Auditorium, Ann Arbor, Michigan

Quartet in F Major, Op. 18, No. 1
Allegro con brio
Adagio affettuoso et appassionato
Scherzo: Allegro molto
Allegro

Whispers of Heavenly Death
(String Quartet No. 3 After Poems by Walt Whitman)

Allegro agitato

Largo misterioso: Introduzione; Poco pui mosso:
Tema con varizainoi; Affrettando

Gioioso

INTERMISSION

Quartet in e minor, Op. 59, No. 2
Allegro
Adagio molto
Allegretto
Finale: Presto

There will be a brief question and answer session with the American
String Quartet and composer Kenneth Fuchs following this performance.

Special thanks to Ed Surovell for his continued and generous support of the Beethover
the Contemporary Series and this performance of the American String Quartet.

This project is also made possible in part by a grant from the Lila Wallace — Reader’s
Digest Arts Partners Program, which is administered by the Association of Performing
Arts Presenters.

Additional support for this performance is made possible by the National Endowment
for the Arts and media partner, Michigan Radio.

Special thanks to Steven Whiting, Andrew Jennings, the U-M School of Music, Wayne
County RESA, Dr. Victoria Holley-Foster and the Ann Arbor School for the
Performing Arts for their assistance with this residency.

Large print programs are available upon request.
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String Quartet in F Major,
Op. 18 No. 1

Ludwig van Beethoven ,

Born on December 15 or 16, 1770 in
Bonn, Germany

Died on March 26, 1827 in Vienna

Although the earlier string trios (Op.9)
show Beethoven’s remarkable facility for
chamber writing, his first attempts at the
string quartet genre apparently did not flow
so easily from his pen. Two years after he
completed the String Quartet in F Major in
1799 (published as Op. 18 No. 1, though
thought to be the second quartet composed),
Beethoven wrote to his friend and the quartet’s
dedicatee, Karl Amenda, “Don’t let anyone
see your quartet as I have greatly changed it.
I have just learned how to write quartets
properly.” The voluminous sketches, and
this major revision of the F Major quartet,
testify to the composer’s initial doubts about
Op. 18. But it was not the weight of eigh-
teenth-century tradition or the shadows of
Mozart of Haydn that caused this hesitation.
More likely it was a question of Beethoven
learning to trust his own technique. In these
quartets, for instance, he gives each instru-
ment greater independence than Mozart or
Haydn ever did, liberating the viola and
cello in particular from their traditional
accompanimental roles, and opening new
realms of passion for the traditionally-staid
genre.

The F-Major quartet is the biggest, most
impressive, and consequently the best-known
of the six quartets in Op. 18. Because of its
later revision in 1801 it is also more varied
in expression and in design than the others.
Louis Spohr even considered it the ideal
model of the string quartet genre.

In early sketches for the first movement,
Beethoven appears to have conceived it in
4/4 instead of 3/4, but eventually decided
that the extra beat was superfluous. Sixteen
pages of sketches were required to produce a

single rhythmic kernel that contained with-
in it the material for a whole movement.
This brisk, fragmentary theme, stated at the
outset in octaves, entirely overpowers the
charming second subject. The rhythmic
motto recurs over one hundred times
throughout the movement, but despite this
pervasive motif, the movement as a whole
based on contrasts of modulation, dynam-
ics, attack, texture.

For the second movement, in the rela-
tive minor key, Beethoven had in mind the
final burial-vault scene from Shakespeare’s
Romeo and Juliet (over one of the sketches
for this movement he even wrote, “les
derniers soupirs” — “the last sighs”). The
movement takes the form of a dramatic
scena, but without following the narrative
too explicitly. As Joseph Kerman suggests,
perhaps it is emotionality rather than raw
emotion being expressed in this movement.
Sometimes the gestures are little too melo-
dramatic to be genuinely tragic, but the
mastery of form and medium is formidable,
and certainly an indication that Beethoven
had broken with eighteenth-century models
of expressive restraint in the string quartet.

After such a dramatic “Adagio,” the
“Scherzo” that follows could hardly be of
the light and inconsequential variety. The
strongly chromatic element, rapid figuration
in the violins, and shifting accents give a
feeling of unrest to the movement. The trio,
though nominally in the major mode,
spends much of the time exploring minor-
key areas.

The fourth-movement finale, a broad
sonata-rondo, is designed to match the
breadth of expression in the opening move-
ments, retaining the sobriety but alleviating
some of the outward passion. A lengthy
developmental section delves into double
counterpoint, but in this movement the
composer seems content to relax the inten-
sity of the preceding movements.
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WHispers of Heavenly Death
(String Quartet No. 3 After Poems
by Walt Whitman)

Kenneth Fuchs
Born July 1, 1956 in Dumont, New Jersey

American composer, conductor, and music
administrator Kenneth Fuchs first collabo-
rated with the American String Quartet in a
celebration of the group’s twentieth anniver-
sary season in 1993-94. For the occasion, he
wrote Where Have You Been (String Quartet
No. 2 After Five Collages by Robert
Motherwell) and, in the composer’s words,
the “joyous relationship” that resulted led
immediately to another composition,
Whispers of Heavenly Death (String Quartet
No. 3 After Poems by Walt Whitman) writ-
ten between September 1995 and October
1996. Fuchs has dedicated this work to the
American String Quartet “with much affec-
tion.”

Many of Fuchs’s compositions take
inspiration from extra-musical sources, and
he often credits these sources directly in his
titles (he has written, for example, a cham-
ber concerto named after a painting by
Robert Motherwell, and a number of his
vocal works also name the poet directly in
their titles). Putting the generic label of
“string quartet” as a subtitle directs the
audience’s attention to the overtly program-
matic narrative in this work. Perhaps it is
appropriate that Fuchs’s third string quartet
should follow Beethoven’s String Quartet
Op. 18, No. I on tonight’s program, as the
slow movement in Beethoven’s work also
has explicit connections with a literary “pro-
gram’.

The poetry of Walt Whitman has
become something of a favorite among
twentieth-century composers, from Holst,
Delius, Vaughan Williams and Hindemith to
the post-minimalist John Adams. All have
been responded to Whitman’s eloquent sen-
sitivity on themes of death and the afterlife.

Fuchs’s attachment to Whitman also runs
deeply; the composer writes, “[ Whitman’s]
Whispers of Heavenly Death has been a
source of reflection and renewal throughout
my adult life, and for several years I have
wanted to compose a string quartet inspired
by these poems.” All the poems from
Whispers of Heavenly Death provided inspi-
ration for the quartet, though Fuchs pref-
aces each of the three movements with quo-
tations from only the first poem in the col-
lection, “Darest Thou Now O Soul” Ralph
Vaughan Williams’s magnificent choral/
orchestral setting of this text is widely-known,
but Fuchs’s instrumental interpretation
offers a different perspective, not just in the
choice of performing ensemble but also in
the emotional interpretation of the text.
The composer writes regarding this work:

The first movement (“Darest thou now O
soul, Walk out with me toward the
unknown region, where neither ground is
for the feet, not any path to follow”) begins
with a forceful tutti statement that intro-
duces the principal pitch class of the first
and second movements, and the principle
rhythmic pulse [a progressive doubling of
note durations] of the entire composition.
The music is jagged and propulsive:

The second movement (“I know it not O
soul, Nor dost thou, All is a blank before us,
All waits undream’d of in that region, that
inaccessible land”) begins with a meditation
suggested by the ethereal mood of this verse
and continues with an extended and search-
ing theme and variations; an animated tran-
sition leads to the third and final move-
ment.

Having resolved the tension and anxiety
of the first two movements, the quartet now
presents the melodic and thematic materials
of the work in diatonic form. The finale
(“Till when the ties loosen, All but the ties
eternal, Time and Space . . . Then we burst
forth, we float”) is buoyant and optimistic,
affirming the power of life and death, and
the triumph of the spirit and the soul.



String Quartet in e minor,
Op. 59, No. 2

Ludwig van Beethoven

By the time Beethoven composed the three
“Rasumovsky” quartets (Op. 59) in 1806, he
had established a secure, even comfortable
career as a composer. Publishers were clam-
oring for his works so they could satisfy the
public’s desire for new chamber music (which,
according to Leonard Altman, had become a
“major indoor sport” among the nouveaux
riches in Vienna at the time). Consequently,
Beethoven had no-one to please in composition
but himself. When Muzio Clementi made
some unfavorable comments about the Op.
59 quartets, Beethoven simply responded,
“Oh, they are not for you, but for a later age.”
These three quartets, the first Beethoven
had completed since Op. 18, were written on
a commission from Count Rasumovsky, the
Russian ambassador to Vienna (in respect of
* his patron, Beethoven promised to “weave a
Russian melody into every quartet,” though
in the end only one movement in each of the
first two quartets contains Russian material).
The years between Op. 18 and Op. 59 witnessed
remarkable developments in the composer’s
style. During that period he wrote his
Symphony No. 2 and Symphony No. 3, the
“Waldstein” and “Appassionata” piano sonatas,
the Piano Concerto No. 4, and the first version
of his opera Fidelio. All these works had broad-
ened the scope and enlarged the boundaries of
musical expressivity, and in composing the
Op. 59 quartets Beethoven infused the genre
with an unprecedentéd emotional power.
The second quartet of the group, in
e minor, is the most intimate and least showy
of the three, and hence is not programmed as
often as the others. It begins with two dramatic
chords and a measure of silence (both features
recur throughout the movement). In earlier
works such as Piano Sonata, Op. 7, Beethoven
had discovered the power of silence to create
tension. Combined with unison passages

American String Quartet

that have a similarly potent effect, this move-
ment is weighty and terse. Feelings of anxiety
and sadness alternate with passages of con-
soling tenderness, but the movement ends
with a pianissimo question mark.

The second movement, in the parallel
major key of E, is marked “Si tratta questo an
molto di sentimento” (“This piece must be
played with great feeling”). It was reportedly
inspired by the composer’s experience of
“gazing up at the stars and contemplating
the music of the spheres.” The main theme
is derived also from the B-A-C-H motif,
providing another extra-musical association
— in the development section the cello even
plays this motif at exact pitch. The chorale-like
beginning establishes the mood of sublime
repose, and the movement is remarkably uni-
form, with minimal contrast.

In typical Beethoven fashion, the scherzo
uses syncoptaions and misplaced accents to
break up the rhythmic continuity. As Basil
Lam remarks, it is a “non-scherzando scherzo”
in which there is little humor or lightness.
The trio quotes a Russian “slava” melody from
Ivan Platsch’s collection of Russian folk tunes,
the same melody that Mussorgsky later used
in the famous coronation scene from Boris
Godunov, and that Rimsky-Korsakov incor-
porated into his opera The Tsar’s Bride.
Beethoven, however, treats this melody
Germanically, and casts it contrapuntally in
the manner of a fugue. In a departure from
conventional practice, the trio section
returns after the repeat of the scherzo.

The last movement is arguably the most
dazzling quartet finale ever written, suggesting
the galloping rhythm of a cavalry charge. It
begins in C Major, and only moves around
to the tonic e minor rather late in the expo-
sition of themes. The development section
in the first movement had also emphasized a
C Major passage, and making such harmonic
connections between movements was one of
Beethoven’s preferred methods for unifying
multi-movement works. There is much
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playfulness in the finale’s bounding rhythms,
and the rush to the final cadence is high-
spirited and spectacular.

Program notes by Luke Howard.

Please see page 19 for the American String
Quartet biography.

This performance marks the American
String Quartet’s sixth appearance under
UMS auspices.

The American String Quartet is represented by
Melvin Kaplan, Inc.

The American String Quartet records for CRI,
Musical Heritage, Nonesuch, New World, and
MusicMasters.
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ty ankard
Aus ralian Dance Theatre

F M?"ZOS ()  FriFeb 19w

Sat, Feb 20 8.

Power Center

Sponsored by Forest Health Services i 8 PM.
and Mr. and Mrs. Randall Pittman
with support from media partner _ 8 M.

WDET 101.9 FM | oun. Mar21 4

Power Center

Formerly a principal dancer with
Pina Bausch's famed Tanztheater
Wuppertal, Meryl Tankard has
transformed dance in Australia,
gaining notoriety for her stunning

. choreographic invention and

for the exceptional physicality,
passion and rough-edge virtuosity
of her work. In her thrilling aerial
work Furioso, female dancers soar
overhead, simultaneously evoking
angels, spirits and tethered prison-
ers of desire. Their male counter-
parts remain earthbound, offering
athletic entreaties to the spiraling
and arcing muses.

Media partners WDET 1 01.9 FM
and the MetroTimes

Get ready for a Revelation! Alvin
Ailey was one of the first choreog-
raphers to open up dance to a new,
broad-based audience, and his
heartfelt celebration of black
America became as popular as
musical comedy and as charged as
a rock concert. With powerhouse
charisma and infectious energy, the
dancers in the Alvin Ailey American
Dance Theater sashay and strut
with a loose-hipped theatricality,
handling the company's diverse
repertoire with great aplomb.

“So hot its cool, so cool it's hot.”
(New York Daily News)

American Dance Theater

Judith Jamison, artistic director

UMS BOX OFFICE OUTSIDE THE 734

AREA CODE CALL ~ VISIT US AT OUR WEBSITE @h

734.764.2538  1.800.221.1229  http://www.ums.org




University
Musical
Society

presents

Fifty-fourth
Performance of the
120th Season

The photographing or
sound recording of this
concert or possession

of any device for such
photographing or sound
recording is prohibited.

“Simply committed to the best in dance for Michigan.”

ImMERCEsion:
Merce Cunningham
Dance Company

Choreography MERCE CUNNINGHAM

Founding Musical Director JOHN CAGE

Assistant to the Choreographer ROBERT SWINSTON
Musical Director  TAKEHISA KOSUGI

Executive Director SHELDON SCHWARTZ

Dancers

Lisa Boudreau David Kulick Daniel Squire
Thomas Caley Koji Minato Jeannie Steele
Holley Farmer Matthew Mohr Derry Swan
Maydelle Fason Banu Ogan Robert Swinston
Jean Freebury Glen Rumsey Cheryl Therrien
Musicians

Stuart Dempster Yasunao Tone

Takehisa Kosugi Micheal Van Sleen

Friday Evening, February 12, 1999 at 8:00
Power Center, Ann Arbor, Michigan

Rondo (1996)

INTERMISSION
Pond Way (1998)
INTERMISSION

Scenario (1997)

Presented with support from media partners, WDET and Metro Times.
Special thanks to Linda and Richard Greene for their support of this performance.

Special thanks to the Wayne State University, Eastern Michigan University and University
of Michigan Dance Departments, the U-M Department of Film and Video, U-M Institute
for the Humanities, the Ann Arbor Public Schools, the Ann Arbor Art Center, Dance Gallery,
the Ann Arbor District Library, Gay Delanghe, Eva Powers, Laura Kuhn, Stephen Rush,
Elliot Caplan, Roger Copeland, David Vaughan, Robert Swinston, and Merce Cunningham
for their assistance with this residency.

Special thanks to the students in the Ann Arbor Public Schools for creating and sharing
the art featured in the Power Center lobby.

This program is supported in part, by the National Endowment for the Arts.

This event is made possible with public funds from New York State Council on the Arts, a
State Agency and The Fund for U.S. Artists at International Festivals and Exhibitions.

The Yamaha Disklavier is the official piano of the Merce Cunningham Dance Company.

Large print programs are available upon request.
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Rondo (1996)

Choreography ~ Merce Cunningham
Music John Cage, FOUR®
Costumes  Suzanne Gallo & Merce Cunningham
Lighting  Kelly Atallah

Dancers ~ Company

Musicians  Stuart Dempster
Takehisa Kosugi
Yasunao Tone
Michael Van Sleen

Premiére Performance ~ Merce Cunningham Dance Company, Theater im
Forum, Ludwigsburg, Germany, June 2, 1996.

Rondo has two sections. The first is variable from performance to performance
in the order of the continuity of the eight short dances that comprise it.

The second section is denser and has a shift of pace, like a sudden change in
the weather. The material for Rondo has been worked out, in part, on the dance
computer program, “LifeForms.”

— Merce Cunningham

This work has been made possible by the ADF (with support from Philip Morris Companies
Inc.), the North Carolina Museum of Art, Ludwigsburger Schlossfestspiele Internationale
Festspiele Baden-Wiirttemberg, and the Cunningham Dance Foundation, Inc.
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Pond Way (1998)
To Roy Lichtenstein

Choreography =~ Merce Cunningham
Music  Brian Eno, New Ikebukuro (For Three CD Players)
Decor Roy Lichtenstein, Landscape with Boat (1996)
Costumes  Suzanne Gallo
Lighting ~ David Covey

Dancers  Lisa Boudreau Glen Rumsey
Thomas Caley Daniel Squire
Holley Farmer Jeannie Steele
Maydelle Fason Derry Swan
Jean Freebury Robert Swinston
Matthew Mohr Cheryl Therrien
Banu Ogan

Premiére Performance ~ Merce Cunningham Dance Company, Paris Opera/
Palais Garnier, January 13, 1998.

[This] new [series of] paintings was, in fact, first inspired by a 1994 exhibition
of Edgar Degas’s splendid landscape monotypes and pastels, in which Degas used
broad masses of color to suggest land, space, and atmosphere. Struck by these
unusual effects, Lichtenstein made a number of sketches, using his familiar dot
patterns and a sponge to create monotype-like strokes. These initial efforts were
followed by collages; the artist cut shapes from sheets of Benday-like dots in
graduated sizes and pasted them into compositions evocative of sky and water.

— from Roy Lichtenstein: Landscapes in the Chinese Style by Barbara
Shapiro, curator, Museum of Fine Arts, Boston

Pond Way was commissioned by Opera National de Paris/Palais Garnier and the Cunningham
Dance Foundation, Inc.

The Cunningham Dance Foundation, Inc. wishes to thank Dorothy Lichtenstein, Cassandra
Lozano, James dePasquale & Robert McKeever for their generosity in realizing Roy Lichtenstein’s
vision.

Landscape with Boat ©Estate of Roy Lichtenstein. All rights reserved.
(Oil & Magna on canvas, 58°/s x 96'/+ inches).

Generous support provided by AT&T.
Major funding provided by The National Endowment for the Arts.

Additional funding provided by the Metropolitan Life Foundation, the Mary Flagler Cary
Charitable Trust, the Horace W. Goldsmith Foundation, Agnes Gund and Daniel Shapiro.
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Scenario (1997)

Choreography ~ Merce Cunningham
Music Takehisa Kosugi, Wave Code A-Z
Costumes & Decor  Rei Kawakubo '
Lighting Design - Masao Nihei
Additional Lighting
Design & Execution ~ David Covey
Space  Takao Kawasaki

Dancers ~ Company

Musicians Takehisa Kosugi; Wave Code A-Z

Premiére Performance ~ Merce Cunningham Dance Company, Brooklyn
Academy of Music, October 14, 1997.

Wave Code A-Z

The inaudible very low frequency electronic waves make sounds undulate. Various
sounds and phonetic realizations instructed by the meanings of twenty-six single
words (A to Z) are performed with the electronic waves. The undulated sounds
may be heard for gradual change of sonic spectrum.

— Takehisa Kosugi

The defiance and fusion of the dancers within the confines of a limited white space!
What would happen?

The emphasis of and restrictions to the movements due to the shapes and
volumes of the costumes! Would something totally unexpected be produced?

The results are unpredictable.

We can only await chance and fortuity.

— Rei Kawakubo

Major funding provided by The National Endowment for the Arts.

Partial support for Scenario provided by Opéra National de Paris/Palais Garnier; Metropolitan
Life Foundation; Choo-San Goh & H. Robert Magee Foundation; the Mary Flagler Cary
Charitable Trust; and the Brooklyn Academy of Music.

Special thanks to Tsuguya Inuoe, graphic design; Hiroshi Matsushita, fabrics; Timothy
Greenfield-Sanders, photography; and Comme des Gargons.

Please see page 37 for Merce Cunningham Dance Company biographies.



“Simply committed to the best in dance for Michigan.”

el ImMERCEsion:
B Merce Cunningham
Dance Company

Choreography MERCE CUNNINGHAM

Founding Musical Director JOHN CAGE

Assistant to the Choreographer ROBERT SWINSTON
Musical Director TAKEHISA KOSUGI

Executive Director SHELDON SCHWARTZ

Dancers
Lisa Boudreau David Kulick Daniel Squire
Thomas Caley Koji Minato Jeannie Steele
Holley Farmer Matthew Mohr Derry Swan
Maydelle Fason Banu Ogan Robert Swinston
Jean Freebury Glen Rumsey Cheryl Therrien
Musicians
Stuart Dempster Yasunao Tone
Takehisa Kosugi Micheal Van Sleen

Program Saturday Evening, February 12, 1999 at 8:00

Power Center, Ann Arbor, Michigan

Event
INTERMISSION
Ground Level Overlay (1995)

INTERMISSION

Sounddance (1974)

Presented with support from media partners, WDET and Metro Times.
Fifty-fifth Performance Special thanks to Linda and Richard Greene for their support of this performance.

of the 120th Season Special thariks to the Wayne State University, Eastern Michigan University and University of
Michigan Dance Departments, the U-M Department of Film and Video, U-M Institute for
The photogmp hing or the Humanities, the Ann Arbor Public Schools, the Ann Arbor Art Center, Dance Gallery, the

Ann Arbor District Library, Gay Delanghe, Eva Powers, Laura Kuhn, Stephen Rush, Elliot
Caplan, Roger Copeland, David Vaughan, Robert Swinston, and Merce Cunningham for
their assistance with this residency.

sound recording of this
concert or possession
Of s dewc_e f or such Special thanks to the students in the Ann Arbor Public Schools for creating and sharing the
photographing or sound it featured in the Power Center lobby.

recording is prohib ited. This program is supported in part, by the National Endowment for the Arts.

This event is made possible with public funds from New York State Council on the Arts, a
State Agency and The Fund for U.S. Artists at International Festivals and Exhibitions.

The Yamaha Disklavier is the official piano of the Merce Cunningham Dance Company.
Large print programs are available upon request.
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Choreography = Merce Cunningham
Music ~ Company Musicians
Decor  Robert Rauschenberg, Immerce, 1994 (Acrylic on primed
linen canvas, 121'/> x 436 inches).
Costumes ~ Suzanne Gallo
Lighting ~ Aaron Copp

Dancers ~ Company

Musicians ~ Takehisa Kosugi
Stuart Dempster
Yasunao Tone

The music for each Event performance is composed and performed by the
company musicians.

Presented without intermission, this Event consists of complete dances, excerpts

of dances from the repertory, and often new sequences arranged for the particular
performance and place, with the possibility of several separate activities happening
at the same time — to allow not so much an evening of dances as the experience
of dance. ;

— Merce Cunningham

Event includes historic material from The Merce Cunningham Dance Company
from as early as the 1960s through material taken from the 1990s.
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Ground Level Overlay (1995)

Choreography = Merce Cunningham
Music ~ Stuart Dempster, Underground Overlays
Decor  Leonardo Drew
Costumes ~ Suzanne Gallo
Lighting ~ Aaron Copp

Dancers Company

Musicians  Stuart Dempster
Takehisa Kosugi
Yasunao Tone

Premieére Performance ~ Merce Cunningham Dance Company, City Center
Theatre, March 8, 1995.

This dance was begun by processing phrases of movement into “LifeForms,” the
dance computer I utilize. It continues my interest in dancers as people dealing
with movement complexities.

— Merce Cunningham

Underground Overlays is the result of a commission in 1993 by Meet The Composer’s
Composer/Choreographer Project for a collaboration with Merce Cunningham for
performances during 1995. Dedicated to the memory of John Cage, Underground
Overlays actually describes what takes place, and is inspired by my work with Merce
Cunningham during the tour of summer 1976 when I played and recorded I the
Great Abbey of Clement VI in Avignon. The material for this piece was recorded in
a two-million-gallon former water tank at Fort Worden in Port Townsend about
seventy miles northwest of Seattle, which has now achieved some notoriety ever
since the CD Deep Listening was recorded there in 1988. John Cage was deeply
moved by that recording. The old water tank is known locally as “the cistern” or,
more fondly, “The Cistern Chapel.” It has an incredible reverberation time of
forty-five seconds; any sound made is reverberated warmly with nearly perfect
evenness in tone quality and dynamic range over a forty-five second decay time.

— Stuart Dempster

In the making of this work, ten trombone players descended fourteen feet into the
186-foot diameter cistern and spread out around the circumference. Dempster, as
composer, soloist, and director, performed in the center spinning slowly delivering
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various instructions to each of the performers* in turn. The result is a warm,
shimmering series of overlays from this underground water tank; hence the title
of the work. The resulting tapes are then arranged to be played with a performance
attitude separately or simultaneously while at the same time live musicians are
blending with the tape(s), creating more layers. The sources for this work, entitled
Underground Overlays from the Cistern Chapel, has been recorded on New Albion
(NA 076).

This work is made possible, in part, by AT&T.

The composer and choreographer commission fees for this collaboration were made possible
by a grant from Meet The Composer’s Composer/Choreographer Project, a national program
funded by the Ford Foundation and The Pew Charitable Trusts.

*The performers on these tapes are: Stuart Dempster, solo trombone, garden hose, didjeridu,
conch; Jay Bulen, Jeff Domoto, Moc Escobedo (also conch), Scott Higbee, Gretchen Hopper,
Nathaniel Irby-Oxford, Chad Kirby (also conch), Dave Marriott, Greg Powers, trombones; Debra
Sykes, Tibetan cymbals. ;

Sounddance (1974)

Choreography =~ Merce Cunningham
Music  David Tudor, Untitled 1975/1994
Design, Lighting, and Decor ~ Mark Lancaster
Staging  Chris Komar and Meg Harper

The Dancers ~ Robert Swinston

(in order of appearance) ~ Jeannie Steele
Koji Minato
Thomas Caley
Jean Freebury
Banu Ogan
David Kulick
Glen Rumsey
Cheryl Therrien
Lisa Boudreau

Musician ~ Takehisa Kosugi

Premiére performance  Merce Cunningham Dance Company, Music Hall,
Detroit, Michigan, March 8, 1975.

The title is from Finnegans Wake.
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erce Cunningham Dance

Company came into being in

the summer of 1953, when

Cunningham took a group of

dancers who had been working
with him to Black Mountain College, the
progressive liberal arts school in North
Carolina. The group included Carolyn
Brown, Viola Farber, Remy Charlip, and
Paul Taylor. John Cage was musical director
and David Tudor the company musician.
Cage’s association with the Company con-
tinued until his death in August 1992, when
Tudor succeeded him as musical director.
David Tudor died in August 1996. In 1995,
Takehisa Kosugi was appointed musical
director.

In June 1964, as the Company began its
second decade, it set off on a world tour
that was to last six months, with perfor-
mances in Western and Eastern Europe,
India, Thailand, and Japan. The reception,
by audiences and critics alike, of the impor-
tance of the work of Cunningham and Cage
and their associates made this tour a turning
point in the Company’s history. Extended
domestic tours and New York seasons were
soon part of the annual schedule, as well as
further tours abroad.

From 1954 to 1964 Robert Rauschenberg
was the Company’s resident designer. The
following decade saw a number of celebrat-
ed collaborations with visual artists, includ-
ing Jasper Johns (who was appointed artistic
advisor in 1967), Frank Stella, Andy Warhol,
and Robert Morris. In 1980 the British
painter Mark Lancaster succeeded Johns as
artistic advisor; since 1984 William Anastasi
and Dove Bradshaw have served jointly in
that capacity.

Since the 1970s, Cunningham has
choreographed a number of video- and
filmdances, in collaboration first with
Charles Atlas and later with Elliot Caplan.
The most recent Cunningham/Caplan film
collaboration, CRWDSPCR, documents the

creation of the dance of that name.

Scenario, with music by Takehisa
Kosugi and design by Rei Kawakubo of
Comme des Garcons, was seen for the first
time at the Next Wave Festival at Brooklyn
Academy of Music, New York, in October
1997. In January 1998 the company gave a
two-week season at the Paris Opera where
Pond Way, with music by Brian Eno and
design after a painting by Roy Lichtenstein,
had its premiere.

In the summer of 1998 the company
performed at several dance festivals:
Montpellier Danse, where it presented
Ocean, the ninety-minute work first given in
1994; the American Dance Festival in
Durham, NC; The Jacob’s Pillow Dance
Festival in Lee, Massachusetts; and Lincoln
Center Out-of-Doors in New York City.
Following a week of performances at the
Barbican Centre in London in October
1998, the company traveled to Japan
for a three-week tour of several cities.

Domestic touring will continue during
the spring of 1999 with performances at
Cornell University in March and a West
Coast tour in April, during which a new
work by Merce Cunningham will be per-
formed at the University of California at
Berkeley. In July the company will perform
at the New York State Theater during the
Lincoln Center Festival 1999.

This weekend’s performances mark the Merce
Cunningham Dance Company’s second and
third appearances under UMS auspices. The
Merce Cunningham Dance Company partici-
pated in a three-day residency hosted by UMS
in April of 1971.
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erce Cunningham, born in

Centralia, Washington, received

his first formal dance and the-

ater training at the Cornish

School (now Cornish College
of the Arts) in Seattle. From 1939 to 1945,
he was a soloist in the company of Martha
Graham. He presented his first New York
solo concert with John Cage in April 1944.
Merce Cunningham Dance Company was
formed at Black Mountain College in the
summer of 1953. Since that time
Cunningham has choreographed nearly two
hundred works for his company. His work
has also been presented by New York City
Ballet, the Paris Opera Ballet, American
Ballet Theatre, Boston Ballet, White Oak
Dance Group, Pacific Northwest Ballet,
Pennsylvania Ballet, and Rambert Dance
Company, among others. Cunningham’s
interest in contemporary technology has led
him to work extensively in film and video,
in collaboration first with Charles Atlas,
later with Elliot Caplan, and also to explore
the computer program “LifeForms,” which
he has used in creating all his dances since
Trackers (1991). Most recently he has
worked with Paul Kaiser and Shelley Eshkar
of Riverbed to develop a virtual dance per-
formance. In 1996 Cunningham received
the Nellie Cornish Arts Achievement Award
from his alma mater, Cornish College of the
Arts; in 1995 he was awarded the Golden
Lion of the Venice Biennale. Cunningham
and John Cage (posthumously) were award-
ed the Wexner Prize of the Wexner Center
for the Arts at Ohio State University in
1993. Cunningham was also a recepient of
the National Medal of Arts in 1990 and the
Kennedy Center Honors in 1985, in which
year he also received the Laurence Olivier
Award in London and a MacArthur
Fellowship. In France, he was made a
Chevalier of the Legion d’Honneur in 1989.
Cunningham has collaborated on two books
about his work: Changes: Notes on

Merce Cunningham

Choreography, with Frances Starr
(Something Else Press, New York, 1968), and
The Dancer and the Dance, interviews with
Jacqueline Lesschaeve (Marion Boyars, New
York and London, 1985). The latter, origi-
nally published in French, has also been
translated into German and Italian. Merce
Cunningham/Dancing in Space and Time, a
collection of critical essays edited by
Richard Kostelanetz, was published in 1992
by a cappella books. Merce Cunningham Fifty
Years, chronicle and commentary by David
Vaughan, archivist of the Cunningham
Dance Foundation, was published by
Aperture in September, 1997.

John Cage was born in Los Angeles in 1912.
He studied with Richard Buhlig, Henry
Cowell, Adolph Weiss, and Arnold

- Schoenberg. In 1952, at Black Mountain

College, he presented a theatrical event con-
sidered by many to be the first Happening.
He was associated with Merce Cunningham
from the early 1940s, and was Musical
Advisor to Merce Cunningham Dance
Company until his death in 1992. Cage and
Cunningham were responsible for a number
of radical innovations in musical and choreo-
graphic composition, such as the use of
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chance operations and the independence
of dance and music. His last work for
MCDC was FOUR’, the score for Beach
Birds, presented at the James Joyce/John
Cage Festival in Zurich in 1991. He was the
author of many books, among them Silence
(1961), A Year from Monday (1968), M
(1973), Empty Words (1979), and X (1983),
all published by Wesleyan University Press.
[-VI (the Charles Eliot Norton Lectures
delivered at Harvard University in 1988-89)
was published by Harvard University Press
in 1990. Cage’s music is published by the
Henmar Press of C.E. Peters Corporation
and has been recorded on many labels. He
died in New York City on 12 August 1992.

Takehisa Kosugi was born in Tokyo in 1938.
He graduated from Tokyo National
University of Fine Arts and Music in 1962.
From 1965 to 1967 he lived in New York,
creating multi-media performance works
and giving concerts with Nam June Paik and
other Fluxus members. In 1969 he founded
the Taj Mahal Travellers in Tokyo, a collec-
tive improvisational group giving intermedia
presentations. He has been a composer/per-
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former with Merce Cunningham Dance
Company since 1977. In 1991 he received
the John Cage Award for Music from the
Foundation for Contemporary Performance
Arts. He was appointed Musical Director of
MCDC in 1995.

Robert Swinston was born in Pittsburgh, PA
and attended Middlebury College and The
Juilliard School, where he received a B.EA.
in dance. He has danced with the Martha
Graham Apprentice Company, the José
Limén Dance Company, and with Kazuko
Hirabayashi Dance Theatre. He joined MCDC
in August 1980. He has taught dance at
Montclair State College, SUNY Purchase,
The Juilliard School and the Merce
Cunningham Studio. In July 1992 he
became Assistant to the Choreographer, and
also directs the activities of the CDF
Repertory Understudy Group and the
Cunningham Repertory Group. He has
assisted in the staging of Cunningham
works on other companies, including
Boston Ballet, Dayton Contemporary Dance
Company, and the White Oak Dance Project.

John Cage (I) with Merce Cunningham
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Lisa Boudreau was born in Ontario, Canada
and trained at the Royal Winnipeg Ballet.
Since moving to New York, she has worked
with Milton Meyers and Mafata Dance com-
pany. She became a member of the
Repertory Understudy Group in April 1994
and joined the Company in August 1994.

Thomas Caley was born in Michigan, where
he attended Interlochen Arts Academy. In
the spring of 1992 he graduated from SUNY
Purchase with a B.EA. in dance, and a
President’s Award for Academic Achievement.
In New York he has performed with Neil
Greenberg, Kevin Wynn and Kenneth Tosti.
He is a Princess Grace Foundation-USA
Dance Scholar for 1993-94 and joined
MCDC in August of 1993.

Holley Frances Farmer first trained with
Hae Shik Kim in Fresno, California. She has
danced with the Theatre Ballet of Canada,
the Oakland Ballet, and the original
Canadian cast of The Phantom of the Opera.
She holds a BFA from Cornish College of
the Arts and an MFA from the University of
Washington.

Maydelle Fason began dancing as a child in
Austin, TX. During high school she moved
to New York to study at the School of
American Ballet which led to an apprentice-
ship performing with the New York City
Ballet. Since then she has danced with
Christopher d’Amboise, Francine Landes,
Yakov Sharir, Llory Wilson and was a
Repertory Understudy before joining the
MCDC in 1996. Maydelle received a BA in
literature from Barnard College.

Jean Freebury studied at the Alberta Ballet
School, London Contemporary Dance
School and North Carolina School of the
Arts. Since moving to New York in 1990, she
has worked with Ellen Cornfield, Bryan
Hayes and Kenneth King. She joined MCDC
in July 1992.
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David Kulick was born and raised in
Wisconsin. He attended the University of
Wisconsin at Stevens Point where he studied
with James Moore and Regina Sadono. In
New York he studied ballet with Nenette
Charisse. David has performed with the
Merce Cunningham Dance Company, the
White Oak Dance Project, and the Martha
Graham Dance Company, and has been on
the faculty of the Cunningham Studio since
1991. He conducts workshops of
Cunningham repertory and is Co-Director
of the Cunningham Repertory Group,
which has been presented by the Lincoln
Center Institute’s performance program in
the NYC public schools. David was a mem-
ber of MCDC from 1986 to 1993 and
rejoined the company in 1998.

Koji Minato was born in Kochi, Japan and
studied dance in Tokyo. He has studied
modern dance with Kazuko Hirabayashi
since 1989. He has had extensive performing
experience in Japan and has won several
awards for dance and choreography.
December 1997 marked the beginning of his
studies at the Merce Cunningham Studio in
New York, and joined the MCDC in November
of 1998.

Matthew Mohr has trained at The Juilliard
School and received his B.EA. in Dance
from SUNY Purchase. He began working
with the Repertory Understudy Group in
February 1994 and joined the Company in
July 1994.

Banu Ogan was born in Ankara, Turkey, and
received her early dance training in
Bloomington, IN, and graduated with a B.A.
in biology from the University of North
Carolina at Chapel Hill in May 1991.
Shortly thereafter, she moved to New York
to study at the Merce Cunningham Studio,
became a member of the Repertory
Understudy Group one year later, and a
member of the Company in May 1993.

Glen E. Rumsey was born in Greensboro,
NC. He came to New York City after gradu-
ating from North Carolina School of the
Arts in May 1992. He has been with MCDC
since January of 1993. Glen would like to
thank his parents for their encouragement
and support.

Daniel Squire was born, raised and trained
in Yorkshire, England. He attended the
Royal Ballet School and trained at the
Rambert School before leaving to join the
Michael Clark company in 1994. He also
worked with Matthew Hawkins and Ian
Spink. He moved to New York City and
became an understudy for MCDC in
January 1996. He joined the company in
February 1998.

Jeannie Steele received most of her training
from North Carolina School of the Arts. She
worked with the Repertory Understudy
Group, Alan Good and Ton Simons before
joining the Company in May 1993.

Derry Swan is from Swarthmore, PA, where
she studied with Lori Ardis. She graduated
from Barnard College with honors degrees
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in English and Dance. Before joining
MCDC in 1996, Derry danced with
Marjorie Folkman, Sally Hess, Kraig
Patterson and Neta Pulvermacher.

Cheryl Therrien is originally from New
Hampshire and received her early dance
training from the Boston Ballet school. She
holds a B.EA. in dance from SUNY
Purchase and since graduating has worked
with Ellen Cornfield, Ton Simons, Kenneth
King, Sarah Michelson/The Shirley Choir
and Christopher Caines. She was also a
member of the Repertory Understudy
Group before joining the Company in
November 1993 and is currently a faculty
member at the Merce Cunningham Studio.

Stuart Dempster was born in Berkeley, CA
in 1936, and studied performance and com-
position at San Francisco State College.
From 1962-66 he was principal trombone in
the Oakland Symphony under Gerhard
Samuel and, since 1968, he has been on the
faculty of the University of Washington.
Grants include: Creative Associate at SUN-
YAB (1967-68); Fellow in the Center for
Advanced Study, University of Illinois
(1971-72); Fulbright Scholar in Australia
(1973) where he studied aboriginal did-
jeridu; a NEA Composer Grant (1978);
US/UK Fellowship (1979); Guggenheim
Fellowship (1981). His book The Modern
Trombone: A Definition of Its Idioms was
published in 1979 and he has recorded on
several labels including Columbia,
Nonesuch, and New Albion, the latter hav-
ing produced his “Abbey” recording (NA
013) which has become, in the words of one
reviewer: “..a cult classic.” Dempster tours
regularly as a solo recitalist performing his
own works as well as his commissioned
works by Berio, Erb, Erickson, and others,
and also with the Deep Listening Band. His
work exemplified by Sound Massage Parlor,

and environmental/site specific works such
as SWAMI (State of Washington as a
Musical Instrument) have earned him a rep-
utation as a composer/performer whose
work is at once deep, meditative, and amus-
ing. Deep Listening Band recordings include:
award winning Deep Listening, with Pauline
Oliveros and Panaiotis, recorded in the old
Fort Worden (Port Townsend, WA) cistern
with a forty-five-second reverberation,
released in May 1989 on New Albion
Records (NA 022); Troglodyte’s Delight,
recorded in an old limestone quarry in
upstate New York, released in September
1990 on What Next? Records (WN 0003);
and The Ready Made Boomerang, recorded
in the above mentioned “Cistern Chapel”
and released in January 1992 by New Albion
Records (NA 044). Dempster was the pro-
ducer for all three of these CDs. In 1993-94
he was composer-in-residence in
Minneapolis with Seattle’s New Performance
Group as part of the Music in Motion
project (made possible by Pew Charitable
Trusts and the Lila Wallace-Reader’s Digest
Fund, a national program funded by the
Ford Foundation and the Pew Charitable
Trusts). Also in 1993 Dempster was com-
missioned by Meet The Composer’s
Composer/Choreographer Project for a
collaboration with Merce Cunningham for
what has turned out to be highly acclaimed
performances in the US and Europe. The
music for that project was recently released
entitled Underground Overlays from the
Cistern Chapel on New Albion Records

" (NA 076).

Suzanne Gallo has been the costumer for
Merce Cunningham for many years, leading
her to specialize in dancewear construction
and design. With a dual degree in clothing/
textiles and theater arts, she has been active
in many areas from Las Vegas revues through
Broadway to her current involvement with
various modern choreographers. She has
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worked for Meredith Monk, Neil Greenberg
& Company, Alvin Ailey, Lucinda Childs,
Mary Seidman, White Oak Dance Project
and Diamond Dance.

Yasunao Tone was born in Tokyo in 1935
and graduated from Chiba Japanese National
University in 1957 with a major in Japanese
literature. He was one of the first Japanese
artists active in composing events and
improvisational music. He has been active
in the Fluxus movement since 1962 and has
been an organizer and participant in many
important music and performance groups
such as Group Ongaku, Hi-Red Center, and
Team Random, the first computer art group
organized in Japan. Since coming to the
United States in 1972, he has composed four
scores for MCDC and has had solo concerts
at The Kitchen, Experimental Intermedia
Foundation, Roulette, P.S. 1, The Knitting
Factory and other venues. He has been
awarded a CAPS grant in multi-media in
1979, a National Endowmant for the Arts
grant for a collaborative work with Brondel
Cummings and Senga Nengdi for the last
above Midtown Gallery in 1982, a commission
for flutist Barbara Held by the New York
State Council on the Art in 1985, a New
York Foundation for the Artist Fellowship
for performance in 1986 and for emerging
forms in 1987, an Artist-in-residency fellow-
ship from Harvestworks in 1995, and an
Individual Artist Award for Media from the
New York State Council on the Arts in 1996.

Michael Van Sleen most recently toured as
sound engineer for Richard Foreman’s Pearls
for Pigs. He currently enjoys the new things
he is experiencing with the Cunningham
company. Mike received his training at
Thalian Hall Center for the Performing Arts
in Wilmington, NC.

Archivist: David Vaughan
Assistant Company Manager: Rusty Tennant
Audio Engineer/Music Coordinator:
Michael Van Sleen
Company Manager: Trevor Carlson
Costume Supervisor/Costume Design
Coordinator: Suzanne Gallo
Production Manager: Aaron Copp
Technical Director: Elaine Buckholtz

Cunningham Dance Foundation, Inc.
Board of Directors

Patricia Tarr and Alvin Chereskin, Chairpersons
Suzanne Welil, Vice Chair

Anthony B. Creamer, III, Treasurer

David Vaughan, Secretary

Candace Krugman Beinecke
Sallie Blumenthal

Jill E. Bonovitz
Lindsley Chase Borsodi
Carolyn Brown

Sage E. Cowles

Merce Cunningham
Sheilah Goldman
Alberto Ibargiien
Rosalind G. Jacobs
Harriette Levine
Kathryn McCarver
Timothy J. McClimon
John J. Medveckis
Timothy U. Nye
Beénedicte Pesle
Barbara Pine

Judith F. Pisar

Eileen Rosenau
Michael L. Salitan, M.D.
Barbara Schwartz
Sandra S. Weiksner

Staff List
Nancy Bright, Financial Aid Administrator
Anna Brown, Finance Officer/Bookkeeper
Sutton Brown, Studio Administrator
Elaine Buckholtz, Technical Director
Trevor Carlson, Company Manager
Aaron Copp, Production Manager
Jacqueline Fanelli, Director of Development
Suzanne Gallo, Costume Supervisor/
Costume Design Coordinator
Steve Hanebutt, Office Manager/
Assistant to the Executive Director



44 Merce Cunningham Dance Company

Meg Harper, Faculty Chair

Alice Helpern, Studio Director

John Musall, Studio Technical Director
Margaret Pasanowic, Director of Finance
Sheldon Schwartz, Executive Director

Earnie Stevenson, Associate Director of Development
Stacy Sumpman, Media Coordinator

Robert Swinston, Assistant to the Choreographer
Rusty Tennant, Assistant Company Manager
David Vaughan, Archivist

Michael Van Sleen, Sound Engineer

The Cunningham Dance Foundation, Inc. and the
Board of Directors wish to express our deepest appreci-
ation to the following public agencies, foundations,
corporations, and individuals for their generous support:

National Endowment for the Arts

New York State Council on the Arts
Artslink/CEC International Partners

AT&T Foundation

The Mary Duke Biddle Foundation

John Cage Trust

Mary Flagler Cary Charitable Trust

Eleanor Naylor Dana Charitable Trust
Dolfinger-McMahon Foundation

Doris Duke Foundation/American Dance Festival
Fund for U.S. Artists/Arts International

The Fan Fox and Leslie Samuels Foundation
Horace Goldsmith Foundation

Harkness Foundation for Dance

Andrew Mellon Foundation

The Prospect Hill Foundation

Metropolitan Life Foundation

The Schubert Foundation

Leadership

Mr. and Mrs. Frederick Beinecke
Sage and John Cowles

Mr. Jasper Johns

Mr. and Mrs. S.I. Newhouse

Mr. Mark Rudkin

Mr. and Mrs. Jeff Tarr

Benefactors

Mrs. Sallie Blumenthal

Mr. and Mrs. Sheldon Bonovitz
Mr. Alvin Chereskin

Mrs. Carole Crocker

Mrs. Anne diHarnoncourt and Mr. Joseph Rishel
Madame Ethel de Croisset

Mr. Robert Fitzpatrick

Ms. Elizabeth Frankel

Elizabeth Freeman

Mr. Richard Hulbert

Mr. Herbert Kaiser

Mrs. Harriette Levine

Ms. Jacqueline Monnier
Mr. Timothy Nye
Ms. Suzanne Weil

Patrons

Ms. Carolyn Brown

Ms. Paula Cooper

Ms. Barbara J. Cooperman
Ms. Sheilah Goldman

Mr. and Mrs. Peter Goldstein
Mr. Ray Kass

Mr. Alex Katz

Mr. Donald Klein

Mr. and Mrs. Ronald Lauder
Ms. Ellen Levy

Mrs. Dorothy Lichtenstein
Ms. Susan Lorence

Ms. Kathryn McCarver

Mr. Robert Meyerhoff

Ms. Barbara Pine

Ms. Judith Pisar

Ms. Margarete Roeder

Ms. Eileen Rosenau

Mrs. Angelica Rudenstine
Mr. Michael L. Salitan, M.D.
Mr. Allan Sperling :
Ms. Jean Stein

Mr. David Vaughan

European Administration for Merce Cunningham
Dance Company provided by Benedicte Pesle and
Julie George at Artservice International, Paris, France.

North & South America and Far East booking pro-
vided by the Cunningham Dance Foundation, Inc.

The Media Repertory of Merce Cunningham Dance
Company includes programs from the Merce
Cunningham Archives, videotapes and films choreo-
graphed specifically for the camera, documentaries,
and educational materials, which are distributed by
the Cunningham Dance Foundation, Inc.

The Merce Cunningham Studio is a nonprofit educa-
tional institution accredited by the National Association
of Schools of Dance, giving instruction on the profes-
sional level. The Studio holds regular classes in tech-
nique, elementary to advanced, which are supplemented
at periodic intervals by workshops in composition,
repertory, and film/video dance. Scholarships, finan-
cial aid and work/study are available.

The Merce Cunningham Studio offers a Rental Program
for emerging choreography and performance open to
any company or individual artist on a self-producing
basis. The program features low rates, complete facilities,
a flexible performance space, and year-round booking.

Travel arrangements for Merce Cunningham Dance
Company provided by Michael Yampolsky at Battery
Travel Associates, Inc.



r Where Excellent Seats i]

?‘| Are Always Available

e Audi ® Honda
e Mitsubishi ¢ Porsche
* Volkswagen
Voted #1 Best Car Dealership m
in Ann Arbor for 1997 & 1998

by Current Magazine

(734) 761-3200 ® lmpOr" Cenfer ®
\ www.howardcooper.com
2 % RETIREMENT CENTER
G m H 4/@(4« * Independent Living Apartments
; *  Assisted Living Program with Nurse on Staff
A %ugf g%k?‘ ¢ Scenic Walking Paths on 34-Acres of Landscaped Beauty

Daily Activity Program with Day Trips & Overnights
*  Daily Shuttle Bus Service to all areas of Ann Arbor
*  Non-profit, Non-sectarian & Locally Managed
e (Call 663-5202 for tours & info

NURSING CENTER

*  24-Hr. Round-the-Clock Long Term Care

*  Altzheimer’s & Dementia Specialist Care

Short-term Rehab Stays (Subacute Program)

»  6-day/Week Extensive Therapy Program

e Admitting on Weekends

e 23-year Reputation for Excellence 1200 Earhart Rd
+  Call 769-0177 for tours & info AnnArbor48105

'; E’rlvate Eves he M Wolf

| by Steven Dietz ||p$|sTheoIre Ensemb

. Feb 4-28, 1999 Jan. 14-24, 1999

| Ahilarious, and relentlessly truthful comedy about A poetic tale of @ magical wolf who sings the moon
lgghtful for children 8 10 108, .

| the pitfalls of infidelity. full, de
| !3 Ileameu To Drive l\mma!1 vers Pm*ect
A

Jesse Ri s & Hundre onke

%ge
nl I-2 1999 March 11-21, 199

| 1998 Pulitzer Prize winning drama of o woman's A celebration of the animal kmgdom through
| remembrance of coming of age. R music and dance.




Like To Help Out?

UMS Volunteers are an integral part of the
success of our organization. There are many
areas in which volunteers can lend their
expertise and enthusiasm. We would like to
welcome you to the UMS family and involve
you in our exciting programming and activi-
ties. We rely on volunteers for a vast array of
activities, including staffing the education res-
idency activities, assisting in artists services
and mailings, escorting students for our pop-
ular youth performances and a host of other
projects. Call 734.913.9696 to request more
information.

Internships

Internships with the University Musical Society
provide experience in performing arts admin-
istration, marketing, publicity, promotion,
production and arts education. Semester- and
year-long internships are available in many of
the University Musical Society’s departments.
For more information, please call
734.763.0611 (Marketing Internships),
734.647.1173 (Production Internships) or
734.764.6179 (Education Internships).

College Work-Study
Students working for the University Musical
Society as part of the College Work-Study

program gain valuable experience in all facets
of arts management including concert promo-
tion and marketing, fundraising, event planning
and production. If you are a college student
who receives work-study financial aid and
who is interested in working for the University
Musical Society, please call 734.764.2538.

UMS Ushers

Without the dedicated service of UMS’ Usher
Corps, our concerts would be absolute chaos.
Ushers serve the essential functions of assist-
ing patrons with seating and distributing pro-
gram books.

The UMS Usher Corps comprises 275
individuals who volunteer their time to make
your concertgoing experience more pleasant
and efficient. The all-volunteer group attends
an orientation and training session each fall.
Ushers are responsible for working at every
UMS performance in a specific hall (Hill, Power,
or Rackham) for the entire concert season.

If you would like information about join-
ing the UMS usher corps, leave a message for
front of house coordinator Bruce Oshaben at
734.913.9696.

KING'S i
Vo e

2333 E. Stadium ¢ Ann Arbor, Michigan
(313) 663-3381 * 1-800-968-5464

- New Address -
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as in music,
performance is
everything.
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#1 in Washtenaw County

Ann Arbor ¢ Chelsea ¢ Jackson ¢ Saline
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UMS CAMERATA DINNERS

Hosted by members of the UMS Board of Directors,
UMS Camerata dinners are a delicious and convenient
beginning to your concert evening. Our dinner buffet is
open from 6:00 to 7:30 p.m. offering you the perfect
opportunity to arrive early, park with ease, and dine in
a relaxed setting with friends and fellow patrons. All
dinners are held in the Alumni Center unless otherwise
noted below. Dinner is $25 per person. Reservations can
be made by mail using the order form in this brochure or
by calling 734.647.1175. UMS members receive reserva-
tion priority.

Thursday, January 14 Renée Fleming

Tuesday, February 23 Opening Night of Kodo
Thursday, March 11 James Galway

Friday, March 19 Opening Night of Alvin Ailey
Note: This dinner will be held in the Power Center.

Thursday, April 15 Mozarteum Orchestra of Salzburg

Friday, April 23 Lincoln Center Jazz with Wynton
Marsalis

The Law Offices of

ERNESTINE R. MCGLYNN
and
GUBBINS & BOTSFORD,P.C.

Applaud the
University Musical Society

(734)973-8560  (734) 662-5587

g
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DINING EXPERIENCES TO SAVOR: THE
FIFTH ANNUAL DELICIOUS EXPERIENCES
Wonderful friends and supporters of the UMS
are again offering a unique donation by hosting
a delectable variety of dining events. Throughout
the year there will be elegant candlelight dinners,
cocktail parties, teas and brunches to tantalize
your tastebuds. And thanks to the generosity of
the hosts, all proceeds will go directly to UMS
to continue the fabulous music, dance and
educational programs.

Treat yourself, give a gift of tickets, purchase
an entire event, or come alone and meet new
people. Join in the fun while supporting UMS!

Call 734.936.6837 for more information and
to receive a brochure.

RESTAURANT & LODGING PACKAGES

Celebrate in style with dinner and a show or
stay overnight and relax in comfort! A deli-
cious meal followed by priority, reserved seat-
ing at a performance by world-class artists
makes an elegant evening—add luxury accom-
modations to the package and make it a com-
plete get-a-way. The University Musical
Society is pleased to announce its cooperative
ventures with the following local establishments:

Paesano’s Restaurant

3411 Washtenaw Road
734.971.0484 for reservations

Thur. Jan. 14 Renée Fleming, soprano
Pre-performance dinner

Sun. Jan. 17 The Gospel at Colonus
Post-performance dinner

Sun. Feb. 7 American String Quartet
Post-performance dinner

Mon. Feb. 15 Orpheus Chamber Orchestra
with Pepe Romero
Pre-performance dinner

Wed. Mar. 24 The Tallis Scholars

Pre-performance dinner

Package price $50.00 per person (tax & tip incorporat-
ed) includes guaranteed dinner reservations (select any
item from the special package menu, which includes
entree, soup or salad, soft beverage or coffee, and fruity
Italian ice for dessert) and reserved “A” seats on the
main floor at the performance for each guest.

Groups of 50 or more receive an additional discount!



The Artful Lodger Bed & Breakfast

1547 Washtenaw Avenue
734.769.0653 for reservations

Join Ann Arbor’s most theatrical host & hostess, Fred & Edith
Leavis Bookstein, for a weekend in their massive stone house
built in the mid-1800s for U-M President Henry Simmons
Frieze. This historic house, located just minutes from the per-
formance halls, has been comfortably restored and furnished
with contemporary art and performance memorabilia. The
Bed & Breakfast for Music and Theater Lovers!

Package price ranges from $200 to $225 per couple depending
upon performance (subject to availability) and includes

two nights stay, breakfast, high tea and two priority reserved
tickets to the performance.

The Bell Tower Hotel &
Escoffier Restaurant

300 South Thayer
734.769.3010 for reservations

Fine dining and elegant accommodations, along with priority
seating to see some of the world’s most distinguished per-
forming artists, add up to a perfect overnight holiday.

Reserve space now for a European-style guest room within
walking distance of the performance halls and downtown
shopping, a special performance dinner menu at the Escoffier
restaurant located within the Bell Tower Hotel, and priority
reserved “A” seats to the show. Beat the winter blues in style!
(All events are at 8pm with dinner prior to the performance)

Sat. Jan. 16 The Gospel at Colonus
Fri. Jan. 29 Anne Sofie von Otter, mezzo soprano
Fri. Feb. 12 ImMERCEsion: The Merce Cunningham

Dance Company
Sat. Feb. 20 Meryl Tankard Australian Dance

Theatre: Furioso

Fri. Mar. 12 Abbey Lincoln
Sat. Mar. 20 Alvin Ailey American Dance Theater
Fri. Mar. 26 Sweet Honey in the Rock

Package price $209 per couple (not including tax & gratuity)
includes valet parking at the hotel, overnight accommoda-
tions in a European-style guest room, a continental breakfast,
pre-show dinner reservations at Escoffier restaurant in the
Bell Tower Hotel, and two performance tickets with preferred
seating reservations.

Gratzi Restaurant

326 South Main Street
734.663.5555 for reservations

Mon. Jan. 18 The Gospel at Colonus
Pre-performance dinner

Tue. Feb. 23 Kodo
Pre-performance dinner

Sun. Mar. 28 American String Quartet
Post-performance dinner

Fri. Apr. 23 Lincoln Center Jazz Orchestra

with Wynton Marsalis
Pre performance dinner

Package price $60 per person includes guaranteed reserva-
tions for a pre- or post-performance dinner (any selection
from the special package menu plus a non-alcoholic beverage)
and reserved “A” seats on the main floor at the performance.

Weber’s Inn

3050 Jackson Road, Ann Arbor
734.769.2500 for reservations

Thur. Jan. 28 American String Quartet
Pre-performance dinner

Thur. Mar. 11 James Galway, flute
Pre-performance dinner

Fri. Mar. 19 Alvin Ailey American Dance Theater
Pre-performance dinner

Sun. Apr. 25 NHK Symphony Orchestra of Tokyo

Post-performance dinner

Package price $139 for a single and $213 for a double, deluxe
standard (king or queen) includes overnight stay, guaranteed
reservations for a pre- or post-show dinner (select any entree
from the special package menu, non-alcholic beverage, and
dessert, includes taxes & tip) and reserved “A” seats on the
main floor at the performance.

Magically suspended, your diamond sparkies
brilliantly in the Kretchmer Tension Ring
(exclusively at Beresh Jewelers).

BERESH JEWELERS

Parklane Towers * Southfield at Hubbard Drive * Dearborn

1.800.551.1250
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Michigan’s Oldest
Law Firm

is pleased to continue
its support of the

University Musical Society
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MILLER, CANFIELD, PADDOCK AND STONE, pLC.

Seventh Floor
101 North Main Street
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Gift Certlﬁcates

Looking for that
perfect meaningful
gift that speaks © . Ga
volumes about your :
taste? Tired of giving
flowers, ties or jewel-
ry? Give a UMS Gift Certificate! Available in any
amount and redeemable for any of more than 80
events throughout our season, wrapped and deliv-
ered with your personal message, the UMS Gift
Certificate is ideal for birthdays, Christmas, Hanukkah,
Mother’s and Father’s Days, or even as a housewarm-
ing present when new friends move to town.

Make your gift stand out from the rest: call the
UMS Box Office at 734.764.2538, or stop by Burton
Tower.

The UMS Card ‘c\&)«)sw‘)

The University Musical Society and the following
businesses thank you for your generous UMS sup-
port by providing you with discounted products
and services through the UMS Card, a privilege for
subscribers and donors of at least $100. Patronize
these businesses often and enjoy the quality products
and services they provide.

Amadeus Café John Leidy Shop
Ann Arbor Acura John’s Pack & Ship
Ann Arbor Arts Center Kerrytown Bistro
Arriba King’s Keyboard House
Blue Nile Restaurant Le Dog
Bodywise Theraputic Marty’s

Massage Michigan Car Services
Café Marie Paesano’s Restaurant
Chelsea Flower Shop Perfectly Seasoned
Dobbs Opticians Inc. Regrets Only

of Ann Arbor Ritz Camera One Hour
Dough Boys Bakery Photo
Fine Flowers Schoolkids Records
Gandy Dancer Shaman Drum Bookshop
Great Harvest SKR Classical
Jacques Zingerman’s

The UMS card also entitles you to 10% off your
ticket purchases at seventeen other Michigan
Presenter venues. Individual event restrictions may
apply. Call the UMS box office for more information.
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For lively and informative news
and talk programs from National
Public Radio, tune to 91.7 FM.
Morning Edition -
weekdays 5 - 9 am

All Things Considered -
weekdays 4 - 6:30 pm

Michigan Radio...
your source for NPR news.
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Public Radio from the University of Michigan
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734.665.2100 734.662.6100
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Support the
University
Musical Society

©#hn e bor
Desident e#torneys

John C. Blattner
Robert A. Boonin
John H. Dudley, Jr.
Robert B. Foster

J. Michael Huget
James L. Hughes
Leonard M. Niehoff
Robin S. Phillips
Marissa W. Pollick
Jordan S. Schreier
James E. Stewart
Pamela M. Zauel

= Butzel Long

A PROFESSIONAL CORPORATION
ATTORNEYS AND COUNSELORS

Ann Arbor Detroit Birmingham Lansing Grosse Pointe Farms

and Boca Raton, Florida

www.butzel.com
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A Sound Investment

Advertising and Sponsorship at UMS

Advertising in the UMS program book or sponsoring
UMS performances will enable you to reach 130,000
of southeastern Michigan’s most loyal concertgoers.

Advertising

When you advertise in the UMS program book
you gain season-long visibility, while enabling an
important tradition of providing audiences with
the detailed program notes, artist biographies, and
program descriptions that are so important to per-
formance experiences. Call 734.647.4020 to learn
how your business can benefit from advertising in
the UMS program book.

Sponsorship

As a UMS corporate sponsor, your organization
comes to the attention of an affluent, educated,
diverse and growing segment of not only Ann Arbor,
but all of southeastern Michigan. You make possible
one of our community’s cultural treasures. And
there are numerous benefits that accrue from your
investment. For example, UMS offers you a range
of programs that, depending on level, provide a
unique venue for:

+ Enhancing corporate image

+ Launching new products

+  Cultivating clients

+  Developing business-to-business relationships

+ Targeting messages to specific demographic
groups

< Making highly visible links with arts and
education programs

+  Recognizing employees

+  Showing appreciation for loyal customers

For more information, call 734.647.1176

- Acknowledgments

In an effort to help reduce distracting noises, the
Warner-Lambert Company provides complimentary
Halls Mentho-Lyptus Cough Suppressant Tablets in
specially marked dispensers located in the lobbies.

Thanks to Sesi Lincoln-Mercury for the use of
a Lincoln Town Car to provide transportation for
visiting artists.
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Rated Four Stars with respect, compassion and dignity while
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i The Delioit e e Bres patient care in ofehcc)%n;.or and security
4 B - i o Non-profit ¢ Medicare, Medicaid, Blue
One of Michigan’s Top Ten Cross/Blue Shield certified e licensed Hospice
-The Zagat Guide » Covered by most insurance plans
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y-the-glass Individualized Care

SeafOOd ) PaSta, Steaks 5& Individualized Care has been a continuous source
of comfort for families and their loved ones since 1979.

Daily Vegetarian Specials
diiil ® Individualized Home Nursing Care
Casual, Fun & Sophisticated! » Individualized Hospice
665_0700 ® Individualized Home Care
3003 Washtenaw Avenue ® Ann Arbor, Michigan
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John Edwards
7pm-12mid
Nite MIX

Tom Joyner Randi Myles Tony Rankin
6am-10am 10am-3pm 3pm-pm
MIX Mornings Midday MIX Afternoon MIX
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Advisory Committee

The Advisory Committee is a 48-member organiza-
tion which raises funds for UMS through a variety
of projects and events: an annual auction, the cre-
ative "Delicious Experience" dinners, the UMS
Cookbook project, the Season Opening Dinner,
and the Ford Honors Program Gala. The Advisory
Committee has pledged to donate $175,000 this
current season. In addition to fundraising, this
hard-working group generously donates valuable
and innumerable hours in assisting with the educa-
tional programs of UMS and the behind-the-scenes
tasks associated with every event UMS presents. If
you would like to become involved with this dynamic
group, please give us a call at 734.936.6837 for
information.

Group Tickets

the University Musical Society for an event in past
seasons, and a hearty welcome to all of our new
friends who will be with us in the coming years. The
group sales program has grown incredibly in recent
years and our success is a direct result of the wonder-
ful leaders who organize their friends, families, con-
gregations, students, and co-workers and bring them
to one of our events.

Last season over 8,300 people, from as far away as
California, came to UMS events as part of a group,
and they saved over $40,000 on some of the most
popular events around! Many groups who booked
their tickets early found themselves in the enviable
position of having the only available tickets to sold
out events like Wynton Marsalis, Itzhak Perlman,
David Daniels, Evgeny Kissin, and the Chicago
Symphony Orchestra.

This season UMS is offering a wide variety of
events to please even the most discriminating tastes,
many at a fraction of the regular price. Imagine
yourself surrounded by 10 or more of your closest
friends as they thank you for getting great seats to the
hottest shows in town. It’s as easy as picking up the
phone and calling UMS Group Sales at 734.763.3100.

MEET THE FUTURE
STARS OF TOMORROW
ON STAGE TODAY!

L6
#

RAZZMATAZZ!
Choreography by guest Cliff Keuter,
Delanghe, Velez-Aguayo and Sparling
The sultry sounds of jazz explode into motion.
Power Center ® Feb. 4 - 7
University Dance Company

x

Our CoUNTRY’S GOOD
by Timberlake Wertenbaker
Class and sex clash as Australian penal

convicts struggle to put on a play.
Mendelssohn Theatre © Feb. 11 - 14

Department of Theatre and Drama

*

THE MacIc FLUTE
by Wolfgang Amadeus Mozart
An enchanting fairy tale of good versus evil filled
with danger, love and whimsy.
Mendelssohn Theatre ® March 25 - 28
Opera Theatre

% ORrPHAN TRAIN

by Dennis North
A young couple on the brink of disaster finds new

hope with an orphan from the East.

. Trueblood Theatre ® April 1 - 11
Dept. of Theatre and Drama

CANDIDE %K*%

Music by Leonard Bernstein
An idealistic hero suffers every calamity in his
search for the “best of all possible worlds.” ,

Power Center ® April 15 - 18

% Musical Theatre Department
K

LEAGUE TICKET OFFICE

734-764-0450 %«

d
“ UNIVERSITY OF MICHIGAN ScHOOL OF Music
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Ford Honors Program

Pen in Hand

T The Ford Honors program is made possible by a
Invitations . Announcements generous grant from the Ford Motor Company

Personalized Statigngry Fund and benefits the UMS Education Program.

Each year, UMS honors a world-renowned artist or
1 (1: >
‘Deaferf or Crane's & William Arthur ensemble with whom we have maintained a long-

662.7276 standing and significant relationship. In one
207 S. Fourth Avenue . Ann Arbor evening, UMS presents the artist in concert, pays

tribute to and presents the artist with the UMS

Distinguished Artist Award, and hosts a dinner and
l party in the artist’s honor. Van Cliburn was the first
artist so honored, with subsequent honorees being
Jessye Norman and Garrick Ohlsson.
Est. 1928 l This season’s Ford Honors Program will be held

RBORCREST

Memorial Park & Chapel Mausoleum

Saturday, May 8. The recipient of the 1999 UMS
| “Death, like birth, is Elr?lt::gmshed Artist Award will be announced in
a secret of nature.” M
i —Marcus Aurelius Antoninus F

| 734761.4572

2521 Glazier Way ¢ Ann Arbor, MI 48105 J

Proven Success in
Assisted Reproduction

Providing care today
with tomorrow’s
technology

Specialists in:
B GIFT/ZIFT
®IVF

= |CSI

(734) 434-4766

Edwin Peterson, mp
Jonathan Ayers, mb
Nicholas Shamma, mb

Our credentials speak for themselves.
Ann Arbor Reproductive Medicine
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Thank You!

SOLOISTS

Individuals

Charlotte McGeoch
Randall and Mary Pittman
Herbert Sloan

Paul and Elizabeth Yhouse

Businesses

Ford Motor Company Fund

Forest Health Services Corporation

Parke-Davis Pharmaceutical
Research

University of Michigan

Foundations

Arts Midwest

Lila Wallace - Reader’s Digest
Audiences for the Performing
Arts Network

Lila Wallace - Reader’s Digest
Arts Partners Program

The Ford Foundation

Michigan Council for Arts and
Cultural Affairs

National Endowment for the Arts

Great performances—the best in music, theater and dance—are pre-
sented by the University Musical Society because of the much-needed
and appreciated gifts of UMS supporters, who constitute the members
of the Society. The list below represents names of current donors as
of November 15, 1998. If there has been an error or omission, we
apologize and would appreciate a call at 734.647.1178 so that we can
correct this right away. The University Musical Society would also
like to thank those generous donors who wish to remain anonymous.

Businesses

Aetna Retirement Services

Arbor Temporaries/Arbor Tech-
nical/Personnel Systems,Inc.

Brauer Investments

Elastizell Corp of America

IBM

KeyBank

Masco Corporation

McKinley Associates

Mechanical Dynamics

NBD Bank

NSK Corporation

Edward Surovell Realtors

TriMas Corporation

WDET

WEMU

WGTE

WMXD

Foundations

Heartland Fund

Benard L. Maas Foundation

John S. and James L. Knight
Foundation

New England Foundation for the
Arts, Inc.

MAESTROS

Individuals

Herb and Carol Amster

Carl and Isabelle Brauer

Sally and Ian Bund

Kathleen G. Charla

Ronnie and Sheila Cresswell
Robert and Janice DiRomualdo
Jim and Millie Irwin

Elizabeth E. Kennedy

Leo and Kathy Legatski
Prudence and Amnon Rosenthal
Carol and Irving Smokler

Ron and Eileen Weiser

VIRTUOSI

Individuals
Edward Surovell and Natalie Lacy

Businesses

Beacon Investment Company
General Motors Corporation
National City Bank

Thomas B. McMullen Company
Weber’s Inn

CONCERTMASTERS

Individuals

Maurice and Linda Binkow
Beverley and Gerson Geltner
Charles N. Hall

Sun-Chien and Betty Hsiao

E Bruce Kulp and Ronna Romney
Mr. David G. Loesel/Café Marie
Robert and Ann Meredith

Marina and Robert Whitman

Businesses

Bank of Ann Arbor
Blue Nile Restaurant
Butzel Long Attorneys
Café Marie
Deloitte & Touche
Miller, Canfield, Paddock, and Stone
Pepper, Hamilton & Scheetz
Sesi Lincoln-Mercury
Visteon
Foundations/Organizations
Chamber Music America
THE MOSAIC FOUNDATION
(of R. & P. Heydon)
Institute for Social Research

LEADERS

Individuals
Martha and Bob Ause
Joan A. Binkow
Jim Botsford and

Janice Stevens Botsford
Mr. and Mrs. William Brannan
Barbara Everitt Bryant
Lawrence and Valerie Bullen
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James and Cathie Gibson

Paul and Suzanne Gikas

Mr. Harlan Gilmore

Beverly Jeanne Giltrow

Ilan Gittlen

Peter and Roberta Gluck

Mr. and Mrs. Robert Gockel

Albert L. Goldberg

Edward and Ellen Goldberg

Ed and Mona Goldman

Mr. and Mrs. David N. Goldsweig

Mrs. Eszter Gombosi

Mitch and Barb Goodkin

William and Jean Gosling

Charles Goss

Naomi Gottlieb and Theodore

Harrison DDS

Siri Gottlieb

Michael L. Gowing

Christopher and Elaine Graham

Mr. and Mrs. Robert C. Graham

Helen Graves and Patty Clare

Pearl E. Graves

Dr. William H. and Maryanna Graves

Larry and Martha Gray

Isaac and Pamela Green

Bill and Louise Gregory

Linda and Roger Grekin

Daphne and Raymond Grew

Mr. and Mrs. James J. Gribble

Mark and Susan Griffin

Werner H. Grilk

Margaret Grillot

Laurie Gross

Kay Gugala

Carl E. and Julia H. Guldberg

Mr. and Mrs. Lionel Guregian

Joseph and Gloria Gurt
Margaret Gutowski and
Michael Marletta
Caroline and Roger Hackett
Mrs. William Halstead
Mrs. Frederick G. Hammitt
Dora E. Hampel
Lourdes S. Bastos Hansen
Charlotte Hanson
Herb and Claudia Harjes
M. C. Harms
Nile and Judith Harper
Stephen G. and Mary Anna Harper
Doug Harris and Deb Peery
Laurelynne Daniels and
George P. Harris
Ed Sarath and Joan Harris
Robert and Jean Harris
Jerome P. Hartweg
Elizabeth C. Hassinen
Ruth Hastie
James B. and Roberta Hause
Jeannine and Gary Hayden
Mr. and Mrs. Edward J. Hayes
Derek and Cristina Heins
Mrs. Miriam Heins
Jim and Esther Heitler
Sivana Heller
Margaret and Walter Helmreich
Paula B. Hencken
Dr. and Mrs. Keith S. Henley
Bruce and Joyce Herbert
Ada Herbert
Roger E. Hewitt
Hiroshi Higuchi
Peter G. Hinman and
Elizabeth A. Young
Carolyn Hiss
James C. Hitchcock
Jane and Dick Hoerner
Anne Hoff and George Villec
Robert and Frances Hoffman
Carol and Dieter Hohnke
John and Donna Hollowell
Howard L. and Pamela Holmes
Ken and Joyce Holmes
Hisato and Yukiko Honda
Arthur G. Horner, Jr.
Dave and Susan Horvath
Dr. Nancy Houk
Dr. and Mrs. E. B. House
James and Wendy Fisher House
Jeffrey and Allison Housner
Helga Hover
Drs. Richard and Diane Howlin
John I. Hritz, Jr.
Mrs. V. C. Hubbs
Charles T. Hudson
Hubert and Helen Huebl
Harry and Ruth Huff
Mr. and Mrs. William Hufford
Jane Hughes
Joanne Winkleman Hulce
Kenneth Hulsing
Ann D. Hungerman
Mr. and Mrs. David Hunting
Russell and Norma Hurst
Mr. and Mrs. Jacob Hurwitz
Bailie, Brenda and
Jason Prouser Imber
Edward C. Ingraham
Margaret and Eugene Ingram
Perry Irish
Sid and Harriet Israel
Judith G. Jackson
Dr. and Mrs. Manuel Jacobs
Mr. and Mrs. Donald E. Jahncke
Robert and Janet James
Professor and Mrs. Jerome Jelinek
Keith and Kay Jensen
JoAnn J. Jeromin
Paul and Olga Johnson
Sherri Lynn Johnson
Dr. Marilyn S. Jones
John and Linda Jonides
Andree Joyaux and Fred Blanck
Tom and Marie Juster
Mr. and Mrs. Irving Kao
Mr. and Mrs. Wilfred Kaplan
Thomas and Rosalie Karunas
Alex E. and Phyllis A. Kato
Nick and Meral Kazan



Julia and Philip Kearney
William and Gail Keenan
Janice Keller
James A. Kelly and Mariam C. Noland
John B. Kennard
Bryan Kennedy
Frank and Patricia Kennedy
Linda Atkins and Thomas Kenney
Paul and Leah Kileny
Jeanne M. Kin
William and Betsy Kincaid
Paul and Dana Kissner
Shira and Steve Klein
Drs. Peter and Judith Kleinman
John and Marcia Knapp
Mr. and Mrs. Jack Knowles
Patricia and Tyrus Knoy
Shirley and Glenn Knudsvig
Rosalie and Ron Koenig
Ann Marie Kotre
Dick and Brenda Krachenberg
Jean and Dick Kraft
Doris and Don Kraushaar
David and Martha Krehbiel
Sara Kring
Alan and Jean Krisch
Bert and Geraldine Kruse
Danielle and George Kuper
Dr. and Mrs. Richard A. Kutcipal
Jane Laird
Mr. and Mrs. Seymour Lampert
Henry and Alice Landau
Pamela and Stephen Landau
Patricia M. Lang
Marjorie Lansing
Carl E. and Ann L. La Rue
Beth and George Lavoie
Mrs. Kent W. Leach
Chuck and Linda Leahy
Fred and Ethel Lee
Moshin and Christina Lee
Mr. Richard G. LeFauve and
Mary E Rabaut-LeFauve
Ann M. Leidy
Mr. and Mrs. Fernando S. Leon
Ron and Leona Leonard
Sue Leong
Margaret E. Leslie
Richard LeSueur
David E. Levine
George and Linda Levy
Donald J. and Carolyn Dana Lewis
Judith Lewis
Norman Lewis
Thomas and Judy Lewis
Mark Lindley and Sandy Talbott
Ronald A. Lindroth
Dr. and Mrs. Richard H. Lineback
Rod and Robin Little
Jane Lombard
Patrick B. and Kathy Long
Ronald Longhofer
Luisa Lopez-Grigera
Richard and Stephanie Lord
Helen B. Love
Robert G. Lovell
Donna and Paul Lowry
Pamela and Robert Ludolph
Mr. and Mrs. Carl J. Lutkehaus
Susan E. Macias
Lois and Alan Macnee
Walter A. Maddox
Suzanne and Jay Mahler
Hans and Jackie Maier
Ronald and Jill Donovan Maio
Deborah Malamud and
Neal Plotkin
William and Joyce Malm
Claire and Richard Malvin
Melvin and Jean Manis
Pear] Manning
Howard and Kate Markel
Lee and Greg Marks
Alice and Bob Marks
Frederick, Deborah and
James Marshall
Rhoda and William Martel
Ann W. Martin
Rebecca Martin
Debra Mattison
Glenn D. Maxwell
John M. Allen and Edith A. Maynard

UMS CONTRIBUTORS

Micheline Maynard
LaRuth McAfee
Dores M. McCree
Jeffrey T. McDole
James and Kathleen McGauley
Eileen McIntosh and

Charles Schaldenbrand
Bruce H. and Natalie A. McIntyre
Mary and Norman Mclver
Bill and Ginny McKeachie
Daniel and Madelyn McMurtrie
Nancy and Robert Meader
Robert and Doris Melling
Allen and Marilyn Menlo
Hely Merle-Benner
Jill McDonough and

Greg Merriman
Julie and Scott Merz
Henry D. Messer - Carl A. House
Robert and Bettie Metcalf
Lisa A. Mets
Professor and Mrs. Donald Meyer
Suzanne and Henry J. Meyer
Francis and Helen Michaels
William and Joan Mikkelsen
Carmen and Jack Miller
Robert Rush Miller
John Mills
Olga Moir
Dr. and Mrs. William G. Moller, Jr.
Patricia Montgomery
Jim and Jeanne Montie
Rosalie E. Moore
Arnold and Gail Morawa
Robert and Sophie Mordis
Jane and Kenneth Moriarty
Paul and Terry Morris
Melinda and Bob Morris
Robert C. Morrow
Cyril and Rona Moscow
James and Sally Mueller
Tom and Hedi Mulford
Bern and Donna Muller
Marci Mulligan and

Katie Mulligan
Laura and Chuck Musil
Rosemarie Nagel
Penny H. Nasatir
Isabelle Nash
Susan and Jim Newton
John and Ann Nicklas
Susan and Richard Nisbett
Gene Nissen
Laura Nitzberg and Thomas Carli
Donna Parmelee and

William Nolting
Richard S. Nottingham
Dr. Nicole Obregon
Patricia A. C. O'Connor
C. W. and Sally O'Dell
Nels and Mary Olson
Paul L. and Shirley M. Olson
Mr. J. L. Oncley
Zibby and Bob Oneal
Kath{een 1. Operhall
Dr. Jon Oscherwitz
Mitchel Osman, M.D.
Elisa A. Ostafin
Lillian G. Ostrand
Julie and Dave Owens
Mrs. John Panchuk
Dr. and Mrs. Sujit K. Pandit
Penny and Steve Papadopoulos
Michael P. Parin
Bill and Katie Parker
Evans and Charlene Parrott
Maria and Ronald J. Patterson
Nancy K. Paul
P. D. Pawelski
Edward J. Pawlak
Sumer Pek and Marilyn Katz-Pek
Dr. and Mrs. Charles H. Peller
Donald and Edith Pelz
William A. Penner, Jr.
Steven and Janet Pepe
Bradford Perkins
Susan A. Perry
Ann Marie Petach
Margaret and Jack Petersen
Roger and Grace Peterson
Jim and Julie Phelps
Mr. and Mrs. Frederick R. Pickard

Leonard M. and Loraine Pickering
Nancy S. Pickus
Robert and Mary Ann Pierce
Robert and Mary Pratt
Jacob M. Price
Joseph and Mickey Price
Ernst Pulgram
Malayatt Rabindranathan
Patricia Randle and James Eng
Al and Jackie Raphaelson
Dr. and Mrs. Robert Rapp
Mr. and Mrs. Robert H. Rasmussen
Maxwell and Marjorie Reade
Michael Ready
Gabriel M. Rebeiz
Katherine R. Reebel
Stanislav and Dorothy R. Rehak
John and Nancy Reynolds
James and Helen Richards
Elizabeth G. Richart
Dennis J. Ringle
Sylvia Cedomir Ristic
Kathleen Roelofs Roberts
Dave and Joan Robinson
Janet K. Robinson, Ph.D.
Mary Ann and Willard Rodgers
Thomas and Catherine Rodziewicz
Mary F. Loeffler and
Richard K. Rohrer
Damian Roman
Elizabeth A. Rose
Bernard and Barbara Rosen
William and Elinor Rosenberg
Richard Z. and Edie W. Rosenfeld
Charles W. Ross
Dr. and Mrs. Raymond W. Ruddon
Dr. and Mrs. Robert Ruskin
Bryant and Anne Russell
Scott A. Ryan
Mitchell and Carole Rycus
Ellen and Jim Saalberg
Theodore and Joan Sachs
Arnold Sameroff and
Susan McDonough
Miriam S. Joffe Samson
Tito and Yvonne Sanchez
Daren and MaryJo Sandberg
John and Reda Santinga
Mike and Christi Savitski
Helga and Jochen Schacht
Chuck and Mary Schmidt
Courtland and Inga Schmidt
Elizabeth L. Schmitt
Charlene and Carl Schmult
Gerald and Sharon Schreiber
David E. and Monica N. Schteingart
Albert and Susan Schultz
Aileen M. Schulze
Alan and Marianne Schwartz-
Schwartz Family Fdtn.
Ed and Sheila Schwartz
Ruth Scodel
Jonathan Bromberg and
Barbara Scott
David and Darlene Scovell
E.J. Sedlander
John and Carole Segall
Richard A. Seid
Suzanne Selig
Janet C. Sell
Louis and Sherry L. Senunas
George H. and Mary M. Sexton
Ruth and J. N. Shanberge
Brahm and Lorraine Shapiro
Matthew Sharipo and Susan Garetz
David and Elvera Shappirio
Maurice and Lorraine Sheppard
Dan Sherrick and Ellen Moss
Rev. William J. Sherzer
George and Gladys Shirley
Jean and Thomas Shope
Hollis and Martha A. Showalter
Mary Alice Shulman
John Shultz
Ned Shure and Jan Onder
John and Arlene Shy
Douglas B. Siders, M.D.
Dr. Bruce M. Siegan
Mr. and Mrs. Barry J. Siegel
Milton and Gloria Siegel
Drs. Dorit Adler and Terry Silver
Michael and Maria Simonte

Robert and Elaine Sims
Alan and Eleanor Singer
Donald and Susan Sinta
Irma J. Sklenar
Beverly N. Slater
Tad Slawecki
J. Barry and Barbara M. Sloat
Dr. and Mrs. Michael W. Smith
Susan M. Smith
Richard and Julie Sohnly
James A. Somers
Judy Z. Somers
Mr. and Mrs. Edward J. Sopcak
Juanita and Joseph Spallina
Tom Sparks
Mrs. Herbert W. Spendlove (Anne)
Shawn Spillane
Charles E. Sproger
Edmund Sprunger
Mary Stadel
Burnette Staebler
David and Ann Staiger
Constance Stankrauff
Betty and Harold Stark
Dr. and Mrs. William C. Stebbins
Bert and Vickie Steck
Virginia and Eric Stein
Frank D. Stella
Ronald R. Stempien
William and Georgine Steude
Barbara and Bruce Stevenson
John and Beryl Stimson
Mr. James L. Stoddard
Robert and Shelly Stoler
Ellen M. Strand and Dennis C. Regan
Mrs. William H. Stubbins
Dr. and Mrs. Samuel Stulberg
Donald and Barbara Sugerman
Richard and Diane Sullivan
Earl and Phyllis Swain
Rebecca Sweet and Roland Loup
John and Ida Swigart
Peg Talburtt and Jim Peggs
Jim and Sally Tamm
Larry and Roberta Tankanow
Jerry and Susan Tarpley
Frank and Carolyn Tarzia
Margi and Graham Teall
Leslie and Thomas Tentler
Catherine and Norman Thoburn
Bette M. Thompson
Peggy Tieman
Mr. and Mrs. W. Paul Tippett
Patricia and Terril Tompkins
Ron and Jackie Tonks
Dr. and Mrs. Merlin C. Townley
Jim Toy
Angie and Bob Trinka
Sarah Trinkaus
Luke and Merling Tsai
Marlene C. Tulas
Jeff and Lisa Tulin-Silver
Jan and Nub Turner
Dolores J. Turner
William H. and Gerilyn K. Turner
Alvan and Katharine Uhle
Mr. and Mrs. Bryan D. Ungard
Dr. and Mrs. Samuel C. Ursu
Emmanuel-George Vakalo
Madeleine Vallier
Hugo and Karla Vandersypen
Bram and Lia van Leer
Fred and Carole S. Van Reesema
Yvette VanRiper
J. Kevin and Lisa Vasconi
Phyllis Vegter
Sy and Florence Veniar
Elizabeth Vetter
Martha Vicinus and Bea Nergaard
Jane and Mark Vogel
Mr. and Mrs. Theodore R. Vogt
John and Jane Voorhorst
Jerry Walden and

Julia Tiplady-Walden
George S. and Lorraine A. Wales
Richard and Mary Walker
Drs. Philip Warren and Marica
Lucia Pinzon
Lorraine Nadelman and

Sidney Warschausky
Edward C. Weber
Mr. and Mrs. Roy Weber
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46 Advocates, continued

Jack and Jerry Weidenbach
Carolyn J. Weigle
Gerane and Gabriel Weinreich
Lawrence A. Weis
Donna G. Weisman
Barbara Weiss
Carol Campbell Welsch and
John Welsch
John and Joanne Werner
Rosemary and David Wesenberg
Tim and Mim Westerdale
Ken and Cherry Westerman
Susan and Peter Westerman
Mr. and Mrs. Nathaniel Whiteside
William and Cristina Wilcox
Honorable Kurtis T. and
Cindy M. Wilder
Reverend Francis E. Williams
John Troy Williams
Shelly F. Williams
Lois Wilson-Crabtree
Beverly and Hadley Wine
Dr and Mrs Jan Z Winkelman
Beth and I. W. Winsten
Mr. and Mrs. Eric Winter
James H. and Mary Anne Winter
Dr. and Mrs. Lawrence D. Wise
Charles Witke and Aileen Gatten
Jeffrey and Linda Witzberg
Patricia and Rodger Wolff
Wayne Wolfson
Dr. and Mrs. Ira S. Wollner
Richard E. and Muriel Wong
Nancy and Victor Wong
Stewart and Carolyn Work
Charles R. and Jean L. Wright
David and April Wright
Fran and Ben Wylie
Sandra and Jonathan Yobbagy
Mr. Frank Yonkstetter
James and Gladys Young
Mr. and Mrs. Robert Zager
Dr. Stephen C. Zambito
Phyllis Zawisza
Craig and Megan Zechman
David S. and Susan H. Zurvalec

Businesses

Ann Arbor Bivouac, Inc.
Ayse's Courtyard Cafe

Dr. H.W. Bennett & Associates
Bodywise Therapeutic Massage
The BSE Design Group, Inc.
Doan Construction Co.
Garris, Garris, Garris &

Garris Law Office
Kupelian Ormand & Magy, P. C.
Lewis Jewelers
Mundus & Mundus, Inc.
Organizational Designs
Pen in Hand
Staples Building Company
SWEA Inc.

Zepeda and Associates

Foundations
Schwartz Family Foundation

BURTON TOWER
SOCIETY

The Burton Tower Society is a very
special group of University Musical
Society friends. These people have
included the University Musical
Society in their estate planning. We
are grateful for this important sup-
port to continue the great traditions
of the Society in the future.

Carol and Herb Amster

Mr. Neil P. Anderson
Catherine S. Arcure

Mr. and Mrs, Pal E. Barondy
Mr. Hilbert Beyer

Elizabeth Bishop

Pat and George Chatas

Mr. and Mrs. John Alden Clark
Dr. and Mrs. Michael S. Frank
Mr. Edwin Goldring

Mr. Seymour Greenstone

Mr. and Mrs. Richard Ives
Marilyn Jeffs

Thomas C. and Constance M. Kinnear
Dr. Eva Mueller

Charlotte McGeoch

Len and Nancy Niehoff

Dr. and Mrs. Frederick O’Dell
Mr. and Mrs. Dennis Powers
Mr. and Mrs. Michael Radock
Herbert Sloan

Roy and JoAn Wetzel

Mr. and Mrs. Ronald G. Zollars

BUSINESS
LEADERSHIP CIRCLE

AAA Michigan
Alf Studios
Arbor Temporaries/Personnel
Systems Inc.
Bank of Ann Arbor
Barfield Company/Bartech
Beacon Investment Company
Blue Nile Restaurant
Brauer Investments
Butzel Long Attorneys
CFI Group
Charles Reinhart Company Realtors
Comerica
Deloitte & Touche
Elastizell Corporation
Environmental Research Institute
of Michigan
ERIM International
First of America Bank
Forest Health Services Corporation
Ford Motor Company
General Motors Corporation
Howard Cooper, Inc.
IBM
Joseph Curtin Studios
yBank

Main Street Ventures
Masco Corporation
McKinley Associates
Mechanical Dynamics
Miller, Canfield, Paddock and Stone
NBD Bank
NSK Corporation
O’Neal Construction
The Paideia Foundation
Parke-Davis Pharmaceutical

Research
Pepper, Hamilton & Scheetz
Red Hawk Bar & Grill
Regency Travel
Republic Bank
Sesi Lincoln Mercury
Shar Products Company
Standard Federal Bank
STM Inc.
Swedish Office of Science and

Technology
Target Stores
Edward Surovell Realtors
Thomas B. McMullen Company
Weber’s Inn
Zanzibar

MEMORIALS

John H. Bryant

Margaret Crary

Mary Crawford

George R. Hunsche
Alexander Krezel, Sr.
Katherine Mabarak

Josip Matovinovic
Frederick C. Matthaei, Sr.
Glenn D. McGeoch

Miriam McPherson

Dr. David Peters
Emerson and Gwendolyn Powrie
Steffi Reiss

Ralph L. Steffek
Clarence Stoddard
William Swank

Charles R. Tieman

John E Ullrich

Ronald VandenBelt
Francis Viola IIT

Carl H. Wilmot

Peter Holderness Woods
Helen Ziegler

IN-KIND GIFTS

Bernard and Ricky Agranoff

Gregg Alf

MariAnn Apley

Arbor Hills Hair & Body Salon

Catherine Arcure

Atys

Bella La Vie

Kathleen Benton

Maury and Linda Binkow

Bob Caron’s Golf Shop

Edith Leavis Bookstein &
The Artful Lodger

Janice Stevens Botsford

The Boychoir of Ann Arbor

Barbara Everitt Bryant

Jeannine Buchanan

Butzel Long

Isabella Cederquist

Tomas Chavez

Chelsea Flower Shop

Chicago Symphony Orchestra

Chris W. Peterson Jewelry

Claridge Hotel

Classic Collegiate China

Leon and Heidi Cohan

Conlin Travel

Karin Wagner Coron

Dr. and Mrs. Ronald Cresswell

Mary Ann and Roderick Daane

David Smith Photography

Peter and Norman Davis

Dough Boys Bakery

Encore Studio

Eyry of the Eagle Publishing

Fitness Success

Sara B. Frank

Gallery Van Glahn

The Gandy Dancer

Gates Au Sable Lodge

Beverly and Gerson Geltner

Generations for Children

Georgetown Gifts

Joyce and Fred Ginsberg

Anne and Paul Glendon

The Great Frame Up

Great Harvest Bread Company

Gregg Alf Studios

Jeanne Harrison

Dr. Tina Goodin Hertel

Terry Hirth and Bodywise

Therapeutic Massage

Dan Huntsberger

Iguanaworks, Inc.

Stuart and Maureen Isaac

Jeffrey Michael Powers Beauty Spa

John Shultz Photography

John Sloan Painting

John’s Pack & Ship

Mercy and Stephen Kasle

Kerrytown Market & Shops

King’s Keyboard House

Ed Klum — U of M Golf Course

Sam Knecht

Bruce and Ronna Romney Kulp

Laky’s Salon
Bernice Lamey
Maxine Larrouy
Carole Lasser
Learning Express
Kathleen Letts
Letty’s Ltd.
Doni Lystra |
Stephanie Lord

Esther Martin

Mary Matthews

Elizabeth McLeary

Jeanne and Ernest Merlanti

Michigan Car Services, Inc.

Moe Sport Shops

Robert and Melinda Morris

Nicola’s Books - Little Professor |
Off the Wall Designs |
Christine Oldenburg !
Karen O’Neal

Mary Pittman

R. Jeffrey Lamb Photography

Pat Pooley

Ieva Rasmussen

Rebecca’s Studio

Regrets Only

Nina Hauser Robinson

Anne Rubin

Maya Savarino

Peter Savarino

Sarah Savarino

Ann and Tom Schriber

Grace Schackman

Mike and Jan Shatusky

Ingrid Sheldon

Grace Singleton

Loretta Skewes

Herbert Sloan

Irving and Carol Smokler

Steve and Cynny Spencer

Edward Surovell

Sweet Lorraine’s

Bengt and Elaine Swenson

Raymond Tanter

TIRA’s Kitchen

Tom Thompson Flowers

Susan Ullrich

Andrea Van Houweling

Voila

Eric Wapnick

Emil Weddige & the Craig Gallery

West End Grill

Robert and Marina Whitman

The Window Design Studio

Elizabeth Yhouse

GIVING LEVELS

Soloist / $25,000 or more
Maestro / $10,000 - 24,999
Virtuoso / $7,500 - 9,999
Concertmaster / $5,000-7,499
Leader / $2,500 - 4,999
Principal / $1,000 - 2,499
Benefactor / $500-999
Associate / $250 - 499
Advocate / $100 - 249
Friend / $50 - 99

Youth / $25



At Jim Bradley Pontiac, Buick, GMC and Saturn of Ann Arbor, we know that
the most important step in establishing your needs is to take the time to
carefully listen to you. Our sales consultants are determined to be the industry
leaders in providing consumers with a truly superior car buying experience.
You can count on us.

PONTIAC ' BUICK  GMC

'a «#F 1M BRADLEY

SATURN OF ANN ARBOR Since 1973
500 Auto Mall Drive 3500 Jackson Road
Ann Arbor, Ml 48103 Ann Arbor, Ml 48103
734-769-3991 734-769-1200
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Those classical guys sure
know how to pace
themselves.

WGTE FM 91

Classical music. Day and night.

&
Oweetopmter®
e o

after the
show...

asian teas
cappuccino
sandwiches
granitas
espresso

desserts
juices
soups
salads

partries
ice cream drinks

CAFE

123 W WASHINGTON - ANN ARBOR - 734 769-2331
ON THE CORNER OF ASHLEY & WASHINGTON

107 S ANN ARBOR ST - SALINE - 734 944-4054
IN MURPHY'S CROSSING

Supporting
the Community
from the Heart of
Ann Arbor

N

DOBSON-MCOMBER AGENCY, INC.

Insurance and Risk Management

741-0044

Insuring You ® Your Home ® Your Business ® Your Car
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Because Music Matters

UMS members have helped to make possible this
120th season of distinctive concerts. Ticket rev-
enue covers only 61% of our costs. The generous
gifts from our contributors continue to make the
difference. Cast yourself in a starring role—become
a UMS member. In return, you'll receive a variety
of special benefits and the knowledge that you are

helping to assure that our community will continue
to enjoy the extraordinary artistry that UMS offers.

Patrondnowe o

Q0 $25,000 Soloist

+ For information about this special group,
call the Development Office at 734.647.1175.

{1 $10,000 Maestro

+ Opportunity to be a title or supporting
sponsor for a selected performance in any
series

+ Your choice of complimentary Camerata
dinners

+ Plus new benefits listed below

[ $7,500 Virtuoso

+ Guest of UMS Board at a special
thank-you event

+ Plus benefits listed below

(] $5,000 Concertmaster

+ Opportunity to be a supporting sponsor
for a selected Chamber Arts or
Monogram series performance

+ Opportunity to meet an artist backstage
as guest of UMS President

+ Plus benefits listed below

U $2,500 Leader

+ Opportunity to be a supporting sponsor
for a selected Monogram series performance

+ Complimentary valet parking

+ Opportunity to purchase prime seats up
to 48 hours before performance (subject
to availability)

+ Reserved parking in Thayer Street
parking lot

» Plus benefits listed below

Members

(] $1,000 Principal

« Free parking for UMS concerts

« Invitation to two working rehearsals

« Invitation to an “Insiders’ Sneak Preview”
party announcing next season’s concerts
before press announcement

+ Autographed artist memento

+ Priority subscription handling

+ Plus benefits listed below

U $500 Benefactor

+ Priority seating for individual Choral
Union and Chamber Arts advance ticket
purchases

+ Invitation to a pre- or post-performance
reception

Invitation to one working rehearsal

+ Opportunity to attend selected events
with artists

+ Plus new benefits listed below

O $250 Associate
+ Half-price tickets to selected performances
+ Plus benefits listed below

[ $100 Advocate

+ UMS Card providing discounts at local
restaurants and shops

+ Listing in UMS Program

+ Plus benefits listed below

O $50 Friend

+ Comprehensive UMS calendar of events

+ Invitation to Camerata dinners

+ Advance notice of performances

» Advance ticket sales

+ Subscription to Notes, the UMS Newsletter
+ Priority invitations to selected events

U $25 Youth
All benefits listed below:
+ Autographed artist memento
« Priority seating at selected performances
+ Invitation to special event with artist
+ Invitation to one working rehearsal

Please check your desired giving level above and complete the form below.

Name(s)

Print names exactly as you wish them to appear in UMS listings.

Address
City State Zip
Day Phone Eve. Phone

Comments or Questions

Please make checks payable to University Musical Society

Gifts may be charged to: 0 VISA {1 MasterCard (for gifts of $50 or more)

Account #

Expiration Date

Signature

Will your company match this gift? Please enclose a matching gift form.
Send gifts to: University Musical Society, 881 N. University, Ann Arbor, MI 48109-1011
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Nursing

The arts and cultural
opportunities so vital
to this community are

also important to us. That's

why Comerica supports

the arts. And we applaud

E SUPp@rT FiE ARTs Wit
MorE THAN JusT APPLAUSE

those who join us in
ma](ing investments that

enrich peoples lives.

WE LISTEN. WE UNDERSTAND.
WE MAKE [T WORK”

Gl i@ My B iR B G T EA T B e oA T AN

EdtaL@bnoruniiviliendetMembe: EDIC,
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Your

headquarters

for gourmet %

and natural

MERCHANT OF VINO/WHOLE FOODS MARKET Rochester 1404 Walton Blvd., Rochester Hills, MI
248.652.2100 Troy - Somerset Plaza 2880 West Maple, Troy, MI 248. 649.9600 Farmington 27640 Middlebelt,
Farmington Hills, MI 248.473.7600 Ann Arbor 2789 Plymouth Rd., Ann Arbor, MI 734.769.0900 Cellar
Collection 254 West Maple, Birmingham, MI. 248.433.3000 Beverage Outlet 4052 Rochester Rd., Troy, MI
248.649.0900 WHOLE FOODS MARKET Ann Arbor 2398 East Stadium Blvd., Ann Arbor, MI 734.971.3366
Visit us on the web at: www.wholefoods.com
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